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Introduction

These® rething ke good teacking
wheen Y00 513 8 new proech it
wonerul whan there's somenna thens
who can ghve wou diigction, answer
¥aUr QUEsTKINg, Keer Yo an track, and,
olter ywou've maskemd tried and rue
mathdde, BNCOWSga vou fo expariment
with mew 1echniguees

When yau're sbile fo conler with mane
thar just cne teackher, you can bemadit
e the Iresh obsarmatlions and |deas
€ach insiructor has o offer. Each one
Lan pragent you with individual shal-
Bnges wu couldn't el with just ora
weEnpoint, Expoesd 1o a variehy o
slyks énd applications, you can get a
broader perspective thal will stimudate
and insgirg wour own ideas!

IF pous wantt bo mam bow fo use the
pencil creathashy, Pancil Drawieg Tech
UBs-RPIodaes Ihis kind of nstuction
Wihat is urigue sboul Pencil Drawing
Techgues amandg artinstfustion
Dooks, 8 that il includes the teaching
of aeven of the best contermparary
artistg—nat juet one— & g can
Qrasp the salid instrucion and sugoes-
fisng ol savaral good craflsmen who
Fave Decome successiul using 1he weiy
Iechmiguis included in s ook,
Theses seven instruciors ae all e-
nirsmiaed arfigta in their felds whe haee
preniausly written succassful bosks for
the: arnataur and intermediale arfist
Choice selections fram thess books
henss provickan e aly text for Pencll
Crawiag Techriigues, and togethar,
hawe helped io creale o kind of samplar
volume of Walsan-Gupdills fine drawing
books.

Hena's some informalion on the artists
and the books on which Penol Drawing
Techinigues |s besed

Fardinand Petrie toaches tewo impor-
tant sepacts of drawing wilks tha percil
After g thorough exalanalion on han-
diing the pancil—loossning-up exer
ciges, croaling walues and &, Lsing
fendamenial strokez—Paire exploes
using the:medium fo create land-
szapes—nal praliminery ghetches
but drawings complete in their cwn
right. These selections ware taken frpm
Ferdinand Pefries very suscessiul
book, Drawing Landscapes i Fancl,
Eut yous shoukd certainty know abaut his
othar books far whath ha provided the
PRININIE ¥ BCCompaAny YWandaon
Blake's text: Lamiscaoe Drawings,
Starting to Oraw, The Orawing Book,
&d Faintimg in Alkya

Rudy De Reyna, was ane of Amerces
erernast realist painters and acthor of
ha best-ssiling classic Hiv o Draar
Fha! Yoo See, excerpied heme The
agclaimed ariat explores ihe funda-
rrantals of drawng, inclhuding perspac-
fre, Basic farma, and how toodraw
DOEcls usng basic farms, He is also
e auiice of sevaral widehy-read Dooks
o mealiEm, Inchiding, Magic Reqis
Wataromlor Bpining, Magic Realsr
Painlifey Techriques, Magic Realist
Lanososme Panting, and Creshive
Painting From Phofographs. Ha has
aEo prnided tha pairdings for four
highly sucrasshd Beoks on acrylic
palnting writbers by Wendon Blake:
Acrplic Pamiiog, &5 4
Acrlic, Seaseapss in dendic, Tha
Acrylic Panbing Sook,

Dowglas Graves, the nalad portraitist
I5 fedtured in the section on drawing
poAirsibs, He's tha author of thies of
Watgon-Guplil's wall-receied books on
partrailure: Dianng Portratts, ex-

cerpled here, Drewdng a Liveness and
Life Oreeeinng i Charcoal

Norman Adems drews incredibly
charming —and revealing—animal par-
traits. Majestic lione, playful figars,
hareea, dogs. and furry rabbiiz ars all
repraserted here. This secion wae
excerplad from the book he witle with
Joe Finger Ceawing Ammals

John Blockley and Richard Bolton
are o farmiad Brritish arlists aaiured in
Ere Dirawing o Walarcolars section,
Here vou'll read their inspiring thoughts
ot Lzing e pancil 1o captue the
esaence o & subject vou plan 1o gaint
later. John Blockeys ideas were culied
frorm his celebrated beok Country
Landzcapss n Wakercohy, Richard
Bolton's thoughiiul obeeretions wee
salacted frar hig highhy socoeasiul
book Waathared' Terloms in Walsroolor

Bet Borgeson's definitive work an
Lezing the colorad pencil comprises tha
SeChon on drawing with that msdiom
The excarpt from The Cokved Fancd
Includes s6id instruction and sugges-
Lizrss 1or achitwing delighiul rssuls,
guch as Burmishing your colored pencl
Work, arf wsing the mediurm witk a
salveani.

By the turne vou've finished this book,
wod'll Rave studisd the metructions armd
ideas af seven of the best conlempo-
rary artists. In addition, youll have
sampled several of Walsen-Guptills
finest drawing Books, and hwa excellant
Watser-Guptil watersokir books, Your
“taachars” will hewe slartad vou on pour
wiry, sncoursged wou, and pamided
you ‘with the dirscticn vou nestd o use
he perdcil creativaly and with corfi-
dence,




HANDLING
THE PENCIL

Like the athlete who is ready for the
challenge of competition, you are now ready
to begin drawing. However, before the athlete

starts the game, he must “loosen |1p" to
relieve tension. The same is true for the
artist. You must loosen LI hefore you meedt
the challenge of that white paper.
In this section you'll learn how to hold the
pencil and how to loesen up. Then vou'll
discover how to create values, forms. and
textures with the pencil and how to smudge
for tones.




ARTIST: FERDINAMND PETRIE

How To Handle the Peneil

HOLDING THE PENCIL i ,‘./
Walhior ol sdirl 1o drewd bold the pencil w.,,, T

Iwe chifferent ways. Tha 55l 15 the way ¥ a v
you halg & penc:l fowribo a ‘etier The :
s g b vl normiily Bold w - — I
biruesh Tar il paind ing—balwesan the Y
thumibz and Fest hingar wilh b pancil

unider ihe g ol the Dand Molice m

he illusTrats (ronia) P INE il

nepor acts an o Gusde o your hand. 1§ =

=F

& eamar lo conirol the amcuant of ) )
pressun on the gencil when gou o the
nail ol paur [ttle linger glde over thie -
paper. In bofh melhods ol halding the
penail, do mal grip it b fighthy Huzikd v pressol] in ek most
comlortall memnar Tee -
pou. Ferdirand Peire eses 'q:_ I N
theese tao meihods be a .
calesn By are e mil
ratursd dar him. i T,
a G T
Pt ot

LOOSENING-UP EXERCISES

U=sng ar HB pendil, loosen Up wih a Ty these Icosening-up exer-
wlnes with dffeneal

E-E.er.-E-.- al ines, -:fr-cllas. .:IIIU ceals. penclis. Matiod Tha dam wai-
ngd spomd g ol of ima wilh E;HG“. Ll . e Foi can obdsin wigh the
da thom very quucklyd tnogsll fry b B penclls. Do those quickly,
achiewn complnle contml ol the persail SN[ YOUr anm, nok jusk the
By s Lhe wholo drm rislesd of past . T,

thie fitigpers Yoo wil esaniually st i

aein Coroes. g |nd naes - "-

I makanyg b BEginning cingle e
mige, skart wilth wour paiec absdres ke - -
papecand wiie itk Tnces on e 1] it _' o
Daper Maks a CroUlEs mdlinn wiEh wt R R *-‘.’-:-“i
Pancl As yo oot the rhytnmeof he W : i
cargliz, dower [hie pencil 1o ihe paper
Hapoal the aames P echare with &ach
cirzle. daing each very queskly Fil g
gpage ol tnese nircies by paessing
hesaly on the paper, and firsh ke
irzle with Bghl pressure. Alter wau gl =
the rtiylhm and the crcies am olearn
e his: procodure

N, do g series of strught lings. By |1 I
acgain Yarging the dirsction and tha yh AR Lkh ki

prEEsur, nolioo e arous afecis you
can antan ﬁ‘

%

-
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Sl gieg s done mestly with the softer pencils fram HE to §. You can
absn gt with a clofh or lissue wrapped ancund your Snger,

CHOOSING PEMNCILS
o wene b leak ina catakag from
ane of tha large art supplans, wou
would find many bypes of pandils,
Ther ane carban percils, drawing pon-
cils mbory, A8l sketching, levrdl, char
toal, Ghing marking, atc. Ench is e
ot & spacific purpoes and has its oo
characieristice. For exampla, the shony
pensils ane very black and are gaod to
use when ieproducing your work. The
fat skedching pereils conlain squane
leads Il bagome a chissl point when
shamenad Chisel point drawing e
excedlent for quick skstohing and arghs
taciurel rermderings. Layout pencils
wiare use] for adverlising layouts be-
fora mamkere wers inveried. They con-
tain flal leacs thal ane about W17 (1.3
Cmy wicke, anch-am usad now rmosthy for
quick skelching, Chaicoal pancils as
farmiliar toail peirders wha wse thiem o
their indial drawings, and charcoal is
alsn uged fof portrait drowings. Chira
mrarking pencils am was crayons used
kor working on slick surfaces, ke pho-
tgraphs, which will not t8ke a carbaon
pencil

The fype af pencil Ferdinand Pelrba
Laag is \ha graphits or mone comenanby
Calknd “lead” pencil. Thegraphile pen-
ol Gomes invanious degees ol hard-
nass, designalad by lstters. "H™ far the
harder pencits and "B for the sofier
orics. They slso have numbers that
inctcaie the dearsa of harodnese or
soliness. For exarrple, B4 is tha hard-
ezt and 2H i3 the soffest of the hard
leads: that Mr. Pelrie uses, Laler on in
this ssclion, you will See Fow The
hardnese of the lead enables you fo
create thevalues wal will uss in your
dremings

Percile mede by different manulac-
Iurers may chifar in thedr degres of
hadness oF sodiness. Therskme, is a
Aoed idea boobtain eete af peacik
rrade by the same comoamd This atis
uges hewagon-shaped pencils called
"Castall 2000, which are mada by 1he
AN Fabes Cornpany. He uses the

following pencils: BH, 4H, 2H. HB, 28,
4B, ard BB HE is the transition be-
twaen the hard and sof leads. He has
&i=0 used the Koh-I-Noor drawirs pan-
cil, the Venus pereil, and the Esgle
"urtuaize”—all sra o axeallent quality
All manufacturers dentify the grade
pencil by numbers localed in tha same
place (Al Ba camnful wou don'l sharpen
the wiong end al the pencl and lose
the grade numbes The leads in the
Ebcry pancil [B) are round, saft. and
wiry black. The flat eketchiog or chisel
point penizil (S has the samea cutaigs
shapss as olher pancils, b the leads

SMUDGING FOR TONES

Many arlizls use a papsr slump &l
smudge or blend their pancil drawings
o g @ wery ladn, almast phaln-
graphic Quality. Ferdinand Petre occa-
Einrally uses this maothod, bt onlby
where he wants to create a aolt blend-
irey ol the ecaes of a vignetie. He doas
not eeommend this teckrique whan
dreowing on location, Tham is a ten-
dancy In emudging ko irkdicale asn e
slightast valus changes, This is difficult
o do when you are outside and tha
light is charging rapidly, Also, smedy-
ng obgcuras the apecial craality and
chigdrn of 1he pencil sirokas, To see &
example of & drawirg done by using
amiudiEneg fachnigues, tuin o pages 45,

are recianguilsr. They can only be
eharpered with 4 razor blada. The flal
leyout (D)5 also called acarpentar's
pancil, The lesds & sually 349 (48
m) ar % (B0 om) wide and agan
mugl be sharpenad wih a razor blade
Large enzas can be cowmnad quickly, 5o
ii% citen used for fast sketchirg. Thens
& many makes and warleties af char
Cosal pencis (). Some are similar 1o the
reguar load pencil ard can ba sharp-
ened with & ghamenar Others ko this
A papaererapped and have a string
pull k1 sharpen the pencil




AATIST: FERDIMAND PETRIE

Creating Values

The placemand of valies = ol arime imporlanss i tha
compositian of 2 piotur, IEis possible o create all the walues
ifa drawing by using just ane penal . To docthis, pou st
use a pancil that will meke a dark walus. Try using a B, By
waryiry) the presswe on the paper with & 28 pencil wou can
rervder all values bebween while ara black

Anofher way of creating values is by using diffierent grade
peE=nciEs tor dillergat values. You can make all the wvalues
Bextwean white and Diack wilky sevan percils 25 follows

a1 2053 4 5 e F-| o i

BB 48 - HB 2H AH (=0

Befora wou slart ary draming, make a charl of all 1en values
using the pencils suggesied here. Make sach sguare 14nch
(2.5 cm) ard create fie tones wih varlical lines. Rarizontal
lines, ard cioss-hatching. Do each value as casfully and
accurately a5 you can [gea aboval,

Theare ars bao ather exercisss-wou should do in ordar o
undrsland walses and how o achiewve them: 1, Using the
seven pencils of grades 68, 48, 2B, HB. 2H, 4H, and 6H,
reHe & chart of a gracted o i waluee O [Dhack) 10190
fachite). Ber sgre gy you chiange percils that thee is o gradeal
Elersaing al i tons Malics S o can Smake 3 wvany
SO0 Henching o ore waiid 1o e naxl by simply
changng the perclls, 2, The second exercises s the same
gredad value chart you did faboee) with seven pencilz, but
e you will wse by e pencil thal will make & dark
Snouch e o creals & solid black With a 4B panagil wae arg
abile bo creste all neowaes from 0 9 b charnding e
pressure, When wu grede The walues with are pencll, the
teziure of the paper ecomesan important element, slnge
wilh esE prassure the Oughnees ol ihe paper DECOMEeSs mans
apparen] joppoalte page, bottam)

12

T crniin ol tha walees botwoan whibs and Black, uas ke followng

pencils: & penail Tor 0 and . 48 for values 2 and 3; 28 fod e $0

valsa! HB lor thie 5th vaden; 2H far (e i sales; &H foe wilme 7 snd
B; ond GH for the 38 value, The 106h valia ks the while papss

Thits ¢hiart wias cnaled by Using the Eﬂimndmrwh
saluws; e, The strohas wers drawn on s shand, Lise difemsnt
direclisna Tor the slrokes, bud ksen (he values the sama,

Drly adB percdl crasied fe vakes {or this ohart. The values weme
made by eraas-labeléng and uarying B pressgm oe the paper.
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This ot b & groded valoe Soak frgen 010 100 The &ame pensils
were used as In the Croeading Walues Choed (abos ), bid the gtmbes
s blended jogether fo crealn an even grded bane, This scale was
e with & 40 pencll using only verlical SIORES. Yoo Caa S0 Dhil
#E the fones beoomss Aghior, po ek 1o st bk e i o B
pagse. Motics how Ehe texiure of the paper becomses apoany sith
Lk fighber Sonse,
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ARTIST: FERDINAND PETRIE

Creating Forms

Onaaf the moet difficult prelalemres of
drasing & crealing a thres-dimensional
form on a flat pees of paper. The best
demonstration of producing three-di-
men=ans s with & dréang of & tube
that has height, widih, and depih,
thars is a flat ceerall fght on & coba
is difficull 1o 522 the light sida, e
middla lone side, and the shadow side.
Wher a single lght 15 discied on he
Gube wau will be sl o s the haight,
wichth, and dapli. Each sufacs of the
cube will Fawe 3 valug, and the cif-
lerence beiween these values wil re-
Nt thee ammomind of Bight. For example, if
ihe lightest side @l ihe Cube 18 a Bth
value arwd the shadow side s a 1at
valun, here 15 8 simnger light effect
trzn IF the chiference weare 2 Tth value
fiar thea light ard a Sth walue for the
shado

Yo can create the vebues you'll use
ko prociuce the lorm with the same
methiads thal were wsac o make tha
vali charls. Use siher ong pensil and
change e pressue 1o mae tha vl
wess, or use all seven grads percils

(g2 Balow). With a 2H pencil (A,
indwzate the light vakse, the middla
value, and the dark value, |tis diffsst
to achiewe & slrong light ellact snce
[ char ksl 10 you Gan il wih a
2H pzneil is the Gomlue When you
=g an HB parail (8] vou can achieess 3
rreh stronges ght o the Cube, snce
thie HE pencil <an make a 4th or Sh
valise Howewer, by reducing the pres-
aure an the pandl you can cresbe moe
lextung in the middle fane siga, A
stronger light eHect (s obtained with 8
2B pencil (C) becauss the shadow =ide
now Decomas a Jrd value. Sinca the
pencils are soitar, the e inthe
paper ecomsaa mome noboeabia. By
wsing 3 6H pencl for the lightest bone,
& 2H for the middle tone, and an HB for
the shadow (O], your'll R rmane can-
trod o Greating the values. The value
ralationship botween the middle fone
and the shadaw is anly ong value
diftarencs, which Qhaes A very waak
light effact, Yous can abtain & stronger
lighd by usng &n HE pencil far the
rmicldle o= and a 26 korthe darks [E)

Theema i5 5l priy & ongwalue difeence
bebaman these two Sdes, which does
rat erbance the form., As in (F) leave
the Tightest side white. By doing 20,
wou'll make ihai sicka as lighl es poasl-
Ble In effec), this = the sama aa uaing
a darket wakie in the shadows. By
kegging the wSees an each side clogs
iogether (G, you can achieve the aflacl
af & very dirm light. In a8 andscaps, of
exirnphe, this could giva you a very
hazy of fogay atmosphare. Tha valus
melaticnship in this cube 153, 8, § You
can achieva the stronges! contrast in
walues {H] By koaping the light side
white, the middle lore a Gt sl with
a 2H pancil, and fhe dark sida & Srd
value by using & 4B pandil, Yo may
want b by keeing this vakhue rela-
tiership-in moel of your drawings. In
order 10 creple e siongest efect of
light passibie (1), leave the Hght side
wtila and the meddie tone g 4in vakie
with & 26 pencil and the darks 2 3rd
valug with & 4B pancil. Thiz hage thea
effect af a strong spatlight o a subess,




Fundamental Strokes

There am & few basc sinokes that will
De halpful when drawing on lacation #
yals apply them! Yo wil SCower many
mong BHoHEs Of yOur <wn 85 you
practice and sketoh

Threa pencils, 2H, HE, ardd 28, wans
gl hera, but dactry esch exercise
wih differce] grade pencils. Keap n
rrired that strokes of all kinds and
cambinations should be drawn sathaul
trying 1o crialka a pichue, althaugh
eame of the exercisss may take an the
appearance of actual chjects {ses be-
fora).

Here are same of fhe many
simokes and patharrs {hat arm craated

by using the 2H, HB, arcl 2B pencils:
Shorl vertical strokea (A) with a 2H
pangcil varying the directon, even pres-
sura. Shorl strokes (B} al an angle,
auen pressun. 2H pencil. Short hon
rantal strokes ), even pressum, over
Bppirg, 2H pancil. Long weriical
strokes (D), iregular inds, even pres-
sureg, 2H pencil. Short, cured lires [E]
i cilferenl cirectiong, 2H el Shart,
eurwed shiokos [F) @ ang draclian,
Eadang whife spaces, with HE penil
Short, curved sinokes (G) with HE
pencil. Verlical backarund wih 2H
pancil, using wartical strokes. Shart,
vertical siokas (Hp with 28 penci,

varying the pressure and dissclion
Shorl, verfical strokes {I), fven pras-
Bure, varying the dirachon with HE
pancil. Shorl, angle strokas (J), vaiing
peeszure and dirgclion, wih 2B pencil,
Cambination of 2H, HE, and 2B pancis
I vy skl anguler simkes (KD in
verious directions. Small, cured lines
sLI with 2B pencil, warving the presgirs
frarm Il bo righi. Sk, vertical strokes
(Ml with 28 pancil, warying the pres-
sure. and direction. Merical sirakes (),
waryirg the pressue, lgavng whita
args, Combination of 2H, HE and 28
pefcils with shan slokes (O] gaing in
various direclions.




FUNDAMENTALS
OF DRAWING

It is very important to learn to draw things
as you see them—realistically. That is, you
must reproduce the dimensions and
proportions of a given subject, To render a
faithful,, realistic drawing, you must be able
tn ohserve the basic structure of an object,
regardless of how complex and obsecured by
detail it may be. You must train not only
your hands but your eves as well.

In this section you'll learn how to see the
four forms that comprise the basie structure
of all existing objects, Onece you've mastered
these forms, you'll be able to draw anything,
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RTIST: AUDY DE REYHA

Eye Level: The Foundation of Perspective

Many studenits fail inthair atiempts &l
drawing becaues they're unasane of
ey baval, Actuadly, its such a simple
conGeRl, 50 seemingly chwvious, that
perhaps its this wary gualioy: thal
Casas o be aerkeoked.

Eye leval rdirs 10 e heighd a8 wind
YOUT Epes QRREenag a5 OOjech, YO may
wand to wriks fhis gemence and place i
wher you can ses i1 cllery, 5o hal il
becomes part of you_ Ite thal impotant
fowour develapmenl 85 an aitis)

CHANGING SHAPES AND EYE
LEVEL

To achusly deranstrate whai ks meant
oy ey bavel, be prore on the floor
Motica that you sese the bottom, not the
1o, ol most abjects. Mow sit up and
metice the difference, mova bo a chair
ard ggain obsarm that as pyou rAise
your aye leved, tha lop planas of ohiecls
Goema inle vies: 1§ you ware 1o clmba
ladcler 10 he caling, eaaryhing bakng
YO QLD show T8 D0 Hane. - 3ounds
Srnpe ancugh, dossnt e Wedl, itisl

VANISHING FOINTS
The cubic form on the ppposita page
Wl is soen al eya leval, and shows
cally heel 115 Sl Sichas. LS Borizontal
lrezg converge down 1o and R o i
mipective winishing pomrds. A vanish-
i Painl i an imaginary poEk o e
e lewet, of hoaizon, witend the parallel
edges of & GUDIC T anpesr o
Corverge and el

Comangrsg lines, oy bl and van
@hing poinis all acd up to pespective,
It & word of Latin origin mesning “to
ook through " [n other woids, o vies)
an objact 8s though it weme fransparsnt
ored pou coubkd gee gl e sides—Fmoni
ard Dack

Actially all you have to do o draw an
obj=ct in perspeciiva is 1o obsarve
closaly. Whalk the angle and langth ot
one edge companed 1a another? VWhat's
te length ard wadih ol a clane in

melafion to ite neighbcr? Askirg voursadl
thase kirde of guestions 88 you view an
ataject wil halp sharpsn your powers al
otssryation

Tha middlg cubiz form an tha op-
posite paga has al its linss rigng 1o tha
vanshing painks bacauses this cube s
belos eve level Al the lines of the
botom cube on the cpposie page go
dicaart I Lhesin wanishing poinls becauss
trie cublc form & anowe e (el In
shoet, iF the cubibc form b5 al ey level,
the lines (that form the sides of the
cube} come dosn from thea top edgas
anc go up from the bottom edges 1o
thesr wanizhing pointe on the horlzee If
e cubss fom & below eye kel all
cormrgirg lines go up toovanshing
poants on tha horizon. |f the form e
Ak aye level, all the converging lines
cormes dorn b0 vanshing points an the
horizam.

CUBE iN PERSPECTIVE

Alzo, the cube clearly demonsirates
a2 illusion of the thres dimensions—
helght, width, and depth—kal yau
st eorrasy on the flal surlsce of he
paper If you can porray these dimen-
skans, you'll De atie to oraw regl-
mlicaily, no matier what he sugjsct.

Froim this maomeant on, remamber ihe
three dirmensions that ars inherent In
averything. Naturally, esch dimersion
can vary. The height of 2 cubic chiect
can be greater than iis depth, or the
wickh Can be the largest dimeansion of
the theze. Az long as pou'ne awans ol
thiir ralafionehip vl bs amazed at
e prograss wou'll make:

Mo e a ko ram waur pantry—
any Do, reqardless ol i shage—ardd
Feald it &k eye el Turm il S0y can
se anly e of ils sides, ag the op
cube an this page 1 ik design an he
package distrasts wou, ear ofl e
paper Corenng and woek with the Dare
Do,

JUDGING SIZE RELATIONSHIPS
Drawing realistically mears drawing
accurataly. Whalever propoelians yaur
box may hewe, chieck the relelicnship
babwaan ane side and tha olhes Molica
that & the box at lef, its length = sboul
twice fls width. The thaee bomes ane
s @l g ditfarant eya levals. Craw
WOUF oo 0 thie theee dilkamnt posians
shizem ab it Use oy type ol percil 1o
o Ly gsedrrdisas in this sectiorn—a
regular affice pancil will do. K wan'l
atterat-al et i your box isn't he
sEme shape &5 the Dok pictured hee
Thie main thireg is o you ko be dware of
the chjects planas as pou raise if or
boawest [ absoree o Dadvam o e | of
wision.

Whan you're satishied that you can
dra a cubss sheps at eye ewsl
conlinue with above and below eye
beval views 58 on tha following page. In
ihe boxes wou draw be sue that the
lirees comverging fo vanishing poimts 1
and 2 as &l tha praper slant, svan
hough e lies can'T extend all he
iy o e mes e tve '».-'.::nishing painis
an the ayg lewsl —simply besause tha
paper B0t big eroogh

OBJECTS BELOW EYE LEVEL

Riosl ol the objects you'll drasy (&l least
al tha Baginning| well be rdoors and
e bone £ e, EsEciuse intariors—
furniture, moms, ele.—ang scakd 10 a
size that humans can manipulahe
Mmereioee, the reason for drawing of-
jecie below eve level s quile obwioos
Lewoke araunc woand nolice thatl ewen
&= wou st wou cany ees the tops of
fables, chairs, sofas, sbe. When you can
sea |he top of an object, it maans that
i Lelowy the aye lewel or honzon. Since
st ol the work: o'l cko will be from a
sitting or standing position, wou need to
cbeeres the appaam@nce ol hings fom
Ehat i poird.

L]
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Baelow aye level. Al convenging lines go up o /)’,
heair mepective vanishing points. The arecws. show
the dirsction in which e parallel ines extend to
1he epe e,
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At eye level. Tha corvarging lines of the sides of
the box come dowr fram the top edpes and go up
fram the bottom edges 1o nweed ard vanish at
imaginary poinds o the honzon (or aye Bval)
callsd svanishirg poinis
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Above eye level. Al convergion lines corme down
1o thair mspective vanizhing points,
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Thess e boxes are ol Bhnes dffe rend ave levels: In view |
Hhﬂll:ﬂ:anlﬂi: In wiew 2 thie Bow 15 Babow o bewel;
arid bn view 3 the box s above eye level.




A% g object gty Lithar asay Iram eye bevel, 15 vesticals gat shanar and
15 vanisnng points et farher away fom tha objecl
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fusk yoursell hom mech tha line ol an cBject doparts—uop or dovwn—(ro tha
barizonial, a3 the diagram shores a1 yiew 1, If #he disgonss are Incormect, yel'|i
et the distariion shoes al vies 3, Nefe that the propar ange at vies 3 gives
yiik the cormegt form, because e dingansls un (erther out 1o thedr vanishing
i,
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AATIST: RUDY DE REYMA

Practice Exercises

Collect iour bowas and drgs hem at
different distances below ey bevel You
gkl place them on top af one ansthet
and draw the tapmost first; remove 1l
and draw the second, and so-on until
wou've drawn the 1ourth. Nobcs thal as
YO e o 10 he Iowes] Do, yau
seE o of il lop plane than wou did
o the firgl bwor. Compans the fop
planas al all four ol them when you'vs
fimighed,

This tyipe of prachice sxencisa %
incispanstle. It doesn'l resullin g
drawing worthy of being hung on A

—————

wall, any mome than thes planists exar-
ciges would B perlonmed ina cansan
hall. Yed, as yweu kness, the pianist
euormits o daily praciice nat only o
acoure lechrigue, bul 1o sharpan and
centr i, even after he or she has
rmastensd Lha natmamant. Flip thoough
the pages of this book, 11 pou hawen't
done sooalieady, ard you'll see hal
woLa're going to draw eseeyibing. not |ust
boxes. But you rrwet first lind your feet
befom you can fun.

A culplc larm presents no problem al
all if you place it aquarnly in front of You

WP

willhvonby one =ide visiole, as seen al
wiei 1, The Forizontalz ramain honizon-
tal 2rd thare’s no argle o chack; But
nofice thal you lose the cube's sense of
enlidity and © Decames & 1zt reclangls
The rnomerl Two skles & visiole, as in
viow 3, the cube beging o comaey a
cormg of bulk. Theres anly one vanish-
ing il Fee; his s caled ans poind
perspeclive, When three sides ae
shorwn, &5 inview 3, the horizontals
have becoms diagorals, but themss n
questhon about e cube’s volume and
the space il occupiss

7
11 /--:_.....--- i i LL b i i P T
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Drawing Cubic Objects

Yau can yse e same “ofica” pamail
sl vou ve baen using, Bt nics full]
sewnnal dranwing pads. Thay coma in
varang Sl2es 9° x 12023 < 3cm |
117w 173w IS B0 ) 12T 18"
(30 = A, 147 = 1T (359 1 43
o), 1H ¢ 247 (48 = £ cm, ) Don'l et
3 sAlpggersnn-2ell pau &y lancy ar
EXPENENVE REQDE 155 Ndl recassany al
this stage ol your develapment . Ba-
g% wou'ne goeng to s rearna ol il
(11 anirg the SEErCIEES. S0 Qe e
cneapasi-—il will be porfactly adeguate
R IR I'_|r_||_'|-nr':'ng projects.

CUBIC FORMS IN EVERYDAY
THINGS

Ko el 'l e vy b ‘oDz weng
ot o far g0 long, e ghadd have
Daen atde fo sei whal happens to a
cuibiz daerm as o burn it ke iE, and
mise i The fgues oo hs and 1
Kb peasde tepresand ook Somes ol
this thausards af objects that haes (e
Cube &t trair urdarheag slrotiome, A &
ruka, breny won't b perect equilabens!
cuibas: But whather hay'ie long, mar
e ang thin or =bort, wide, and -thek
Fey | sl Gorlarmm i e cube Dy
hereri & fog | bablors, and faur sidea

SEARCHING WITH LINES
Witk his. e mingd, dras your
lalevision =i, a box al besues
ol O yor SEnles: ang e
kichar rancps, ahe, Sig wilh
wWikr st an your knees and
notie g egih Sampand o Ha

width ol the leg plare of these obijecls
Cppane the alaban of P sides 1o
S ot J@nd Al ra e width ano
hesght of the entine abjecl

[ the tolodision set af the rapge am
o difficult for you al thes stage, 1hen
drive & suilgase ar @ box of matchee
Whan you'vg gaired mom confiderce,
WOL AR relum o e more Compies
subxests

[t !'!'ut}.l":,lli"‘nll"l;:“ IF oo fiand 15 shil
& Dl redactant 1o 30 o I:_ul_lﬁir‘:g =11
Loy Bl wll caleh up with your dieg-
rrancs—il dlwdys doas. Th raring of
WL Sy 10y QESe R, weigh. ard o
Compan corgcl relationships is miong
irripartant. Foe the momend, TEt your
drawe g biE ‘Shomesd ar sven crude, &3
ng &8 ilE corecl. Be assured thal
{ncility will came n fimea.

HANDLIMG DETAIL

Wl you e Sune ikl the oseral pm-
prrtons ol your objesls ar comci,
pronoege o bng dodailg it msy nEss. For
cxampls, wilh a Inlevision, (udga the
distance that a krabomighl be from ke
EO08, 45 will a8 I kiaks Sl on
resation 106 he-sacine O e pdares Hd il

aceupess by krob centared on hal
plara? Il ned, how much ol-cenior 5 07

If sruir cabyact 154 tabin and ita datail
congEls anly ol legsta be added toits
Sopy e thick are these iags in miakion
2 their aighnl or ine wicih of the sice
panel? it wour cbject is 4 bookoases and
5 datail congeie of Books within o,
whats fhe heeghland wetih ol thie Dook
in lhe coanter of the shall How short
and thick is the rext one?

This & impariact: the large planes
andg dimergions mug e estabdshed
aorspelly You can than nobdivida: Fa
ARG Lhapes o smaller ones. anc
ngse in urm should be divided agan
untl wels gt to s rrmues! detail

LEIP0 VOLE- DOECARE A% @n exanaio,
15 pvenall proporeas musl be pstab-
kxhed hirsl than the placernent ol ks
shel ar shelves shaied be detprme e
Wext, The oogks can oe dalineated
iMair prapar widih and besaht, fellised
Ly e datal on the saine of 2ach ook

Hoka thet the Droken “guideimn’ indicale e
the labile s a cublke tonm.

This Hasmime tox {5 the simgdest Torm and a good one to begin with,

— =




All Ave obiects hore ars Destw aye level, Nofs that each object mwveats its
1o plone and tea of it Sk




Using Initial Sketches to Refine Dfawings |

&g v gagrch lor tha cormct wWigih, cated the overall shaps of the olgec] a pape, you abwicush must use paper

neagh, or depth of A pisre. youl' | dred
many inaccurate ines. Don'l erase
lham Keapsearching with ofhar lirmes
Ol o el satslad Al oo e G
TP rcE oS ACEenl woul corese]
Ines by beanng cen gn thems ailb
s el Plsen & sy b ol
pace owef U anjest and pick oul
orhythe cores e a5 Fuacdy

Ca Aewna cd wath the drawings o this
SECILE. T Can see that [he antet
i all fher hjocts in bwe ateges, In
the drawing an the el of sach pairof
drawings, notce how roughly he ind-

Fa ssaichad dar 1S proger praperhons
After finding the Aghl mopoiions, he
darkamaed the coresgt lines. Again
rayer gracse Orce Wil DE-gll'I 1o grgss,
WA |CER T means of companng
cornech 1D irCorect EI"EIF'-E’-E and ciman-
SN

Having aslablisrad the correct pro-
oartoes The arlst piaced a tresh shest
o pEper [Ir’.:’.-q::."r;; raper & anelerned )
ower I NSt draswing and “cloaned 1
un” Thal 15, he trarmsferred only the
corerl nas g the cea shaat of papsr
Although yougan’s hams 10 use Ifacitg

1t s trerspaient enoaah lor you 1o $ae
iha drawing baneail il

If somé naccuracies shill emaron
waur second shael, carmect them wesh
nEw irss. Place ancther nes Ehee al
pper ovar 1N and ranstar P cor-
fssbad drawing

U5e this method of rafimng your
drawngs: Bogin by drawing awvery cu-
bod ofgesat i he ioorm about you. Whan
yod Tegl hil their bask: cubic [all&TEaS
lons g corract, then, and only then
araft sdding e deEmils thaé chjesls may
=]

In e oF (el iBene paiva of drawinga, the sriist bogan saarching dor
comedl dimanssrd wdih e sabch on the lel He never arased If an
gie or o line wisk incormisl, e Sieply drew sncinae Aler darkening e
enrraet li2ag, ha irenslared tkem 15 0 frash shool of gaper smd sorked cn
fhe comrected drawing Thal w0 dmr on thee fighl sade of sech pair

25



ARATIST: RUDY DE REYMNA

Drawing Cylindrical Objects

Aftar doing =0 mary drawings wih
straight limes, wou can probakbdy do
iFvam nowe with 2ase and confidence.
Thy'll Bssccrna skl sasier as pou con-
finges with v projects, But il wu'ne
i driv chjects based on the oyinden
hia eeng, ar the spham, you must alss
praciece drawnd the curvid ines That
farm them,

DRAWING CURVED LINES
Haold your pencil (20 the ardinary
‘oflice” k) In the posiion yau prefer
the wsual wriling one, ar under yor
palm. Swirg yeour arm from your slbo,
and ewar fam he shouider, |F you work
big. It may faal selosard et firat, Dut
parsavere undil you fesl comforabis o
yau hampes your rendering now by
wkingg fram the: wrist—because it
s mone natural"—the beauliiul
swesp al & fuid line will never be yours
Tha oy corsideraiicn in this second
sachion of 1he hoak is 0 Soruey the
pringiples of good drawing, Later wau'll
explone e line and ity exprassive
porar. Hare, ihe purpase ol your linss
Is fo esteblish Fe oplical cormsciness
o “raality" af esverything oo s

OBSERVIMNG CYLIMDRICAL FORMS
M rmatter what the eyiindreal abject,
yra sl lirsl see the cilinder itsell,

undafying whatoeer datail the chjacl
iy fae. In The beginning stages al

your drawings e | good idea to draw
the geometric cylinder first, and then
maks the recuied meditications, as e
arlist did in the damanstrations with the
pols (paege 23) Latar you Can dispenss
with the drawirg of the geomeiric oydin
clar and begn immeacislaly with e
cylindrical okt itsall.

RENMDERING CYLINDRICAL
OBJECTS

Fuchy D Reymas appfcach o deasng
& cylirder 15 1o rough in he entire
elllpae (the circle thal forms & cylinders
tap and boitom| 0 & countar-clocksse
dieciian. Then he refines the lipses
wigible side by accertuating the comsc
curvature with heavier strokes.

Yau may find it essier to miate your
panail in a ciockwiza manree. Prachice
bicth and sty withoyour prafersncs,; he
battar rasuli is what counts, not tho way
vou achiews I, Be aurs thal vou chack
the angle of depaturs—any irdeniz
and bulges—al b chbjocts sides fom
the vertical of the geomelnis cylinder

ELLIPSES AMND PERSPECTIVE

Whan drawing the cylinder remamber
that at eyve level its ellipss appears
e a siralght fing, Az the elipse rees
aboea == ezl QI the Porean, its Ell:lgva
MEErEEL o Surees U in an-ans. A the
allipse descends below eye el the
BN s Enversed and 1|‘|E -I,‘.'\-!_'.IQ.E nearest

WOLI CLPWEE down

Giet aglass from fyour cabiret and
dEaw it 85 many limes a3 necessany 1o
get the ellipses comecl (seas papes 27
anc 28 lor mlenence), Balone you draw
the glass, rise it o cye level, so that ils
tap makes a perkscily straight ling
rabice thal e botlom ol 1he glass,
being below eve fewsd, forms an ellipse,
R (o wodir armn gradually and
rctica that the 1op al the glass be-
cemas an ollipas that gabs wider and
witder a5 youl lower the glass mome and
rre. Finally, whean the 1o of the glass
iz directy below vou, the ellipse be-
comas ihe full circle that it aciually s

11 doeent mattar if the glass you draw
ceeen't regarmbla the ong uead hens
The purpase of this exercise i3 simply
b train pour eve and hand to obeara
and mndar whatevar modibcations and
clepdartunss thens gy B o ihe rigid
cylinder that underies the shape af tha
ahjacl ware dradng. Tha carmct
placermenl ol & handle on & Cip, e
height af & stem on & glass and the
differani deptng of e upper and lowar
elipsas ol & glass ans lactars that must
b eonsidansd when obsanarsg and
ciraming these eylindrical objects. Re-
rrrmiber thiat &5 an ellipae nears the
eye el or honzon, it gets shallowss,
and inet as the elipse gets larher
dweay, [ geta despar,

To inmure o fasid and rpthmic line, be sure o swing your ourves
Trom o slboes, regl Brgem pour welsl




mamber that they scsupy a green space (hat is. Wiy Base el

thee dinensos), Even fhosigh you o) ae on the e suriace of
papas yoe ual comvey the Slusion of these o demassRane.
Study the dimensions of the abjects indicted hene with arrows,

F"——__,_ I T Wisitihae Yo draw cylendriosd, cubéin, oF @phesical fesms, re-

- TR LS

= ey e b

A
E ?.—
|

i

|
| {
.

Alwiay's bR feArs of ey losed; the tneo appoarsnos of objects depends upon L
Mot thad the tap -lllmimnlam:m:mm“ thelr sormsponid-
Ing boritem anes, becawsa the top ollipses am cioser to the oye level s the
boftom cnes @ Tasthar fnam i1,




Take any apened etk you mang
have. Hold itstrzight cown at anm's
langih, and note that te lip of the
battie 15 & pertect cingle, a5 in wew 1
Bul the eflpae gels mane and mices
ghalos s you alse ihe Dol 1o oye
lavel; eea views 2, 3, and 4. Netice that
whilz ihe back and frent ol the battle’s
i et narnowesar a3 you lift the botthe o
avie b, the belt and right ends of the
I mmain the sama wich

Ly panE
B YL R T TS

When & cyfindrigal obxec) s placed on ils sicke, ke his
wene bioitle, he allipses ame perpandicular ko the cantral axis
al the oylindrical farm,




Drawing the Cylinder First

i
s

!
!
& &
b e

Flower Pot, 1. e artt birst dress a frus cylinder, than
dempmined e sidea ol ihe pot and the widlh af is am

ﬁ:lﬂ:h'q Paot, 1. Sgain, Ihéearisl doea thee cnling geamaine
cyinder firsd M obsennad the depth and the ssidth ol the pol
reahiod b dds heghl and Indicated the dimensions:of the
5

Cofles Pot, 1. In actual praciice, thess Acoentusled
gaelires anukd beavery light— it dressm & al—and just
iRibE Encugh 10 eslahlish reationshios and chackpoinis

f_li

2. Ha darkaned the cormaal ines, lhen piacad a fresh shest
ol pape over the digweirg and ranslerred 1he darkened
liree, thareby “oleamng up” his drawnig

2 Hemws the whned dravwing of the cocking pof, The artest
has not wei delermned the-slant of the pot kandles, or ha
diatance from the battom of the bd fo the loo of the handies

2, Fodiowing ez procedunt used in Ihe precesding
cErnanstraton, the arisl placed a lesh sheol of peper over
thie= firsl ﬁ_'l:_u;h dratng andd deew orily The pot beelt

]



AATEST: RUDY DE REYMA

Blesictes the obvious, perfact spoems
ihat figemn the structurs of a bal—
whethar a golf, tennis, or baskalbhal—
tresre are thoss objecte witich hae
shhapes bassd on the sphara in one
form or another &0 agg. Ak, an
apple, and an crange ail hiase & modi-
fied soheme as their basic ndeslying
form. Dbjects such as a bowl a cup,
and &12a katlie can be bassd on parl
ol a sphara;

DEFPARTURES FROM THE
GEOMETRIC SPFHERE

The departures from tha geomalss
sphaE may e ouite radical at limes,
buit all the elojects an theza two pages

shapa help b amphasize its depih,

Drawing Spherical Objects

ana based upan it For exampie, inthe
oconbal the sphere is tapersd at boih
ands: In the coffaemaker there'’s one
compése sphema and two-hirds of an-
ather,

Wy drawing any object thats
gtrcturally sphencal, daw the com-
plete spirare first; then add the requinad
departures that your paricular ot
demands, You should ask yoursefl the
sama quashons concarming proearticon
that you asked whan drawing othe
formis. How much dees waur et
dapari—Ilatien, bulge, or hend—rom
v pmarnalic sphere wou firg! draw as
ils Bagis?

Gagher ol the sphenical shijscls you

can find and draw them inany size you
wish. But e advised bo draw rathar
largps, 50w ean Swirg wour pancil
fresely

DEPTH AND THE 5FHERE

Az o draw, mmeamber that a sphens
DECURHES A Qhan Soace; it 15 nod a flad
clisk, Hold an apgle O coangqs in your
hand and fect its bulke Try to conwey
thirs wolure and waaight @ owaur drawing
In the demaonstrations that follos, e
artlsd indicated this three-dimensional
fe=ling by using the alipses on tha
anpés and orangs, and cn the geo-
matnc spheres upon which they're
Dagaq.

& mphars provides The banlc form for baoth this egg and this ped.
Aemambar thal » sgphens hes thres dimenalons. The allipees on the egg

‘Thosgh modified in seme way, each of e
objecis |8 based on the sphom. Motice Tha Bght
ponall lne thecagh tho oevier of each chjsct
This line tihe artist esiablish the symme-
Iry ol B et mnd g ht siees of the sbjecis.




Tea Cup

1. Some ohjscts hawe only a partofa
sphare in their struciure, Ewan 50, be-
gin by drawirg the complete sphen,
a8 indiceted by ka Brolaan ling. Motioa
how the artists ellipse hen astablishes
the depth of the spherg, giving i
wilurme.

2, Mow procoed o sdd tha madilica:
tons 1o the sphem that cam fur il inka a
cup Herm, the arist ormided the broken
lirit aaned wiorked anby with tha boliom
hall of tirwe sphane.

Apples and Oranges

L With these fruits as with any pisce of
Irt baged on 1he sphe, first draw the
somplate, geometic spharm. Also draw
n allipses o halp establish the third
dmansion of the sphes—depth.

2. Onca tha baszic form | established
thess you Can add e cepartunas that
midsE yaur particular ok unigue: its
bukgas, laxtura, and stem,

o



ARTIST: AUDY DE REYMA

Drawing Conical Objects

Thi last of te four Bbsic oS 15 e
cone Probally tha lirst abject that
pops i M your mind 15 an ice cream
corue Bat there are Boltles glessse
lmmpshades, bowis, and mary other ¥
man-mada sbjects with shapes based *
uptra coang, Thene are alsa counllase e 'E..--"L
creatans of natue—sea shells, llowars, ¥
and ess—with conical shapas. / %

Whean wou Degin o draw carical f i
chpecls, ermember hal o consis o f
solid mass that tapers unidarmly fram 2 |
circular bass 10 8 poinl. Look Yar s
fomm first in the object vou'ns dréwireg, {
whether it's lang and thie like & beer L ;
glass, ar short and Broad ikKe 4 1
lampahade. \

SYMMETRY OF THE COMNE .
The bast way o draw a symmebical L,
CONg i% 00 Degin with & cenes lins. \ '
Then drae the ellipse at rght argles to A

bhies cariar lime, Maik lhe placa on the §

canter ine wheme the tip of the cone

should b, depending anite height.

Hewing eslablshad the bees and tha .

lips, IS & simpie mater i un o 1. The: artit began by dravang the 2. Having established the dimensions
diagganal lines from the Bp 1o tha ende gnem gméﬁ cuﬁg Nnuaagma line of the cfﬂe. 1he: artist depadted fram
o the: ellipse 1o form the bagic cone. drawn through the cone's center. The e goomatric form by adding delail
(See the demonstration at right.) Mow arigh used that line to help him eateb-  The datail fransiormed the gaomatric
you can begin to-add the delails thal Ish the peper propartions &nd thus, shape into & recognizable object, an
partain o your paricular obgecl ihe Cone's symmetny. iCE Grearn cong,

DRAWING EVERYTHING

Crew-as many conical Yormes 25 wau
can fird. 'When you'ns fmished with the
last demonstratis in his secton, you'l
haved achiessd & greai deal. J's really 8
fing aocomplishment e be able to
draw—in thair compet pregaortions—all
the obgecls suggesied hens. IF you've
mastered the four besic forms, you can
cirga’ anything i ematencs. Imagine!

Tha asa ahell hios wo cones
Tarmsing It construcdon. In
perder fo achiewe s proper pro-
paions, pou must bgner, at
Birst, the shell's rother efaborase
dertail, Mes he artiad has indi-
cahed fhe bwo coes forma and
their relabwe posBicrs withis
the jarge seh ghel




Composing Objects with Basie Forms

Mo thie: feal satislacton and corse.
quent enjoyrnant of crawing begins,
Sireze you can draw all the basic forms
Wou AN bagin o put them 1oosther;
risy o'l Ba abls to dres amyabject
you wish, Mo matter how comples your
subject mey be, drinking it is only 8
matiar ol combining basic forms.

BASIC FORMS AND THEIR
RELATIOMEHIPS

Yo Frust armrge your hasc rms—
whethar comples and composed of
frary parts, of sirmple and mado up of
ol beso—eo that they isdate o gach
aier in Bath sire and posdtion, The
3Me questions wiu esked yoursel
when obesrying and drawing an object

------ b —
5 :.l 0 - T — =
s
el AT s ]
e :

This pitChir i& e up of onsy two: basic
Terinda: the sphem of its body,
of [% mistk, Base, and handie. With all is detEl
1his crugt seama mare complicated than it
weHially b e compoossd of only Sres b
shEpes; cons, sphens, and oylinder.

composad of 3 sngle basic lorm
should also be asked whien you draw a
compax abject. How high, hie wida,
and how deap s ooe basio shaps in
miation to-another?

Search for the proportions of your
basic forrns with many lines, don
erase any «f them. In this way you'll be
alla W compane and conbrast prepar-
ticng and establish comect shapes.
Once you hianve the general propartions
carrect, wou can place a fresh shest of
PEOEr Owar YOUur salject and clean up
your drawing.

DRAWING SYMMETRICAL OBJECTS
Establishing the eymmetry of such cb-
[RCls &5 glassas, lamgs, oF SEn-

P =

are The eyl

dlesticks is vitel to attaining hair
camesi shaps. Draw the center Ime
hroug Your abject a3 the artist has
done (See below ) Mest, draw the el
corour al your abjecs; than flop your
drawirg dvee Fegister your center ling
ard trace th cantour of the reght sida
fram your left one ants another shest of
paper, Both sices of your chiect ehould
now be pafectly alike—symmetrizal
Then, faking stil anaihar shest of pe-
g, race the entire objesl and r=fine
WoUF dizing by eliminaling any incor-
=l lines

DRAWING AND OBSERVATION

Yol Gan dras anyting. WK the faur
basic geametric shapes, the pos-
silbliities open (o wou are andless. Byl
you must be abile o cambutly discem
the basic shapes that am undaryving
nbjecis. Sometimes thay'll be almost
tataly obecuned by a wealh of detail;
STElimes ong abyed will be com-

4 posed of 50 many Incividug basic
U Aorms that ik will be dificull o dis-

linguash esch separate Torm

Thernafons, vou must sharpen vour
visial poaars. You must domane than
S88, YU U chsarsa. ¥oU must kEanm
1o think about what you'me vieswing and
ack yaursall hasic guestiang sonoarn-
ing an abecis elgive proporions and
dimansions Chadvation wil piey an
impartant part in yaur drawing as poi
draw objects in relation o the horzon,
that dg, as wou draw objacts in par
EREChive,




DRAWING
LANDSCAPES

When you start drawing the landscape, you
must begin to see it in terms of values—not
lines. There is no reason why vou, as an
artist, cannol change the values you see
before you. A musician will take a group of
notes and bring them together in such a way
to make harmony, and they become a
heautiful piece of music. So yvou will take a
group of subjects—a farm. trees, mountains,
boats, ete.—and bring them together to make
a composition. This will take some planning
and arranging. In this section you'll learn
how 10 see the landscape as values and
vignettes, and how to draw from
photographs,




ARTIST: FERDINAND PETRIE

®1

Irvg 1ex1ues with 1hie use of linas, not
tones, is abvown hare: A jagged line (A)
wging & wertea malian and warying ha
pressune & jagged line (B, but using
anhy & horizontal movemeart, alE Y-
ing the preseue. Larga, cunsdd, contin-
ucus ine (G with & rounded point. A
fingar ling {D), small curves, vandng the
preseurg, Long ames (B} dark wiin
praseure, small amas charging dirgc-
tion, and lighter pressiues: Shart, cunved
stmkes (F) ram botbom 1o top and
waning e pressene snd diection.
Laorgen suresd sirokas (3 from beltom
1o iop, combindd with long arce. Shor
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Creating Textures with Lines and Strokes

Ay S1E IO Cires IROm nEte, o
will want & indicals taxhires suckh as
slong. wead, grass, ehinglas, stc. Mol
cily wall Bnis ghes your diawinge authen-
Liciy, Qut it will 2lso edd liveliness and
intenzs. Aemeamber, howener, hal wou
are rot copying an obpct, Lol indicat-
gy i—this means That you oo nel wanl
ic atrive tor & pholographic Sofy, b,
il do wanl 1o combirs values and
strokes to simulate the quality of he
abjects texturd, When linss and tpnes
arg combined, you &ihiess the patterns
NECESSANY 0 dréw corvincing subjects
[soe belkew and kflowing page). Creal-

straight strokes (H), slightly varying the
dirction. Wiary shart etfokes (1], beoom-
irg wider apoart, shorter, wilh lese pres-
sung a3 L gets lighter. Jegged, werlical
ahickes [} rmoving down and en Bec
up withoul [ifing the pancil o he
papEr & conlinuous Epged line (K],
varylng the praasuem, Vary shofl sirokes
(L}, becaming longer, and usng mors
pressure as thay getl darker Short
sirokas (M), varying the pressure from
Ieft bo righl, Long ireqular ines [N} fhal
point, with less presaus oo the nght,
Shorf angle fings [0}, varying the pres-
sura, mepangg lram top o bothym




Hareis 8 clossup demonsiretion of how vanous strohes
and combinaticens of strokes cen be used o indicala the
faxtures of shingles, grass and treas, Dan'f try 1o draw o
comrgleta plohans, Dot plok out cloge-up viess of different
swibecis.

Shinghas made wilh & combdnation ol stokas ko the
FIEVIOLE pane: (2 shart ange inas, varying 1he Hessi
FHRANIC) TGN T 10 Bt [N SROrt sEokes, varying
preasue from kit fo nghl and (B) & aggad lirs but usmng
arly 3 horizontal rrenneman], Aleo varding pressues.

TR i ﬂ:"

Gressin the ligkds made wiih stroes from the predious page:

(Fhstarl, cunsed stiokes from batiom 1o 1op, varying the
pressure and direction; (H] short, siraighd strokes, slighlly
vardng the dirgction; and {E) lorig ance, dark with pressuse,
grnall aeas changing disction, ad lghter pressums

o
N L

Tree ik Using strokes from the pravious page: [0 shar

argle linas, warying Ha prassang, mosireg rom o 1 bottom,

id] jagged, verical slrokes mavirg dows and Han beck up
wilhout liHing tha pencil from the papar: and (E} lcng arcs,
cark with pessure, smell gress changing dirchon, and
lighter pressure

ar



ARTIST: FEHDMMNAND PETHIE

Seeing the Landscape as Values

Suppose you ang drawing a gray barm

oot the Sih vahe against a movniain of
(e i waalue- & & foreground of the
Gl value, 1 vou make all the welues =5
trisng @ne, 10wl e B predly Monotonous.
drawingg. {1l you are heving difficulty with
walpos, eview the value chartz on
pages 12-13)

blow stan ta change the valuss, Maka
the bam a Tth walua, the mountains a
3rd valug, and the loegroursd & 3h
vallug, Mobics how ywol 8 ncw Qetting
NS SEpAEaton and inenes

oA step Turthdr and make the bam
o 10ER wnboe the moundsins a 0 wake,
ard the foregound a Sth value. You
ninw hiaves the widaest rangs ol wilues
possible. Thess ara & varedy of vae
AWANCETHES WOl Can make in ary
dranaingg. It is ug 10 you b decide whae
vl waEnn Ihe amphasis and what effect
yhL want Lo sk




. | AR, -
EAST GLOUCESTER e, S s ; -?FE-': -
s drawirg thevalues as axacty . - i . :
#5 [he Arlis] saw [hem The values as A=l it
e darkest in the fereground and .r— ' d o A
Ighiet in the distancs He drew this one s .a.‘_a'_dl!-l'.-l“f Loy i)

nn e S0

This is the same soere &5 above, bl
rare ha changed ine values: He
chenged the backgmund I jhe
lighml 10 1he darkscl waisn, Molsd Fual
by charging waues, yolcan otain
dilferenl emgihasis, Thers is naver anly
one way far values ta be cormsct,
Experiment by chernging the valies
until you-grrbe at the maet effectie
composition

foain, the &is ':.':I'I-ﬂl'l.;&ﬂ he walues,
Thia timse he made the middle dis-
IEI'I'I:E-':"&- fre ciarkes) value, This arrande-
ment i3 nat as effectve as e other
bwi, sinceil gives an unnahiesl change
of values, Thars shoued e & cloud thal
casts a shadow aver that aea bul it is
niat iz kishy,




AATIST: FERMMAND FETRIE

Building Your First Drawing

The subject of this demarstration |5 rlatvely simpla, bt it doess include diffansrt
kineds of lextums—wood, stone, shingle, rees, and grass. These curfaces warne all

rerelired i & diffierent mannar

PRELIMINARY VALUE STUDIES

Ini thia firsl drawrg the artist made the values axaclly as he
gaw tham. Thara an: light tress in the baskgrownd, and dan
dirt and grazs in the fofeground. & sireng fght from the right
strikes the front of the bame This 180t Good, since the dark
sicher ol she Gamy and the foraground all rin fegathec and the
light, side of i barn and background o L ame. |n thae
rmidctke crawing. he mada the backgmund tees the darkest
value To separate the dark side ol the Barnand the
karegrourd, he changad the light so it comes from the ait

Thig still isn't appeaing Decause the light side of the bam is
flat and wninleresting, yet it has become the local point af the
draweyg Inthe final sketch the artisl kept the Dackground
tees dark, since this ceates a good shap silhouete of the
barn, He peafered the ight commg Iz B rignit, the ey o
ackualy appearad Ha sept the middla anes in the shadow
side of the bam and urdar the sxwes inthe frent, end tha
light values in the foeground This creates a nice simple
patiern of lighis, middla 1onas, @nd darks,

PRELIMINARY VIGNETTE STUDIES
In theze sludies, the arlist was concermned with warking out
ihe base shape of the vignatie, His firsl thaughil wes 1o
gaquang alf the top and ieft side of the barm, since it faces
right ancl the light ia coming from that direction, Because the
bamn hag many scuas corrars, he thought itwould be mong
intarasting i nese was & softer vigneite amund it, sa he des
anather e

Thie shape of the sacond vignetie has oo much of &n
cwerall solic fes! Decase the arisl didn't use ary whits ansas
b break it ug: The |ef side of e barn awkwardly Ghmearges

wirlh tha Bizckgnound, and the fomsgrournd & lat and aull
lgoking He chd another drawing

The frail vigrette is much mone sweeceseiul. The outesds
shapa hae a definite keeling of space and dimension ard
thiere a8 same inteesiing minor Ssihietes crealad Sy the
fences against the while area, The path in the foregriand
leacs your eya ciraclly 10 The center of interas

Yt tine walues eslanlished and the vignatis achisesd, the
artisl was now mady o start the dawrg

L]



1. Theartist did the inilial drawing with a 4H pencil He
nchided anky the importand lires of the barr—e did mot
draw every baard, stone, elc. He was concamad onby with
ha praper proportans, placament on the pagier, and
parspeciive

& He eslablishes the darkest mnes firsl, ising an HB pancil
Then he made e trees bahind the bam one value darker
wilh a 2B pencl. There is a basic reason b starling with the
darkas! argas. The ght ares is pretly wall established. Yo
carnct oo mch fkhter Bhan the while papor or posaibly ore
vakae lower witka &H pencll. Thg fas unknown vaiues thal

wara establizhed later wears tha middle and dark lenes, Whan
e laid-in the darkest first, be mmediataly eslahlished how
dark he was able to go with the middle tones. The midolk
[0 ane always the critcal amas. 1 they anetoa dark, the
cravwing wiill become oo Ke-Rey and il they an too ight, he
crawing will lock washead oul

i1




3 COrice the darks wene eslabliskad, the artist put in el the
middie tone ameas. Since the boards on the side of tha barmn
wna vartical, he drew all e strckes the eame way with a 2H
pencil, varying the drection accasionally 1o add intemst. The
atone arsa (left], the fence, and the begirming of the grass

ware added with-a 4H pancil. With an HB perail, he
darkened the shadow from he cvarhang on the ron of tha
barm. He addad detaile anly ailer ha wea eatisfied with all of
thie walua amas L

4. Afler all the valses ware laid-in and the vignette estab-
lished, thea artist agan warking an the detai and the taxtum,
He dew =ome of tha boards on the shadow side ol the bam
with an HE pancil. To add interest, he irdicabed some of the
boards miesing. The artist fek that this was & caes whemn he
maedad to exarcee a3 lithe arlistic licensa, Even though thanes
wend 10 bogrds missing, ba kit that tha tam waold laok b
Borirgg iF De Wl The Sicles s ey s,
Wit a GH percil the artst indicaled the righl sdge of e

harn, and he wmed a 2H pencal ko add tha missrnyg baards

MNodice that the details inthis arez ware lelt toa mirirmum. B
he had indicated too much datail, it would hae cut Lhe walua
diorn and medused the effect o the ght on the fant sk
Finally, with a BH penzil the anist indicated tha rood, hids, and
traae in the digtance, and he finished the grass n the
oeground. Hethen placad the draing in & mal and mcaead
ey feyen i 00 S8 il The values held [ﬂg&qh&l’ frem A
digtanie, Wilh all thevisualizing, prepacation, and planming
hie pampheled he deawing in appeaarmalsy o hour




STUDHES OF THE FINISHED DRAWING

A.Tha side of the barn was drasm quickly with 3 2H pancil
ugirg) vertical strokes &nd vanarg the amount of pressur
This gives a shght tonal change thal occurs in bam siding
Ihe artsst did rod go from the top 1o the batlorm in one stroka.
He charged he langth and dirsction of lines, agan ghang
e inlergst o tho area, Afer he pal in the divisions of the
ghanes with 2n HE pancil, he darkened an accasional storag
with a3 2H peril

B. The tias in the background wem indicated with very short
Aias qoing m all drections He covered thin gntine frae gea
with an HE pencil, and again, using very shart strokes, he
vsad a 28 pencil i draw the damker frees next 4 tha roal of

the barrs, Mofice how the value relationships as quickly
eatablished with the dak sreas aganst the while paper,

€. The lence was incicated wih & 49 pencil, The strokes are
warllcal, bait nale how tha direction is sighily waned, The artist
kit the fance whila in front of thie dark amea of the bam. With
a 4H pencil, he daw the grass with short strokas going in &l
diractions

Coserve himy 1he fance is not outi;med. The enlire fenca is
held together by tones. Sn the right the fence & indicatad,
and on the [efl the dark background congtrusts the fonce
This s amportant: Do mol cutling abjects and then il therm in
with a tore—ihat will make vour work lock amataurish




ARTIET: FERDMNAMND PETRIE

Creating a Dark Value Pattern

Thie at randenirg [ighly of the “Lobater Bhacks” drawing
Shde o Fardinand Palie plannsd hig waloss with hea
pencils, The darkest walue was driedt wilh 8 98 pencil, the
dark mikddle tere with & 24 pengil, and e light walue with o
GH pensil. Ty 1o wicoaize all wor dessings in &g sirmpla a '/
staterment as this dizgram. Notice also Fow he panned the
vigreite wih white areas coming into the driasing L

In the finishad pictune the artst showed how dark Wales -
can lead waur gy= thiough & pletuns. The dark recks inthe e
fonegraurd lea the wiewsrs e indo he cast shadow an the f
wall, then through the centershack, and finally inho the derk - h l

fres. All other values and the vignetting lead 1o ks ceniral
pattarn of darks




Smudging the Pencil

SMUDGING EFFECTS
Thiz drawirg, cone in Ferdinand Patries studio. ilustratag tha
aflect wou can get by smudging the pencil. He used & 28
pancil warying the pressure, and then used a paper slump
ko srmadging. Marny of the lighter fomee wane dora with the
Siurmp v

AL right is tho same drawing done on-the-spol. He used GH
and 4H parails dor tha Iil;|h|: waluez, 2H-and HE peancils for the
middk lenes, and a 4B for b dark lones. Tha arlist Teals
iriz drawing has a much nicsr qualily because he individeal
SlRkes CAn De Seen




ARTHEET: FERDINAND PETRIE

1 Smpdily thee harbor scarsa—i there as 200 boats inthe

harber, don't try 1o indicate 199 ol them. Select & lew that
mipke an inferzsting pattann and forgst the rest. It iz eles a
g iclea fo draw a mosmable ohjact first, Thers is nothing
ricee trustratng Fam ba be hab-tinishad with & harbor scene
drawing ard have the boats feave, The shacks, docks, and
Irees will ahweys De sound, Bul 1he Tghermen hawe 3 natit of
mowirg their boats al the WIET) lirme

In this hatage seana, am early marning fog had set in, so
the arfist cecidad W keap all his darks 0 he foregound. with
awhite-sky and water anc mickdle tones 0 the distant shams

£ [

2. Tha arligl sdicated all tha darks with-a 2B perail,
including the dark houze, the space betwean the poles in the
pier, and the refection in the water Using ar HE pancil, he
gl i &l (b midelis tones ot the pear and with 1ha sams
prmnicl b umesd horizontal strokes to pul mthe fomgroand
el He applisd mom presaurz closer 10 the baze of the pier,

Drawing a Harbor Scene

He lakd-0n the emling sCcenewiin 3 4H pendl, arss st cul
many boats shal wens moored in the harbee, With 3 6H pencil,
he irkdicatsad the dsban] skore Rres and ledt the tall fir frees as
& silhouetie. He ghtered (he pressuns on the perdil a5 ha
moved to the watering o give & graded value o ths aea. To
indicala the treea, he used shart etrokes, anc mede & few
clarker 55 thal they could ba mocogmzed == tees. He
rerdderad the shadow side of the shecks In the distance with
a 4H pancil. The window and the darks undes ke shasks o
spcited with @ 2H pencl. Motice that the valus range in fhes
ared iz Trom @ 1o 7, usirg a 6H pencil fa a 2H pencil,

!
e i
- - ..
" i' 1'#‘}' '
|-|-|:E""I

lo migee the base ot the pele blenad with théa rmud, The roof
the side af he el shack, the ofher shack, and the boats,
were all rende=d with 8 2H pencll, The stickes on the boats
are vartical, foloeng the shape of the hull, The anges of
walues in thes aea are fram 7 1o 4, using 2H 10 28 pancils

6



3, Thee aris] drew o Lhis Il:m:gn,_u-_;.'n_l grass imd boat win HE
and 4B poncils: Hewanted this ama to be dark wath bk
tatal His acdded the mpe Imm the pale io e eat =0
Fals woulbd ol Tean oul” ol ihe dasersy He then placed the
guills i thee sky whiirca AH pendd The values in 1R igreground
B mm 4101, LEING] HE I3 4H [HECAS

STUDIES OF THE HARBOR

A, The aied uncas e pisd can beoomn sy corfusirg. Hthe
wAE AR Ol e el mand e 0s ks Dietwssn 1R 15
0t A araal the W I ) IDGEEES B%.8 W] ‘..|'ﬂ A
putin el thie daks firsl with & 28 pencal. Matee that the
girokes am shor! ard I:IEEEE-I:IE'IEI.H!,' "JT'EI'I:":]E- thmchor I isnt
raEcEIsaly 10 have ahars adges On [he polés —you Can il
WO BoEs 08 raggaed

B. Ongca all the damke wese mdicated, the artist filkeo nthe
poles with an HE pancil. Thess lres ge right mear the darks
e ou mowilk the 2B pencil. Bpapihs area Ioose: don't have
Sharp Boges or wde yalue chamges

47



ARTIST: FERDIMAND FETHIE

ou can besome confused with g0
rrarmy fules about redlections: howewsr
& few basic ooservalions should be

o

In A, you sess why the ellacion of a
pote that is srracht in the water shauld
he at lemgr as long as the pole foalf

>

A

=

i

ellaction will ba much longer thae Lhe
pole appaars 1o you.

C

il thia pobs is leaning away from you, C.,
e refleclion will be shoner than e
pole, & pole s wsed hare as an
axpmpls, but this prinziple applias to
the side ol the bost, a frea. 8 house or
any reflectsd objsct,

w3

In D, nodice kow the eflection leans to
the same side &5 Ihe poe leans. IF tha
palz iears fo the left, the rellaction will
lzan, from whess the pole goes inda 1he
waler, 1o e lefl. Afl varlicals wall eieci
atraight down, no maties how many
there ae or bk wide apart

if fire poke s lesning toward wou, B, ha

1. In an anclosed hartar the walers
oftarn will Decome 38 smoph 35 gEss.
Thez ot in This crasing is in vwatsr thal
has very few ripplas, Many misiakes
ara rmack in thinking fhal rsllections ane
a e of the obgect"Malice inhe
draming that the reflecticn is nal simply
& tracing of he bost Iunl% upsice
Ao, You e 1pakimg down St 1he
tgat, but o the refleacticn wau ans
waaking Un For example, yol can ese
the: top ot the caba, butin e
reflechon wou ses undemeasth the ook
ol the cabin. Wabar is drawn wilh
horizondal stokes o achiows [laness
and pearsoaclive,

2. As he sirlace of the waler ecomes
broken by the wind or & g gbpect
it cistorts the miroelikg saflestian

E. Howr dark ar light th rellpeban s
depends upon wiheng the sun 15 hithng
e objecl IF'ihe sde of the boat s in
ghacow and the sun (s fitieg the op ol
i water, e refiection will be lignier
thin the beal. I the sur g hitting the
side of the bost, howsser, the eflecion
will e darkear than the ssde {coposile
page, o righth

Drawing Reflections in Water

Q" -

F. When the walér is disturbed, it
makes A seies ol hills ard valleys, Te
sky is refliegied inthe hollows: This
Bmaks up the salid armn and makes e
rellachan barger (opposie pages)

3. When (b windd cauges the water 1o
Eangalke wp inte roary sall rioples, the
rellectan is ke, Thems s, hovever, a
diffused amea in the water under the
boal,

G, Molice how pampestse | inwlsed
irn degwing water and rllections, The
further the waler goes swayy From o,
ihe less dislence thems is Batwean the
ripples. The sams rula applias whan
tha reflections are mora dednila. The
refieClion near The base ob an objecl is
cordansed, and It spreads oul mone
gnd mane 58 it comas toward pou
(opposie pagal

H. Most of the time fhe mfkeclion of 8
black boat will be lightar than the boat
itsalf, This is due prirmarity 1o the fack
that na matier how dark the ellection, i
will becoms lighlar duc (o o
traneparancy. e cansihy arnd 1he cokor
of thi weler [opoosite page, boftom
rigght







AATIST: FEARDINAND PETRIE

Hese 15 ar exampse of & wary confuaing scene. Too many
regg creaie 8 dverslon thatl culs the scene in sections, The
arlisl elimmaled moest of fhe treea along the read fa ssed
cutting the crswing in haif. He laft & few fress in tha
backomound arcund the kousa, Tha arlisl Telt (e oad ek
lzok mare interasting it I was going cwer & hill, than just left

ll. He laft e posks along the mad o bring the viswear's me
inbe the picture Te posts and the fence gve the socne
samd mesement n the loeground. An intemsing perspactive
pictlern results: the house on the mght is balosr aye e,
while The rest ol the crawing is eye bevelar aDoee, This aea
wiEs minimized singa il wiuld 0ok 100 conhusing oifernise.

W



Adding Interest to a Flat Landscape

Saltmarshes and maadowlards make inlsresing subjects
for dramingz and F.a:rl;ings The fatness of the larwd and the
wakar smeking through the grass make §easy 1o gude iha
JiEWErS eye Tio the crasimg. Although kKng pgienss can be
rteresting, the arfist leals therd iz afien tog much aea of no
menas], 1o awaid ihal pratalen in this epcane, he movwead the
wase o e righl inls the piclure, aliminating rmost of the

large tree bank, To make the watksr the cenler of intersl, he
shoriened the left side algo. This is a good examyplo & Saial
perspectiva, Ha mads e free BEank Turthest away an ssghth
value, bul Ihe loeeground tees are darker in waks. The house
on Thie fight Becomss Important becsuse of 1he strang
GoOirash Detwean the Tight house and dark. trees bednind (5

s



ARTIST: FERDINAND PETRIE

Thns 15 & case whens there wem jusl oo many boals, Wilh a
rmaza af masta, hullg, Iings, rellections, buldings, and
ligharman, if was diflicul foe Fecdinand Patrie o Enow whene
1c: sEaM He knes irmmediately thal be Sould nod inglude
evaryining; 50 he cancentrated an 1he buldings o the Aght
and the o small BoEis e o the e He lacad ihe rest ol
e baats ardd elinmiraled the last fwo on The et E|EQE.’|'IE‘I’.

Interpreting a Cluttered Scene

He uead afl af his darks in B faegnound and kbt out all the
lesiurg on e Building tor & batler vignolia, He simplified tha
meflections and JAve 4 Sim nhe Tresabmrery) (0 the waler 5 s
like ima can De cearpowenng || you irg 13 ncluce eserdhing
¥ou zas. Put all Woeir eflort inlo a small ares and meke that as
||'||ET-EE-'Z||'"; a8 you Zan.

B2



Creating a Center of Interest

-
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Fardnand Patrie struggied tabong geciding o maka e and

o thE :'--.I--.-nj war his conger of interest oo this dreéwing . The
lorg Hal ks weh this boals and Fauses waauld havs macs

N interesting subjaol. e Jock and
shora pier wers imparian, and the larnge-sl and-lreas In
L Backocand foukd Trake Qood subject matiar. Lae had
b e Takesn Decagse hers were aciually mnga drawings bl
Feave beretry madde ol this ane sulbpect

| lalt e Fioalim

ik

E
T usa thia emd al e shing peer 1he arlisl subowed 81 ol
th clementz arpund it, He lighlened the anbne aea: draswing
anaugh detail meonder e sea what waEk e on. Thes made
e anc of 1he Siores el BREcame 8 sihoustie. Ha kepl the

shack dark imwalue bt moved it coser o the erd of the pier

o it became a unil Sirce M did not ward 1o daw 8l the
baals, ke k=l ordy enaugh ol then o crealethea lasling of on

active hashar

83



AATIET: FERDMAND PETHIE

Developing Dark Values

| BB Ea

N

X
=3

=

b=, -

lrv his drirasinigg e ardist had 2 proaiam with the sun. The
anby positicn he ok take o make the painting work was o alemeEnt waE Intmduoad wilh e dock and the baal in tha

didn't interfers with the Sihouste of the boats, &n additiona

lnok cieecity nfo the sun, which made the larger baat, the ioegrourd. Becauss the compiste dock and the boat wara
rellectiors, and the pier-ama sy dark. He decided to 14 Far from the larger boats, he shorlensd the foating dock
rneritain thal eflect, a0 he Kept the dark values in the same This miacky & betber composiion alrae it browght all the
paitar By making the digtare shore vany light invalue, he slemants of tha pictuns together







DRAWING
PORTRAITS

Using the pencil to get a likeness 13 a great
challenge for the portrait artist. simply
hecause of its pointed precision, pencil

encourages a greater interest in the details

than in the whole. A case in point is around
the eyes, where artists’ fingers often

irresistably make precise pencil marks. Its

excusable to pick out some details just for

“navigational™ points, but it’s best to keep
moving to other parts of the portrait.

Starting with a close-up analysis of the eye,
this section shows with .r.t:-*lh-h}'-ﬁh-p

instruections how to successfully develop a

portrait drawing,

ar



ARTIST: DOLGLAS GRAVES

Drawing the Eye

Tre: enszs ans Hea most significant tacial
fedhers in & portrall. Theey Cormeay 50
much ol a pessans |EEHiI'|5;|5 and per
sonality. Porraitis Douglas Graees o
goribes the beat wery o dreres the ey
v i

In the fhree demonstrations that ol
ke, motice thal the ertist used lone
ralher than line ir rendening the sleps
Im B srmudgy way, he attemptad to
corey thie depth of the ege inthe
sockel. the rouncress of the bid, and
thet dark prasence-of the pupsl. To
sugpast sparkling eyes, try a black
cartan pencil an a middie-lone gray
postal paper He next usad while pencil
to develop the planes further and 1o
gstablish tha whilemess of the comsa.
He alsn indicaled which would ba {he
ligves areas (Suchas hes comer of the
en=licd]. ared which b crkest {in this
casa, the pupd]. In the final stapes. ha
sle=ngireresd e values, darker or
ligriter; and then aclded detals and
highlights

FRONT VIEW

1. Using a B pancil. the ariist slarted
thie s by smacging in a mound,
darkish comea. arcund which hé swaukd
laker Duikd the rest of e strucire. Heng
the wpper T rested right on thes Gore
e, aciualhy corzriveg Al @ quarler
of iE The artist miokdad e lowes id ina
deep cure, Krming the Coundary be-
fwaen Ine epe and cheak. Bah of these
kide were shaded 1o suggest e cf-
cularky of e eyabell underneath. The
e WHE Bl80 sheded rear the bridge of
tha noEe and at e ouber aye corner. A
fews quick lines aleedy show whare tha
astance will lia.

2. First, the arlist esiablished the tonal
spacinum—using the darkest black in
i pupil, and wiite pancil in the
cornes. Mext. he cormested some of the
eya proportions, He raizad the arch of
ihe upper bd so dhat it ust fouches tha
catesr lirt o0 the pupil, wtdcky is akou
half [hes e ol e whele cormea, &n
atlanbive, aerl o will hae this arching
shapa. Aleo, he clasac in ha lower lid
armurdd ihe cormea and skadaed in the
eyebit

3 The artist used the tones ol hs
spectrum 1o further dedne the eve. On
the lafl sige of the cormes, he wsed
wihite percil o emphasize the mound-
rieas of the eye. He lall the right side
the ratural gray color of the paper, but
Fe-deeply shadowsd the upper adge
and outar corners of the kewer lids. He
heswvity shaded in the creass above the
upper lid and added lashes o both
ligs. He ussd long, oubwsrd-sweaping
line= for tha upper lashes. and shart
dashes lor the lower apes.




THREE-QUARTER VIEW

1. ~a bafore, Douglas Graves started by drawing the cormes.
He 1hen sketched the lids and & suggsstion ol the nose. He
indicaled the basic ore of the eyabrow and posibicrsad il
close (o the syes 0 give a masculine sppeamnc:.

2. Hix established (ha agtrerne ights and daks, wsing while
pENGI and pressing nand wilh he Diack one, He accenivaned
1he aliptics shape of the cornea and pugil e then
Skitchid i stragoivensbns ) logh las in tha cormarn and
wnnkies under e eve, Bememern this is the esting stage; I
ary element doesn't wirk wel | if can be erasedd since it's 80
lignly ekefched

3. Inthis sep theartist sl added ermphass woanal he'd
aiready drawn. He strengihened the gray and white fones
aiong the tront of 1he nose, in the ey comer; under he Do,
in the 2agging exin below e eye, and on the eyaball. kol
that it coasn't bake wary rauch white shadirg loritio be
effective; he sddad Just & few scrabches Rae and tham in he
comer and around the lower lid. The strongsst areas of while
ae at the ouler edge of the eye ard on the comea. He made
e aystrosy svan mom scraggly-lcocking with 2 few welk
placed lines, and laft the lashes sparsa, with jus a few at tha
fop and bottom

FROFILE VIEW
1. The pioceduns s almostthe same as tor the Trant and
three-quarter views, Dot since this was far a paolibe, the artist
raughly nutinsd the beos eyebal, #nd nose. TS alsg was
UTHWTI JE 3 TTEN S S

2. Here hie actis] pdded oné ot sketch, Most of the
EtCILre amund e epe is in shacdow especially the inner
comar of tha eye, He darkened the arase of the uppey lid
and fmmed Hhe ey wilh lashes. 8aain, hi osed whibe peonc
1o add some fine wrinkizs o the forehead, moisiure 10 the
Iraar fid, and shine o the nose. He dew wispy hairs inta
aech eebrom.

3. Becaues thiz wes a profile view, 1he shadows were much
darkar. and sa the atist shaded the drawing vary haavily On

the aide ql the nogse, he shaded anund he sam, Qg 11 an
illusion of smocthress

Ha tvackened thi: brow hairs ardd tied o skeich 53 greal &
varlety ol hairs B3 poasibla! ong. shod, slEghl, Bnd Gy
Than e uzed the white ponall o tuen same al the black hairs
gray. The sy=iashes were both Black and light gray, with The
lightar ores reguling fom the pecallar ghing sikation, He
alen used the white pencil to ehow dicgs of mcisiie in b
niearest cormer of ihe-eye. Tha cornes was not at all white
here, sinca itwas a0 much in shadow the edist actually
shadad the conmes with black pencil. Remembear that such
siadows happen offen, and darken, rather than lighten, the
evehall acconding by




ARTIEET: DDUGLAS GRAVES

Drawing a Teenager
S P ) -
i o
-
= e
i I
e
-_In'

Ien i el il ood Cathy the artist drew the face in light 1. e ol sta wour sketeh the comentonal way wilk &
torss 10 portisy & soll fashness. AL tha same me e direct, precise pencll cutling, Howeser, wo may want oty
aviided any siavighly smanih Tnes 1hat might rmake the ihe technigue Douglas Graves used for this drawing. Do oan
drasing hard and rechanicel-looking. Long, siraghish har  actual size preliminany sketch on a fracing paper pad with &
lencle el 1o ewinging pencil strokes mae than short bair radiem-acdt 28 pancil, 1 you ahauld gel ol o & bed starl or
does and the artit couldnt resisl grageg ul highlights on t begina to go sour, lear that sheat off, slip it under the top
the mair o enhance || urthar The sieards hanging an each shest, ard vse il b bagqin enccher ans, making contours
side reflect almest equal amaunts of light, but they an where necessary. When you g2t a drawing that is eatisfacion,
differant ehapas and sizes, blackan thea back with a 48 pencil and tracethe outlins an

& =mile 15Nt necessarily an opan, 1aughing mauth-—it Can polr illustraton Board weth a bard SH o BH percid. You might
also bo st a pleazant, happy esprazzicn. The denples ar s see some ol the ais's raced inss in the.drasing aboes
coraeguenas ol this exprassion and &e difficull b shows
urlese they' re handlad with care. Rermember that lires can
shiorw 28 ad character—these dimples aren't meant far that
pUrpEE,




2 Tre artis! staked In some of the strands of hair with a 28
penail, and he tried o give some semblance al ferm bo the

nair. He irdicated 8 couple o dark Aress rexl i tha neck—

thase are the low kesy af the fonal scaks in this drawing.



3. Hems he worked on the hain, desetoping its light ard
shacksw paltarm, He slarbed indicating the faciak tones, and
kgt the akm surface emooth and ecftonod the edges; ha
alse darkered so0me aeas aound the eyes. The portrait hes

il ?E| rzean ErlErFIE'."IEﬂ ar getined, Dt WL Can Sl e Tl
likaness amerging. A1 This stage, T ihe drewing wasnt quile
right in spods, he arlisl cowd havwe simphymade hes changes
wiherns MeEES B8N 10 hris‘-l_; it the Tormes l:"_'.i:'fd'l'r_."l_":”r'

2



4. Bvarything etartad filing into place at this stage, S0 s
palshad and smoathed the 1ones and sharpsred he edges
He grazed the neckling of the: sweater o moke the negk
longer Ha darkaned the lines around the ayes and blendad
the bz values on the foehead togsthar, e usad 2 2H pencil
fr the lighissl values—ihoss which sufrgurd the highlights—
an the faehead and Hierest of the face, and a 28 pencil for
the darkes toerss, Matice that thes 2B lines ara cidl an opean

ghading Decaess ey waukd Pise shcwn U a8 obwiaug linsg
and not nes, while the |r§||""{ 2H lones are OEIEn f_i|'|&;1il"l§; wiilh
chediniter lings, yel aven ag gbwvious, He linished the hair By
M[-Eﬁll":-.j o of R ones &Rp-!':t":!ﬂi'y at thie ends ol te
sirands, The artst ried shading in e beckgound o
atmosphes In a portrai such &s this, but bene i detracied
fnmithe nesd, He :II'EfETI'EE' the I'EII"I—HIEUEE“I"Q DECRQI'D‘.J"CI




ARTIST: BOUGLAS GRAVES

Drawing a Man

Az for the mechanics of this drawing of Oleer Rodin, &
relatie of the great sculpior August Rodin, you can sae el
the light comes from the windows inback of him, outiining his
head and arms and shining throwgh his whide bair. Nobice,
howecragt, thiat the hiair tones apund the foehead and aar
appear rather dark, saaming o belis thair true whitsness.
Tha neagan s that hés hair doesn't have a smooth, planar
surlace Fha his shirl does, Bul mstaad has many ling rdges
and canyons formed By e shalls. Tharslore, The Rair on he
sitle cannot reflect a weak, indinect light as effecieshy s e
chirl. 5o, urtass tha ighl shnes dirgatly whan tha hair o
Fhgh it like 3t fwe fapeal the head, the hair oflen appeans

1. The artst started this pencil sketch by caeflly mapping
aut the portrais tonal arses. He ussd a 4H pencil and kepd
tha lines fighter than they ame in thie reproducton, gince these
hiad 1o ke dafkensd for clarity,

b D quile dark,

wIne probem e s the unity of the design as wall as the
coreciness of the achual figure drawing, Snoe the amms
Srelch away 10 8 Secondany obhect. The armis! ried fo counter
e Gloligque line af tha armne wilh dowerward, linear peril
strokies: he didn't want the stickes 1o be spacad ton ey,
which wauld give them & machine-made eflect. asin he
shirl. He would have prefermd deweloping the seme Inose
izabrg all ovar the fate ag in the arm, but then Fe wouldn't
hawva been atde to explicily designale all the character
plarnes

|




2. Harg tha artist hegan stmkisg in the tanes. Yoo can start at
the Iop a5 well a5 arywhens else bt vou should move over
b nking pactune o dewsion the fonal struchure propery. The
toies range Trom the black ot the window bar {28 pencil) o
the apran sirirg, e shadoes Delwean the fingers, and 2
fhe Mg presfrmnany shading on thelips (AH pencil)
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. Here the artist made he window struciune heaviar—by
doireg this e el he'd added an smiotional solidity to the
pichure, & b likesd the sihoustie created by the white hair
againet the windoew Ho shadaed all of the face heaviar wilh a
combinaton of 28 and HB pencil stokes, mast of which
follew B genaral direction, afihaugh somefemas they follow the
arm of the facisl sinociunes, For your own drings, Lake cans
k2 shade up 1o and aroord e highlights such-as 1hose on
the famhaad, acund the ege strociune, nose and mouth
Hemembar. stroking acmss the forn can creste el




4, Using 2B 2H, and HH pencsls, the amist shacksd and
datgrag the valdss o devsiop (he clogearil iaras hal be
wanled on the lace, as the canes abintereat. You mad g i
ATCUE b coringt we intormalatng Ianes iy own draings
Letcavsn ol tha lrmar lochregue ponall deswineg eouies
WReR dfdwne, you should constantly step back o ged an
verall mrdmessiin of your work, 1o see it as g whole gl g
s spacihic Wsicns al the fonal planes.

&7




DRAWING
ANIMALS

o draw an animal well, it is necessary o

know and understand its personality and
hehavior in order to express its individuoal
teatures. The purpose of this section. then, is
to demonstrate. using step-byv-step drawings.
VA rions Lypes of i!ll;l]]ili!‘—hlllI!-‘r'iil_u their
similarities. ditferences, and uniqgue
characteristics,
The following pages include all types of
animal portrait=—from domestic voung colts
to wild tigers—resting. jumping. at play, even

¥ 1
Yawninng.



AFTIET: NOBEMAN ADAMS

Drawing Dogs

1. Hera i the hunting animal on ha job-—witk

Lail cocked, nose alert for ecents, musc|es

termed for constant action. The artist hegan by
complabsty drawing inthe dog's outline and
indeszading its mora mpartard muscks, tenden,

and bone structunes in ihe orso ard lags. 41

this stape. he was most congerned with gelting

the animals ehaps, proportors, and attijucs as
correcl a5 noesible. \

T 2 Hene, the arlist was congemed with values.
: Since this s a shorf-naied oog, the vaiues will
e clogely mlaked o be animels muscular
L' famns rather than te e shapes and dirrctions
ail the fur. The artist placed dark tones on the
irmicke of its hind thigh and filled in the ail to
. rmake is stand oul. To accent the darkest asas
ot the head and badly, ha used chappy Stokas,
Tha rb caga is visible, dus 1o the dog's Isan,
gt phyaicues.




ey

W

3. Everrythirg in darkened, sirergthened, and defined al ovwer, The
mary eonirass of lighl and dark pornny the dog's glessy shortcoal, &
furrier breed of cog wauld revedl much less af he underdying anatory
The arisl used & minimum of Individual strokes, Instead, he uséd
sinokes thet figwed fogether to confiorm 1o the charactersat the cost. He
chid ned drawe whiskers bul b didd shics The indeslations Tram which ey
woudd emerge. Mote the siraiming veing and epdans in the anirmal's
tersad legE.

"




JUMPING
This Labracor retriever i 8 husky, cormpactly Bl
anirial wilk a danse, brigty dark ceat. In this
derdng, the animal 15 about o ridewe gamé Fram
Ihe swied @ task for which it is bred. The rusclas
inits neck and showddars ae bunched a5 8 sl
ol the jurnp, the ears ang fying, and the tail 1=
ortarded. As the dog propels iEell forward, the
comraste af ights and darks in the ehouldars and
nips show ihe mowement of the muscles. Tha frant
ioee are splayed in gnticipatian of the landing.

RESTING
Belrw the dulgtiched legs of this
Gierman shoehigir, e dark lones
enchor i Body 1o the ground, The
dark - ghadces hakind tha lsdt hing &
stifle, of kree, Drings e lagfor 1§
ward, Mota the texiuie of the pad £
[tre undarssde of fhe paw) as it

faces cii—dsamooth arnd hairless
and kind of rubbeary. The hair on the
neck and the uncechelly is mughar
and Erisllier than the of e parns of

tha coat. The erlizt usesd shar, dark
Chisppy strokes 1o indicate it He
put the spots, or icke, o last,




FOINTER AT POINT

Thiz classio posturs is essumed by ke
wallbinadd pointae in Lhe: dald dwecting s
rmaslers atberion 1o e garme. Some of
ihiis e hepee ean Krewn 1o maintain
thiz position for over 2n hour. In-this
drawing, the doge nardus ensrgy and
dedication o ils task are evident. Because
cf ite rather llaht cearall coloretion, he
arfiat has kept this drawing bigh-ksy, rezer
ving the darkis for the fece, 1ai, skin folds,
Y and for the underying arass of the torso

- and the raizsd tag

PUPPY

Thene iz probably nothing mone cuddly o
Ioveble tham a puppy, and R irs artist
captursd successhilly 1his yaungsiers sofl
ungaerly quality Iks heoo, ears, and paws
are disproporionaialy lamga s thay add
2 the pups vulnesable v T adist
endemsd the fokds of the tender skin in the
chest by using highligkits that ieaminaten
a shor! sarkess O sinokes, Mote e 1ol
farmed by the position of the sprested hind
lags




~

HEAD, FRONT VIEW

This Garman shprthales lur Fas a
mughter lexiune. The artigl indicansd
thiz characteristic wih darker fhicker
slrokas to show The animals rathier
Drigtly quality, Cesare thehapoye aler
2 pregsion—he eyas are brighi and
2xpregsivg, the mouth appears fo be
Tiling Nos hoe the halr fracks ssam
o bagin & the nose and travel up and
araund tha doull The izl placed
highhghts abmee thie eves and in the
lower evalids. and ysed 3 razor blade
I3 soratch ot 1he whiskens, Vaine wam
Haced in e ears 0 promois tha
faeling of autkenticiiy

HEAD, SIDE VIEW
This poss B Mo serene and slasad
han the pracading drawing. Doga are
erifional and, like pecpia, thair fames
reflect their faslings. To draw animals
wezll, e sheuld becomes familiar with
ihair moods, For this white o). the
artisl mserved 1he damk sooanls
baszically lor s ewes and ross, The
texhure al the dsnsg hair on e

Edr was depleled with long,

flowing, and altemately
Chark strokes o

the pencil.




AIREDALE TERRIER

This beessd beys @ Goal of roughy wiry hair wilh 2 zofler, shorker
undercoat, and a lopknot of lightar, inar-texturad hair Tha
artesl burchad itk groups of fur by wsing masses of cured
pencil strdeis for aach, then proceseded o farn other clumps
pedpring these, But running, in anothar dimcian, He
dakered the el kan and hind egs 0ese them Dack
pamspacive. Thers is not a hard 2dge to be asen in any of
Ihe conlaurs; thes wers l achimad with strokas poirding
awy fram the body, In endering a dog as shaggy as his,
you mieed 10 be familiar with s anabon,

This sqquat, husky felow s notad for the’ courage thats baan
Erd inke if. resulling from generationse of ancestors traingd
fear the socet of bullbaiting, Todays specimens of the bresd
make ganile, agmeable pets. ks main physioal charac-
f2stes ana e squashad muzde, the wide-sel frond egs,
and e many falds and wrinkless al s smocih coat. 195
irrperkant to kro whens these folds fall and to understord
henee Ihey relaka b tha form undermeath, The artisl shows tha
Qo oS coat with light, sharl strokes thad n boward the
rear andg grumed he bochy

IRISH SETTER

This praud, hangssme breed lealues 4 I,
gloesy coal of reddish-galden hair | ks ihe
ideal show ded. Ta depicl its luxuriant coal,
ihe arlist earedully plarmed the placomsl al
2ach plane of hair befors bagnning the
drawang. The grist neeced a vanaty of high-
lights: by capbuns the sheen of the her He
usad the Franch stump ety I smoath he
values on e farrm (note diagiam), He was
caedul 1o e the directars of the finged
hair on the animals legs and belly 1o maka
eum they corfarmad with the shapes of the
by Bafore laying the: strokes.




AATEST: NORMAN ADAMS

Drawing the Big Cats
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1. (ke kel This tiger is pacing and showing its fangs in a
snarl. The arfist Degan by draing in the tigers basic outline,
taking Gare 16 Capiunes [he cdatermined amitude tha animal has
essumed by exlending i leh lomleg as it movwes ominoeshy
loresar. He Bghthy noled the irdantations, mark,ir-g ihe
f'-'!l.$I3U|EIf slezesas this gestung has proeduced in 1he shoutder
hip and ib cage arsas, He algo showed he open jae and
exposad eth 1o eflent the Hgyers hercerass,

2. iLilt) Hers the artist indlicated 1he exiure of the fur wilk
slroies that follow the muscle patiems, He derkenad thase
amds that emphasize the aclion end BHilkde of he poss,
such asthe mouth, ayes sara, and ioes. These pancil
sirckes musl also represent the wanety of calering on the
gnima—wtere it is arange, they sie dake; wheae || s white,
Ihizy e lighber At this elage, the liger meembles a famale
i

3. [Aboval The cokor and fonal valuss and textures of tur were
darkened and stangthenad all over. Note the back of the ear
whede (he anlis) fasriansd litle islands of fur 1o ndicate Seair
safi, bunchy guality. To get the feeling of fur, e roeghed the
adoes of the coat, The whiskars hems are negative shapeas
lght araas sel against dandoer tones behind them. In areas
whers separala formes come fogstbar, he contrasied lighis
ardl daks, The final step was putling b siripes; ha used

ghoet, dark strokes breken ug o shi thea hur gaowing
baneath and batwaan {herm,




e LEAPIMG
Thig egar is springing ol 4 ladga. In anlicipatcn ol the landing,
thae: Figph Tomaled s fully extended and the toesg ame spresd. The
tal 19 wedl exlendad & maintain baanca. The arlist cantered his
attenton o the higand kL shouldar moscks which am desply
invidved in ihe action, Male the vanety of hin pencil sirokas theat
he usad o depicl ther diflersnt areas of the coat,

RESTING
In g radically fomshortansd drawing, he tigar seems uncom-
fortely close. s head is cocked shghtly in repose. Dus to the
Gk view the pows bave olof of detail, The artist separatad the
head lram tee torso by darkening under tha chin amra 1o make
e hxad Seem 1o coma fBreard, He cul wilth dark skipas inta
the: white of the natfin fhe chin ansa, and then panciled them in .
lighdty Aciain the whiskers 3 negalie forms. Nota the digtingt - 458
slant o the eves—i characilenstic feline teabur, espacialy
among the hig ¢als.

Qugd”
.-*'fi' E’# .




TIGER CUBS

A liger matures seaualy betwsan e ages ol hee
and four. Cubs stay under thelr rmothars protectian
il then ans bwo or three, even though they are
abale o kill thair oem peey 33 2arhy &5 ge9en months
cld, | drawing trase cubs the artisl atemnptaed o
gariray thedr yauthul &rd still somewhat ungainty
appeaarge—Ior insterce, nota how arga their
legs Seem i ralation i the bocy. Bacauss cubs’
whiskers are relalively light, the artist scralched
thermn Quf with & razor from a dark background
(reate diagram],

PLAYING

Just like wour house cat, tigers spand lots of time
Flayirg games that simulate their eweryday ac-
livitigs. In this instance, & game of submission and
daminalion s bEng acled Qul The Gger a5s0ming
the aggrassiva rola dréaea s ears back, lokas o
snarl, and unsheathas its right biedes chws whils
ils playmale paws e head but with the claws well
shealhwd. On the head ol the supne lger, nala
P 1 Slipes mdiate from the cemer of the skull

e



HEAD, THREE-QUARTER VIEW
A figer has long upper caninas Bhat hews six amallan incisor el
| bazbwzar tham. |2 lowear canines G est chopar together and it
Ceweer and n fork ol, the upper canines whanthe jJaw s closed, Tha
| rirves oof the kps ame quite darke The wrinklas created by he yawn run
Prcr EPe s oneaird the eyas, ‘which ae narrowed from tha wice
garefch of he jse. Mode that the avebmows and whiskers are a texiure
dilferent rom the anmal's fur;




HEAD, FRONT VIEW

Exluding the chvious stripes, the chial
differgnces bateaen the figer and the
mountain licn [alsd known as e pums,
cougar, parthern, catamount, stc.) are:
the tiger has o langer chin uff longer
whiskers and g flater noes: the puma
is somewhal shghler in structue and
has distincive plack markings above
the eyas. Its great hen 1o draw the
kerpthy coalse whiskers of cats by
puling thesr aul wih long definite
pencil stekes, Mote the diflerences n
the texturza of both animals fur—
coarser hens, amoother thens; ghter
hens, darker there, siraighter hene,
seraggler tham. The pencil is the ideal
kel Yo capbunes thes warlaby

an



LEOH

This male’s luxuriant mane reprRsents the mest srikng
Teglure of the drawing The artist mcluded a numbaer of V-
shapes aocents in (he Kwer par of e mana o
ernphasize the overlapping character of the hair, which
I i Thick tayers i that arsa. The toas are drasm
samewhial unesenly o damonsiraba thair laxibili—cats
feat must not be draweras solid static shapes such &5
shoas. You can wee the sliks n the fees intg which he
chares relract. Mote the différsnce babwaan (he rmale lionk
ar and that of the tiger—the lion's ar seame mone
humardlike. The dark turt an the tip of the tall covers a
pointy, homdike spear.




SHOW LEOPARD
The srow lespard is a native of Azia and enjoys lile at very high
alliludes whens it has been occagionally mistaken lar the mysterious
Abormrable Snowman, In viewing this animal, the frst iRng that strikes
the: &4 15 Ihe rmagnificent tall and dense furry coat Most of this drawing
Entalls long and flowing sirokes of the pencil to captue the quality of
the heawe fur especlally in the animals underperts. The mssies blikos

8 rathwy scatterad paltern 2nd an parthy diffused by the thick g, The
205 appesr vany stout because of thair heavy burr while b haad is
mlatively shart-haied,




ARTIST: NORAMAN ADAMS

Drawing Horses

1 To bege, the artist drew inibe
wulling of tha arimal. Then be marked
a few indentations o indicale bora o L

ruessle groupings such &s.n the |

shoulders and the pard of the wip. Ha |

ook care 10 show. o shapas of the ; .,

Lail ang the Tonetock and the : ;
placement of the oyes and nosirls, He §
rhared o ke junclion of ks haiding

and hoots, and he showed he alt
progmasion of the el
\
L]
Y
i
L
% - e
5‘ 2 Al this stage the arfis!
N B aztablishad the light source and

placed the ehaded areas lightly on

= the right sida of the head, e

ursdermealty par ol the neck ancd
i body, and in the loge. With long
stokes of the pencil, ke laid-in the
clark hair af the tal. The rached
iani wés s indicated with shart
clark stroies. Tha arfist hadn't st
rade any eflor 1o show the hair
paltarhs ar markings on the coal

.
ey

b




2. Tha two-tone eflect of the animals coat was achisved through
contrasts of breken, spofted Geas. Thess ara dark spols over tha lighd
areas ard negative light spots over 8 dirk Dase such as e hird kos.
The arist usad the paper value a5 the ight spof and drew the carker
walug ansund it The while patch and steak were placed on the
ehead and nose. On the anmal’s forelack, the her is shown rEdiating
¥rom a antral bsae, The foselock, tall, and the: mane al this wilkaees (the
ficige betwaan the shoulder banes) are the only aeas whee the hair =
af any length; otherwise, the hair is too short 1o form & nobiceainke
pathern,




To anchor the animals down, the artist placad Ioks of darks
and some ocks on the ground, The aist darkened the frant
harse’s ranck apainat its much lighier showicder 1omaka it
Apeeear 1 corme arward,

GRAFMO

In this drawing, the mast impoetant action is the [ong sweep
of reck a5 this Appakeasa bends radically forward. To accen
Ihi= gesture, the arst darkened the neck undemeath. He
cautlined the animal’s spols and placed a dark core nside
eachy ane befard Tinishing tham, The changes of color in the
horse ae shown with conlrasts of light and derk that have no
mal sharp edges o separae hem.




JUMPING

JEmping & @ haghly nhealzed aHair in
which the conduct and atine of riders
and horses e Closehy judged. In this
drasing, e ricler ard horss ans
equpped wilks English tack, Mote e
mount's Braded mane and ail which
ans de rigwaur for such a formal and
imporlant cooaskn 835 & horse show

YOUNG HORSE
This youngeter seams all lege 88 il fiakily swings its
Talland kicks cut with the rear laft leg. A1 this age, the
ribzage and muscle struciure are quite evident. A
woung horss projects the general {eeling of an
awkodard, ungainly crsature about to topple. Grace,
suppkeness and hameassad power will emerge within
a mafier of months




HELD, THREE-GUARTER VIEW

o produce thiz striking silhoustte the artist diew the
citline aof this appalocsas head first, han filked § 0 owilh
the Back Dackgraund. To render the mane, he drew iong
ciark Slrokss milo the lighter undaslyirg area. The hair
patterrs on the Battom of the neck producs emall
islancls ol hight amd dark. Ha used a razor o pull gl the
wneEkens Inom the miezzha and lower chin, and e right
epebrows aut of 1he dank Dackground. Darks weare uesd
bk the canilies formed by the nostrils, mauth, sars,
and eyes.

BURRD

Cd thie donkey species, his buiia s ;_'p.'=|r||r_',|_||a_r|',' 5hagg!.|
Tha areest xploiad his Fhagr_;l’rﬂ';s Friaking it the chisd
featuna of the drerwing. The animalls form is somoshal
Inst under all that hair gnirwd 25 1tha ascert 15 an the
direction of the hair patterrs, Mote heay IPa patkame run
dewen the side of the bochy up at the mane, and
Faphazardhy on tha lega. The burmo's hoofs as blunt and
SOuare-shaped . HIs 2ears an ong and prominen, Yo
must ese bold, definile sirches 1o succasally draw
such an animal, oryour drasng will ook conlused




ZEDRA

Thess are three kinds of zebra: Grevy's,
Maurtain, and Burchal’s. This is 8 Granls
tbold contrasfing stipes) which s a varisty
of lhe Burchells or Plaing Zebra. The artist
bogan by eslablshing the anieal's rhuscs
gsiruchens, Ha then caralully drew in the
tuillmes of the stipes. The stripes sard a8
carmoullage and vany sccording ta the lvpe
ol 2etard. |n your drawings, emernber ral o
lose M animals muscular struciure wunder
nealh, The arlist completed e drewing by
hilirugy iry thep siripes and drawirg the tai,
hoats, tacial leatums, Bnd mans

CLYDESDALE

This brsed of hemwy drall Borsa organated in
Spolland in e 1810 o2nlury Sorme stand as
figh &= 18 hands and can weigh up o s ton,
Il iz densely haired on the back ol its Iags
and heawly bored and miscled, Singe ils
coal is mot @5 shorl oF glossy 85 a saddle
harga'’s, the arisd repragented i ina seriss of
variad hair pattarns often futning crosswisa
He used & kreaded eraser fo pick oul
sefecied highlights an tha flarks and sides
ol e horse, The conlours of the anemal’s
legs and lors were feathered |0 Indicate ils
eorrEsahial shaggy coat,

PRIEWALSKI'S HDRSE

This breed of wikd harses is exremely @, [

has & sturgly physigue, stands 12 hands ’
high, with a short and bristhy mane, & lang
black tall, and Eegs (hatare Dlack fram the
knoos dowre The arfist ysed a femplate (aea
diagram) to draw the mans. Sefting iis edge

& the arimal’s neck, k= pubed b sirokes

away from the neck to-achieve the dark,

siraigrl Imes hie warled. He used an HB ]
perei for the shadow amas, beaing down
an tha pancil for the darkest darks,

-




AATIST: NOFMAN ADAMS

Drawing a

Cottontail
Rabbit

e 1. The @rlisl cledee B outling of & rabbit
squatling ima very alert positin il
|"” can Teech wilhcut being fisturbed, Hie
= i that all lirde Eerlaining ©1he anrmal’s
proporiens and actins ane included
The eye & somewhat mone Tinished alf
than the mst of the features, To indicate
falds and oreaks in Torm, 1he anisl sed
L dark zirokes,

2: 'With shar brisk strokes, hearlis
snaded i all the Tur making s o
bk o pailemsal he oS and
muscies, There ae no hard egoes h
anywhere singe the rablils coal is eolt - l,'
and pully. Ha included some darkers i
AcCanls in fhe s chin, Tipsal e i

£ars, and beigw the pouch-uhder the TR
chin, Lighnt arsas wee 8 al the
jurictunes ol he timbe b he forEo

el
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A A thig stage the character ol the lings has boen rafred to shorer
highter sirokes. This kind of hendiing provided the sat-and-peposs
eflect the atist wantad. He drew the whiskers that come away from the
rabbat by Slroking ot from the muzzle, while those seen agsinst the
by are shondn &5 nagative shapas. He el the ewlicss blank and
placed & shang catchlight in the dark. lureineus pupil. Light, imegular
sirokas went sed 1o indicata the luffy, coftamy 20l Mole how the hair
changes dirsclion in the rsbbit's opkno

an




m._ " FEEDING
i The rabbit is quile capable al Siting up on
! f s hind legs. In This pase, [ probakly
‘ meminds you of o squirrel. Nobs bhe diflarencsa
o ] m size bBaiwesn b fand @l hind paws The
anisl’s EII"I:IHE_!S an [he 10rsa ak in & wemcal,
Jowremsrd dimecton, |L-I||C|'IE!fi|'|!ﬂ the mMpres-
sion of the siting gesture. Tha Cast shadow
bengath the animal helps anchor it fimmiy o
ther graund

AUNNING

Tha rabbit sperds oy ol 05 ime runeing

and flesng, Mote how this aclion ltlens he

pars. Tha artish separaied the toes on he

friant righd e as theyr papan ok ihe [
graund, and stongly authingd he hicsd Bgs |4
Hecauss rabdils aeusaaly een ina

SOUAMING poston, Nese ear legs e sel-

o mvEaled, Being concealad By the 1oed.
Bacause of ite plumprsase and quarnity ol

fur, thie rabhits skeletal ard muscle foms

ane Nt easily digtemibke




HEAD, FRONT VIEW

Thearist placed his srokes fanty lar apan
i Bhoeay 12 arurnal’s lkght Hully coat, The
fmbhits wheshers arel FpEnroai ans wery
prorcunced 50 he dres them ssin gng
untnoksn ines payinn cametul aliantion o
Ihwar poce, or bage, n tha head, Moke 1ha
abrmenge-al 0 Seeg. dark area on the tioof
iy mggea a5 Gean n most chher mammals
Thiy malashes ane quile long By changng
the characlers ol the slokas nowanous amas
thie @Ml SHowes thia saltness ol the Tua

BABY COTTONTAIL RADDIT

The yourdg cottaniail 18 &8 ey cule ard
app=gling animal 11 eyes &a the
darkasl accants-agamsat a downy coal
ihats much igiter than ite parente To
SEE A poung colionkai eearly mo-
fioniess cioopl foe s twilching nosiris
w8 ey pleasurable sxpensnce,. Tha
arlis kapt hiz sinokes light-and- spread
mprt | praduce thes assentialy legh-
ke drawicy




ARTIST: HOFRMAN ADAMS

Drawing Small Animals

GRAY SQUIRREL

The gray squirrel s basically arboreal. it
Rullds nesls in trees ard s parteclly ot ease
3 ping acwtaahcally frmm Branch 1o brarch
Mote frwe sharp claws that allcw e squirne|
1o chinb ared grip the thinnes! brarshes,
Sguirels come down fram trees o burg nids
and ether tood. and to getd from iee o fee
when they cannd leap.

HEAD, SIDE VIEW

A gray squirnels epe s sl paupil and almos:

perfactly round. The artist lighlly laned the -"1
angicky of the aar fo show Its thin rarslucent

ngsUe againsl ha light coming fromm sk

and sarmewhal 1o [he reer. He accentad the

tip al the nose, The squirmal; like twe rabbn ;
has lang, abundant whiskers. I this o i -
ing, the artist depicled the 2nimal’s vulnera- i :
ble, appealing quality P -

o

oo d S

FRAIRIE DOG
The prairis Godg 5 a member o thie mderd Tamily and has ha
I¥pically large, prominent incisors. 11 has a long body, short
k5. large ool clewe for digging, and cheak pouches in
which the arimal ansparts food for storgge inils undes -
groursd burs, When chiallenged, the prairie 9og can ba g

lormidable ighier, The andisl ussd Crisp shoxt slrokes and lols

of Righlights to show the anime s shol, lossy fur The olds

n Ihe skin ars doemed by the action the animal has takan

B



RACCOON

Thiz Icvable scalawag, with its black mask, nnged fail, and sly, cunning
ways, iE 3 favorite of th arfiats. Ussng many crisgp dark and light
#rokes, he rendersd 1he animals thick, bushy coal The fEce is Tod-like
with a dark streak up the foshead, The coon is nasy, daring, and
rsouresiul

o5



DRAWING FOR
WATERGOLORS

Notice that every drawing in this seetion

contains just enough information for painting
and that the arrangement ol |H'Ii|l'” or Conté
lines tells the artist what to emphasize, Stady
each drawing with this m mind. and in vour
own work develop a system of noting shapes
and textures. so that Vol resolve the 1l|:1l| lor
viur painting during this preliminary stage.,
Potting excitement amd v igor in vonr
walercolor paintings depends on your ability
to capture in pencil the very essence of a
stubject. so that vou have a elear idea of
t'w.u'[h what yvou want Lo paint and can work
oul i |r]-;||| for rendering the |n‘3. textures
hefore Vo begrin Lo |r;|i||l.

37



ARTIST: AHCHARD BOLTON

L

Planning Your Composition

Tee charn at drawng & that. like
Fandtarding, Sweryone nas ms or bl
cran dilferent style that has desaldpid
witll ubsservation, concenlatan, . ane
praches Hondever, with drawing, iILis
ipaetant not 1o e fiwad o rigid
VErang he medium can make a o
losenca, a5 cen e Sp0ed &1 which you
geacute a drawineg: Wilh @ualy drasing,
spand a rminutes elarHand 1o decids
whninor wou raed a sludeus, Righsy
dalailad draweng ar & 2witl 2ar gl wisweal
rictas for Tulune releence. Sametimas
Rickard Ballan grelers o produce 3
figgkally cantrolied nignly Compias diroat
ing. &t otber brmes, whan Be wanis o
b M arphzesnag, he cashes oown
bold liras, usng the sice of Ine pencil
and diggirg m {he b o creata wivid
linetark, [N mast CHmamon draswrg
fallis an ceerighil hine, which comes

frart the belef that evervthing should
b= grated inbolal on the papsarn &5 an
EXEFGER, Practice drawing in walues
alone, 50 that vou suggos! odges by
changing light and value, rathar than
wilh fine only [the valia aercse SLK)
Qeetione on pags 12 anre a good place
fo gtard). IF o cirdawing ar painting
sufkars Tmom I,|g=|'|'_|'_1'|i||u-|.:|_ fhee sl
emedy s o allkhcals yoarsallb only a
short frma feower® . That wiss wod don'l
hame Eima 16 GuEpwors Cerain paseages
with excessive detail: and you ne foroed
10 miake GUick gecieorms

I iz Tindd gremnning @ atiugagle,
chonge a pubject that does nol rEaly
nead aceurale techmasl drafls-
manship, Aermernier thal it is much
pagher to use a madicum of drawing
e ther I'.|E|.'IE|'IIZ| o your sE ard
deaterily wilh walercolcr 1o creaie e

luras hat Fia characher 1K 2 pirindg
Fichard Bolan fasks thal it is the carslu
appication of peenl El Creales ne
llugon ol pracisan erginnaring o the
obgacis in his pamlings. 1 W s an
angira, lor axarrgla, rather than gamt
it you'll prisguce a fechnically accurate
r|'-|:||:IF_.rl|'|l_:; Bk it vl be sill and lack
yoar inter prelation, 10 Dis o won hs
aticd Teals thal s often color and
e st make & l.:.II:I:TII'.' D!!ﬁlll’ll;. nal
he l'|I'F.|A'II'.-!_'|

But in the expanence of Richard
Eallan, ardd cther arlisls, draws 15 15 8ri
integral part of te thinking procass of
watercokor painhireg. Withow it, paint.
Ings somelmes lack shruciurs ana
ghape; and can suffar frorm g Lack ol
dahimite compositkm, 5o 1ake he ime
o dra bafome wou paint—yau il
rasar e =l ik




PLANMING COMPOSITION
The artist lound ths old grass rake submeargad n 4
targyle of dead grasses and weels Dehind an cid
karn. The heavy steel wheel &0d seat had been
[hiesie hor some i, and Lheir shapes ard well
rusted sufacen sasmaed io be a great potsnlial
paint . subjec

He made the drawing wih Conté penci and used
yery zw mid-gray valugs, He relied on a stark
contrast of olack and white 1o amphasise the
srmoethn, rowend, symmeirical man-mede shapaos
againet the ragged . random natural fomrns

He juggled the composiion of the shapes and lef
aul mary foreground defalls o make e Grelimanany
design for a3 utue pairting, He ioped with' ire
negative shapss of e foliage in the foregourd,
and loohad for a patterm ol veluges thal would affaa!
the manmade seat and whesl aboe

Sincea the arfist half-buried i rake 0 he long
grass, ths drawing demanded ¢y & litha techmcal
draltrig skl 1 is Quite sasy 10 rencar seemngly
awkward shapes in this way, withoul having o be
highly pealicient at fschnical drassing

1



AATIST: RICHARD BOLTON

Establishing Values




Rather ihen becoma buned N the mase
of techmcal details under the chaesis
of this old zarl, 1he arlist staded this
crwing by Ilghlr,' mar'r::l'lg if K DEs
Iesiumss ol the Ghanses and then adding
ihase of less wisual appeal wilk
rafched-in valuas, Molice that e axlas
&l crosg members on the cart Qe
the mpression of Deing comalicated 0
Elfuciune, bl iy ara cnly kosaly
etated. The siicf juat sugoesiad the
chadews befveen Ihe spokes on ihe
wheel inthe foreground, yet it has
waighl and hal cerdain chunkiress,

ton. Motica how the arlist arranged 1ha
1ee branchas 1o form a satisactory W
shaped compogiticn with the can and
outbuildirgs.

1o



AFRTIST: RICHARD BOLTGHN

Recﬂ;ajhg Character in Detail

The artist lcund nothing particularly caneuly weighlad valses. This ire
magical about the ahape of thiz bat- dotal is easy o poriray when you hevs
bared, ald wooden whesloamos, bt he  Brvarmay of pencil drawing Bchnsgues
liked fhe wary chear texbures of the grain’  thal allow you b wary the widih and
in thie planks of wood He decided that weight of esch stroke ai will, Take yoor

this grain would be just a= effachve timie to draee & subyect like this inas
depicted in pencil as it woukd ba in great cetail es you can, The perspec-
pranl, S0 He roacs bwo canalul, slucied v is quile simpie. and with cam; it iz
pencil drawings. The grain wod see ditfmuh not to producs da mally satisiy-
korn B mmply the resull of ahiedy ard ng drawing

tod






ARTIST: RICHARD BOLTON

Evaluating Shapes

i#.-‘

T sy 1 this drawing, for Richard
Bolton, was the skapas of the winooswe
Thea car was DEatin ard Dant, 2o the
driest could mave arranged tham to suit
hirreself, Bt he chose not 13, Ha con-
centraled on nohing bt ke ouline
drawing ol 1he car and arce that was
Hh, he oedgan toestablich S
walued ko giva the carrect planes 1o all
lre piesses ol metal, The windowes i

104

thie dizwing are an sxample ol when i
S PECasnany o drew very pracisaly
amund abjacts rathar than reughly sug
Qesiing them. 'Whem the weeds cow-
afed the car thi artiel el some anees
undrew;, 50 %0 as 1he facal point of
thiz drawing—Ihs winoows—was astab-
lighad saryihirg dse was lase moos
tat and naated less dalail
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ARATIST: JOHN BLOCKLEY

Drawing Areas of Interest

The artisl Ereawghd if weodld e mcee

Interesticg 16 shaw tis grndstane from

the undersicde rathes than friom 8 mone
convenlicral vanlege point, sohe

crouched down in the grass fo draw it

Az he drew, he canshully =tudied the
construzbon of the vanous pars. He

was particulaty mngued by tha

izmar's ingeréows improvesations—
supgoring the grindstor: on bwa steel

mars pushed Ml & stor: wall: esting

i i PNt G sione slate Tre anlsl

used & sharp perci lo suggest the laul

curvis ol tho farged Rardle ard & slick

al graphite 1o 1he heeeier fones and

lires. To maginily the eftect of the

sinong perspechsa, he increased

ihe pancii pressune where == -
trg abjecl wes nsaer ;."
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Jodnn Bliocklay uged & charp
pencal and a stick of graghite 1o
prochice this striking drawirg.
The thin pencil lne descibes
tre Curses and shigoe al the
ferged handie and the aomamen-
tetion of fhe cEef ian pumie
Gy Th: Goarser graphie lone
an the purmg contrasts with the
lighier pencil work ard strenglh-
BnE e dresming, He cragged
the sicle of the graphile stick
with guichk slddways sirckas on
the paper and stippled tha pa-
par by stabbg i with the end
al the graphita shick
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HANDLING
COLORED PENCILS

Color mixing is exeiting in any mediom, but
there is a special theill handling color with
colored I.IE"'IIZ'l"ilh. The colors El'u':.. 1_”'{'!:} ATE 80
mstantly available—with no setting up of
cumbersome paraphernalia—and they ean

be rapidly mixed and changed on the paper.
Colored pencils also excel in tonal drawing,
T his exciting section on handling the colored
pencil covers eolor mixing, tonal techniques.
burnishing yvour colored pencil artwork, and

using colored peneils with a solvent,

(RiE]



ARTIST: BET BORGESON

Using the Colored Pencil

& astlal difemnca habwen Colonedg
angd feagahite pancils is il the colonescd
pencils an semippacue, a qualiby Hal
man bosaly Ba ooalled Mransparest” In
sorne ways his charactenslic makes

hanchrg Coked pencily savlar 1o han-

dling walercoion, whizh = alss based
ol | franspaent syslem o pigmenia
lion. Becavse ol he ranspamnt guatily
al eolored pennils. e hide ol one
pancll sppied over anolnar will com-
Eine vissaly o creste a naw hus

An example of this transpanenl
ualty can be sesn when the bue ofa
wollcey pancil meerad om that ol & Dlus
bocomes B green, Arlisis who eguiar
work ini this madum handia colorsd
ferils in thils Wy, BT Tecarmr P 10
a5 Ay &5 (BN Separae hoss o
composie eaedlls Such corrgles cedar
canstruchiors am. pheasimg and il
0 10 otk Al and Can—samehimes will
Flonish=yy abcuracy—meiemba e
munghrg of calce innatune izl

olor "-;_.'rll aut-cf 1the tube—ir the
conlest o ol gantirg—Ig said to bs
raw and ba kaek tubtlaly Similardy, this
£ rue 0l Dokvec pENCEE . unmiked
hues almosl al-.'-.-a-,-:-. SOV B SIm@HEND
rEwTIEEs Whan comoanad sith -a':".l'E"'l?'U
or conslmacied huas. Tha r|-|f|l."|'r~-:;| il
colored pencil & EarEpangncy, wWwhnoh is
15 cymalesl diffemnce rom graphils
carmnct be ignorad # any ellecliverass
or beadth im this medien a0 e
malized

COLORED PENCILS CONTAIN
COLOR
A obwous a5 e abices stalement
Ay Sevem, [ham s 5 compelling rea-
S T =58irg 11 BECAause wher
calor b irhemenk i aey madam, he
consicloraloms o (s anpdcahon Bch-
rI s DEgin anse. |5 Ine oo
apphed. thegkly-or in thin glazes: bs i o
AEIEEAT [EanSE of sparse s In peintmg
he application of Coicl 1= maniesied
as Bruakvwsrk and the support surdaco
IMih enloimed pendd, the cantrml of color
appeealion g hangled wilh pencil pes-
EuUre and papsr texlun
Cepending on the techriques Lsed

colosd pencil work can mhiecl the
characheral o arawing o il can oo
mome e nainting, amd i can resamble
gither one wilkoul the use o sobaent, In
el angther differshcs Iiarm graphie—
1T whiGh percl CaOsSUng 1S AT o
riadify b width and waliss of ine
AROraes O DHESSUM R wsad i ol
granl perl weork oo mdgchily Ihe 1eat e
o he papes el Tobed pEncil preE-
sure-alsd infkesmses the nlensiy of
e, NGNT CIrESEUre YIE s &5 cparseness

ol coler haayy préssise produces cokar
rﬁrlggl?

el pressue 1§ Blaes o ine
decrer ol "loalh” o a papers BUFECE
Pagar is compased of ineneceen libers
Al up close rpeemble asiny masa o

itk &ndl '1-'3"'7.‘5"5. WWhen 2 colored
FEFE TSN -gr:1l-,- acinEs g papal
suriace. the :l".__.-TlEr-| maianal eoomes
deposhied cnly with 1t hills. Flecks of
unpgmented paper in the lewer valksy
argas sppear 8s an overall grarulE
fEmbang; this iz the look asscoiated wih
miuch ol drwing

By conlras], when Soksed pencil 18
applied 10 the same paper surtacs wilh
ragdiar pressu: (he pigmant Dedging
reot cinhy 1o Bkl wp an the miEs, Dl s
alsg pushad down into the papers
vallenes, A Fecksal Clear paper m
Inese valleys Decome less vislbla, the
wearks fakess on & loss granular look, Thio
lhuid lak al densaly macead ookar
slicinely espminles the G0k of color in
QAo

COLDAED PENCILS ARE FORGIVING
Cine ol the extra banedits af warking
with coloed pencis is thal, like ol
pante: thay ame forgiving in uga, Whal
ever technigues al ling or fondé as
dllampiad, ines1s l'_'l!;_:lll'f' [% ) PRI B
arror and racoyery, Asin peinling, a
o nan bo e diowr, then adjosiect
ard meadusted as a sought-aner valug
= hue i g'?-:.lLii.’l|!':- devgloped. T s nol
a “do-acdie” mechom

1

T witecis of pencl
PESELFE 00 4 papis
srpce can be s2en in
hin close-up wiew Tha
i ares &1 900 s
sl pigreand makens
depoaissd on the prpsr
wilH Bapey pressym
Faw wigila Nacks of
whife remain of the ga-

Pt vl e Thow granke
ular @aea ol o
e senlE e aame

dark jpigresnd mabe-
rad—applied with lght
pre s —depaaiied
oniy anthe pager’s
hills.

i HNOTE OMN "“WaAX BLOOM"
When nedy ¥ PMeSELRE lechniguas are
e oF Wik many layers ol cokonsd
peficil e superimposad, & condilinn
called “wak Bloom” Bomelimes oooue
wilhin & wess .ar wo inal loaks Hee
ioggeng ar fading: Thig iz causad by a0
E:{lﬂlrg or EXCEss wax o INg papess
surfaca, Asnd athough it is nol 2 seros
ponclihcn 1l may soem slarthing whar
saan for the first hme

Fortunately, wis bleam 15 gasily oo
fached ar@uiiced -:si!-'_.l__;l_:lll-_l na
COMEEEd QrEaineg, wia S CAn De
ermved fram alfecied seas by by
rubbing the sodaca with & sof Swain
Becauso coloned pencils do i
sk sasily, [his rubbing should rot
dEiarh The - drawmp. AS 8 fesll -, ona
Or WG LT COES al fixabve can then 8
applied. [ wou B gwsinat bwil g
alter 1hie color

Ty preersan! wiad Blaom from poouring
e irel place, @ dawing can £a
:'.Elr-!'f:l:.' mmeaiaiehy i ne s Carr
aletan wiit ot quRliby fixaliee

Thie ellagchs ol PErGl pressue oo i
paars eurfaco cam b oo in g
close-up wiew The dark ama al Goos
dense pigment malenal desasilad o
the pramer willy heduy presson, Fey
wigibake Mecks of while mmain of he
popers salleys. The granulseanes o
bethom mprasenis the same dark fg
menl mE arial—anpbed wilh Hihl pmes:
sue—depositad only on the pepers

Fuik
i




delecting Colored Pencils

Faronal SEpEnenca 1s the besl QLS
lofirding the brands of colorad pencils
meaEl uEahd 10 wou. Hers ane same ol
Ihe percils Now Svailabiiss, sl a low
trigt remarka mbaut them

L Bercy Pramacolor (LS8 l—Excedion
Erooth Clpy-diodm ) supariar s sl
alion: and solt, thck leads

B Ve Spechacoioe (LSA]--Close
Urmakup o A

G Dervwent Snadio (Great Bririn)

Afey g =i s saiuraton less
g than & and B mocum-sodt

Ick haan

0. Nj: Lapan;—Smilar in quality 1o €
)l Eshioned 2 mechanicsl pancil
Wih BEpardie eads

E. Caren D'Ache Supracoior i

Aeitzeriand ) —Similar 100 watgr =a0l-
uley 1 an addiicral fBanne

F. Wenie Wiastercaloring (LS &) Hard
Frnbegl wess hue saturatbon s
dse0 Oy, Bul gecellant when usad witl
sater alleiad in leniled hwea anly

G, Bami Verithin [LISA]—Similarta F

s Tela sl

o nat deskgrad far usa with waier

H. Margol (USS—Similarto F hut has
bvar weaken Fya saluration when wsed
iiry; eecaliant wien used with water

I, Sabicione [Garmanyb—Designad for
e lanally walh wsater Baid can also be
Clencian by rubbeng

J. Carb-Oitralio ( Gernamy' —inclucied
Pk &5 & mieenca. This pencil =
aCiually a pasiel rather ther & True
colomd pencd. contalfs marsh less
ordar, 1hamloes hendling diftars
Hlands sasily by robsg, un
WA pancils

K. Cortds [Frarca)— Similar to J

in order 10 Elardandze Nue desiona

nig lex|, all numbers and
FREMEs Wil b [hase of the Priemecalo
el made Ly Bl The faliceimo
Bsoriman| Ol pencies will hurmjsr :.'l.l|.-|
with a mom han sdenqusis sk a1
feprsenhng the colors of e sppoiram
anil wk sarve a5a bass far mixing
METY gachong s

Biges:

o indigo blue
o MR B
w5 b vicle!

Graens:

K peECICE graen
¥ qrassgeen
0 Tne Geeat

11 olive: fredn

B appla gresn
911 giman toa

Yoliows, Reds, Violets;

814 cregm

o5 l=micn wellow
916 cenany yellos
N7 weliow orange
918 orange

921 vermidian red
4923 scarlet md
923 ecarket lake
S pnrmscdy |md
) pink

W purpls

W37 vinlat

56 baht viclat

Earlh=:

947 Tustan el
A2 yellore Oohing

849 pumt fohng

947 farnd umber

H4E sapia

Meatrads:

B35 black

938 whis

949 sibver

QB2 wearm gray, mecium
Bbd warm gray, very lighi

BT ookl glay, ight

BES ool gray, wery light




ARTIST: BET BORGESON

Mixing Colors

Mixirsg color with colorad pencils (s a
cuick: almes! mslare procedune thal
requirss very lifle equipmant. Artists
who wor with Ihese pencils offen
report experiencing anirlensy of con-
cantration—a Iglal shserpirar—which
takae thei by surprse The mediums
spaed and difectness ol handing vsu-
ally spurs these calorisis on 16 further
Gapanmantation. whsh s excelient
SINCEan active pursult of Sossr alien
bBrivgs fregh amd untamiliar esuls.
This iz a goad firme o think ahad
staring a personal warkbook o your
coiomd pancil drawanos, i pou doe't
hawe one almady. This book should be
separabs from your regular pancil wrk-
bcwde Tha mnst wiasful kind far s
cotored pencil drawings is one with
pades o @ medium-grained suracs
very similar to thal of your esaryday
drawing papes For cxample, e Sirath-
rrieer A0 Baras drasing papar is
INERpEr&ivE and comeas ina
o4 x B motebock, ard alsom
ermall spiral-bosnd tablils. Either war-
Sion wollh meke 3 ool workbook

THE DIMENSIONS OF COLOR

sokir miking invokes the thres dimean-
siong of every coke: hus, value, and
irdensity, The saryrsg, or migirg, of a
oo 5 autually & varying ol one or
mane &l 1hess dimensions. The maan
ngs ol the: thiea dirrensions of color
afe misGUssed baiow,

Hue: A color's hue @ ifs name: ad,
'p'El'J'-'-' Blue-green, &c. 11 alsg denotas
a colors place on the speelium, Hiss
are S8k 10 NEWE " e P AL — NS
approaching rad are warm and wg-
graseive, thosa neams blue are cocl
ard reticant. To visualze gher ela.
tionships among aes—bo show which
am complemanlary (coposite], for mx-
ampla, and which ae adjpcen [negh-
boring}l—caloes sfe olten grranged in
thair specirum order on 6 color wheal
Bilack, while, and the various grays ars
it cangsdensd heas, but neuirals.

Yalwe. The fghiress and darkness ol a
hiue i ks walee, a5 il on a scals from
while 1o Black. Gradalions of valee am
critizal when describing farm n art,
building & composition, and ewiking
rracd

Soales of wvalue, ohan pregentsd in
chart form. can confain anywhene from
4 fewy bo meveral distingt gradalions. You
Can atsass values easily wih grays ar
with 2 single bwe. Detarmining value
gradatons becomes more difficult
when Senaral different huas an in-
soivedl 35 & groep, but this becomes
easer with practica.

intensity (also called chroms|. This
descnias the purity of a colar interms
of its brighiness of dullness. & hue of
2107 Or Megh MSTsry Apoears vivid
and seiurated. Il alsa has a simple and
efralghforaand qualty and is dsually
unmmized. A hue of weak or ke irtensity
appears dull and ynaggressne, Re-
rember thal, @ a cokar senge “dull” |5
not a peporalive—iL s mensly the ofr
posile of "baght

ALTERING COLDR'S DIMENSIONS
Color misang is dons by deliberatety
altering one or mane of cokors theea
dimansions. You can mangge these
codor alleratlons ina varety of ways
mary ol them uigue e the coked
pencil medsum.

The hua of & color 8 changed by
rrixing arct her hue with il Yau can oo
g in fwn begic ways!

1. Corniaine G On Mone Deack fues Dy
SLOENTRRORNG O lspenng ona Golar o
o of socdfar You meght use this
rmethod o expeess the repid hue
changes of 8 sky at sunzat

2. Combwhs fa or mone pemcd Aues by
placirng them side by side. The engr-
AEfiC Mg changes i a blooming
garden rmight be showm in this way,

The vailie of ane color is changed by
adding anathes Color or a reulral that is

lighter or damser io e lirst Color. There
am thres basic methods far acaerm
piishirg s with cefored pencits

1. Change the oemel presaure. When
ol ek at o cofoned pencal lead, wou
gee hal pencil's color at its darkest
value. By changrg pencil pressume,
o are |n efeCt Combining mome ar
teas ol the pepers whileness wilh ihe
pancils colcd Modesaia o haany pras-
aurewil transfera deaper vabua 1o the
paper, ighter velues will be axpeessed
by lighianing thie pencll pressone, This
ralhod ks wsatul for gracating values
on alloway patal withou! changing the
petd's original belliance of hua

2, Cwerlay & color willi & witife or bigsk
pencil, A whits pancil warsed aa
clark color will reies or lighten 1hat
Colcrs valus, but overlaying has lite
elledt on Calers thae am afready of 8
rmaddiurm 1o light valwe, White panci
entes #s an ovarlay when ronceding
the effects of glazed surfaces, such sz
thasa faund on porcalain or stonawars.

Crarlaying black pencil on a colar of
any walue will Icaesr or darken thal
colod's value, Because blsck also
deadens hue and allacts the inlgnaH!,-
cf a calor meerlaying with black pig-
menl must be cone very Sarehully Fora
cily street 81 dusk, whers hue snd
inbersity am inended o be dimly es-
presaed, osedaying wih black can be
an axcellent malhod of changirg walue
But used too much or inEppropiately
biack-atemd valuss can produce a
SAMengss (hat is liresomes.

A Cwverlay a percils color with & fighter
O¢ aries coar, ARbough Ihis mathod
alsd changes g coalor's arginal hue and
intergity, it is the colorad pencil ma-
cliEm's veies] way of changing velues.
The new valies arrived al seem crsp
and ceecksive and liiksd witha richness
of hug. Thig methcg works wall for 8
poriraits pattarn of Bght-and dark w-
ues, sopampanied as thay ara by sub-
te Fue changes.
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wils

high
light

ligght

Figh
dark

dark

sl

dark

black

A5 youd s Trom this pair of chasts, the waliues al a single
coles (lofl) are saay 1S adann end arrknge DD progres:
vl ffclir of clatkrss B0 lighinass. B Docomas morm
difficult 1o nssemiilo 8 samilar scalo of values when
colerd of differing fuaes anid inaHRes an used gl

Codar cua be Bright in intessdy {bep) & dull m inlensity [Dotom) “Dull” is rot o

prparative in 1enms of color ban |s Mensty oPpOSED 10 “hright™ and can afen serve a8 &

wiiidl il waFlaliaa.

ey vt Vo sa
T e e o
L-i:&i&EL"}f“Jf i
L LSt Ay 10 § §
iR 1
| L}f' &3;%?f1;§ ¥
HHER

Caolored parcil offers tea hakic melhods of alering & colars kus: by banally

overlaying or suplnimposing spinals hues W conetrucl & new hue Ropt

and by The justapostion of aaparats hues (@ this oramphe vith e |near
hniguis| for Bhe | limiklan of @ Few his (balianm)
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ARTEET: DET BORGESOMN

Changing Value

A, 3H,

Treme ara three bask wevs of changing the vaue of a ookrned
ranci's color

1. Changes in penod pressung, A mare of 1ess whiberess of
paper iz aloyad to show threugh. the walus of 8 coboe wall
appiEar darkar or lightar

28, Dnbrlaying @ madium-to-dark colee with a whits pencil.
This hghtens wvalug

2B, Dwerlaying any coloe with black will daken itz value.
a08 1 I'.'ZI:.-1-1r=::|:,.'r'|-:_:| a color with another color lighter ar
carser than Hse This methad also Suses Shanges in bue
and irdengify

114



| Changing Intensity

A cokomd percis color can be
Iemered or raised in inlansiby
by varioue methods

Intenziy = decreased by

1. Dweraying wilh & neulral
gray

2 Oyerlayrga ook wilh
Edaach

34, Cwarlawing a cofor wilh
freal ol & complamantany hus.
Liging @ second color aracty
comglemeniary 0ihe angingl
sk yeld littke or np bue
change

28, Ueing a near-comple:
mentary ovar tha arignal hua.

4 Thaoraugnly cambining &
pEncils color wilky e Pao Sl
ars adinining it cn the color
spectrum This method ternds
o subdue ircansity mons than
Aciualy redduca il I s exam:
ple, 877 yolicw orangs was
tubcluad by micing 98 arangs
and 18 canarly yetice with it

Inlensily & incraasad by

S Ledzaly combining & color
with P Loy cinkors Sdjaining it
o0 I Specarum . Thes srnone
ar eplical than a prosical
eflec, relatnd to hoaw we por
celve uslaposed Sokes. This
lirrie, thie 51T pellon oranoe
wEE made ma intense wifh
the same 918 drarge and 516
canary yellow thal was pra-
viously used foreducs 15 Ir
larsity

6. Ircressing pencil pres-
sure, Raieing irensity inlhs
vy also greatly darkens a8
calors vaiue

7. Dherlagineg & codar with
whiie pencit, than adding rmane
arigirgl colos o ths midhane

8. Combining & pencils color
wilh solvent, The residr visuathy
regamblas thal al héary pencil
pressuns, Howsaer uking a
sabwenl can also wensly colt
al Foht wvalue without Saken:
ing it,

15



ARTIST: BET BORGEZON

A gmd e Tor oolor s worlh Sinving
Inr Bomedirmes 1his amliby Seems inku-
i, il 0 mces cases than nat, it has
Fsery prateenly lesrned, Twa areas of
skill @8 nwoived In dessioping & good
eye for salon, One s an ablily b2
racoggnize-and degonte a color, what-
el 118 surraundings, intemmns of its
thee dirmemaions, Wih ihis ability, wu
caEn make rapid pdgments Sooul an
axisiing color MizluRs Blevance or
usafuiress. The scoond ared al skill
wirich gross oot ol the Rrst 1580
eoualy sum knceedsedoe of how taber
color appropralely by making changes
in 1% dirmersions

B cokr B oemperatue s at=o a factor
in horer you see colar Warm Solos
appéar wante and coal colors appear
cocler when ey are seen against ther
apposites in temperatue, Color tam-
perature akso playes a sang part i
coars saaming ability 1o afvancs o
resade i BRECE, warm colors allen
appear 1o come fonsard, ard ool
colors appear o etmeat S oakae of
mona brilliant intargity of & gnlar value
than ks neightars also seems o oome
foresard i spEeas

Coloralsn has a prolaund:aflect an
aur ematinns dnel ool We pefcelse
sgahally. To belter understand how this
partams o drpwing with colomo e
Gils, corsder what ecbar can cffer 2
:Jr.uwng's ek and shiuciung:

MOOD
While most pecple don't complataly
understand how sensabons al coloy
allact the emgiions, it 15 potly apparen|
fhat thiay de. Peopls ane drewn to color
ard thiey react kot Memorias and
ageacialions wih carlain colors of lifg
bear this cut. Most paople hive special
feslings o particular Fues

For many, warm huess suggas! ac-
fiuity and wkalty. Fad, among Fecs
iies, may saem particulacly coonpal-
fingy: Bub in-greal quanty, 1his same red
reay Bringg & shill in mood from vitality
i somelung rmearer paralysls. Moods
Gisn also e swayed by 8 colors salue
ar irhangity Lighl valuse may ssam
cheeny and open, dark velues gloamy
High irensity of colar may saer Lo
pirncle exciameant, bul Lo inkengity
brings & fesling of calm

& gogd beginning toward swking
mand ih wmur drawings can be made
hy chaerving the coors inwour life, Tre
gskng poursell, in envienments thal
gat a mocd, whal Qart Colar plags n the

Developing a Discerning Eye

cottirg, Look 5r the dominart colar,
and defing it by its value and inensity
aswall g5 ils hus Look Wor Gonirasts
amang thesa things Mole how ha
Ipzation ard anount ol colorcan aflect
mood

As 5 practcal @axperiment, make 8
fawe smiall thurmbnail drawings with yiur
colored penclis. Lse as few drasm
clues as pedsinle o sungash mocd,
escent ase ol color—its placsrnent
and ils guaniity

STRAUCTURE

Coldr a0 can work its effeciz on a
Grawrsg s siructiene, whoh relars to all
iz elemesnds in a drawing that contrib-
ula b the illusions of fsm and space.
o will Firkd @5 you work with cokoned
pencils thal calor shone can build somea
ol structur's illusions. It was, inclsen-
tally, todmrk with this prgmise hat the
cakiat Paul Cézanne dewaled much of
hig pamting life

Thiz capacities ol coku alang 1o
achieve ellects ol distance, perspac-
taa, eclidity, and changes inplana,
ninge largaly on its ability 1o visually
gdvance or reoede. o praclical larms,
thiz “achon” ol calar can be wilized
when & shapae—a table. for instance. or
an chjecl on the teble—needs to be
breughl lorsard or pushed deepar into
A iU Space.

& polars hue—aeide from its elalive
warnth er coalness—can S50 b e
{0 enhance the madeing af fem, Be-
cause calors under difean! degrees ol
light appaar o shift loweand aciscent
hiugs, an increase in iluminslion makas
bilue, for example, beoomed Mo bus-
arean  Rad, under his candition, be-
commes nagrer md-crange. With de-
craaemg Humination, Bilug Decomes
more blug-wioked, and 1ed maone red-
Wiciet _

Finally, parhaps ihe =ngle most im-
parant thing ta kie—ior gaining ads:
plrass al mxing oolars as wal s kar
sharpening an ayva for cokar—g that all
calars higve eOusl status nan. MNone &
by delirilian usaless or ugly Each,
giver pioper Siicumstances, can be
besautiful-and tard-working Wnal
yidi're really looking lar when wou mix
color, & approprigteness, The greal
advantage of cokied pencils. &5 3
rnedurn for learnirg aboul as well 55
for draaing with calor, (4 he spead and
ersa with which vau can put-calar
id=as to practical tests

& Fudem of color perception el s med alesys
b i Bhat warm colors irmeariahly sdvance and
codl SolorE Mcadn, WITh no Sher wisun ohes
ghan Eha colors (Besnssfves, e seoond fwe of
thase (hees combinaions can b seen o o
waRidd oF FRondo Tor cfferen! ressces. s A, the
E Orange o o oo fgrward from the
eoular Blug al its shde. Bul a B, the coal bue
aten comas Torward beoasse 1§ 5 beaghier in
it ity Than the saom bl duled red Assin
G, & light value of blue seems be achones hibm
o darker wnlue of the =sme hue,
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I Sfamwing, aE m e, codor=—=oepending upan s questity, quality and placsmori—can
heval 8 maiar efteat on mood. Wil masd ik suggeeied o you as you lsolaie eash
Eum il driwing from s neighbors 7 Cempim pour fealings with thase:

1. Warmih, plessaniness 2 Uneasiness 3 Frivelity 4, Amassty, maybe absurdiby
5. Chluminn £ Sarenhy 7. Foshodng
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Try this sirple experimeant, which confains & key o how color
Cian e usid i crealirg a drawing’s siructumn,

With 8 Bileck pandil, draw e schermalc shown of a circla
wihin a rectangte. ercl ihe eorangie divided ergginsise by a
lira The slmenis of tkhis litia thenwirg apper fial with no
fealing of drmansicralitg. SHIl using & black pencil add an
Mugazn of farmand space By diagonialy hatching the ama
abowva the bisecting "hanzon® line, and by ad ng some lignd
hanzonial strokes 1o symbaolize & lightar foreground. Acd
SerniE aeddiikanal halching lines as 3 cone shadow 1o the
circle, rmaking it snem a-spheea, With these changesin valua
eIl v consfructed. & linssr draseng that cortaing 2
creditde illugien ol farm and spece,

Ading 3 lew appeaing cdors fo this drawing might now
seam he Kagical way 1o cormerl 1o color—and il is often 1he
kit Gl approach mace i Color drawing: Hosessr 1he anby
trudy salisfacton way 9 accomplish structune in drawing with
color & fn hedsn wilh - ealar. To see hiw color craates lomm by
itself. oullre the reciangke of I schemalic with 4 322
scarkd md pencr (or comiined with & 30 indeo Blue), Draw
acircie with &8 903 tue Blue and the Hsecting bnewih § 922
starlzl ied. Thasa colors—chosen for thelr parlicular abilities
to acvance and moede—wlll garse B iha basis lor creating
famm and struciume

Becauss the background abowe the hanzon s meant o
e, a B indige biue (a cobl hue ol ow intensity) s a
Qood choned kar i diggonal hslehing in ths area. To bring
ihe Tomesgrcaird Torard. Begin wilky @ 322 soarks) rad rear the
heerzan, warmirg it with 918 orange as it gomes forward, and
anding wih & 936 canan el whars it is 2 resd a5 farthsst
IGrward

Beceuse oolor alss bas thi abilily to suggest tarm By iis
Ehiftz in hug unider diflement degrees o iumination, hig
sphee, which is Diug, oughl [0 8DEeEr mane grRen whee i is
mast llumnated; and nearsr wioksl where | & lesst llume-
nalad. To utilize this aspest al eales, deas the spness con
Enacow this e wilh & 903 Inee Llie crosshalched wih i
adjacant hue of %32 violel Further restate the bebtom of the
sprhem with a2 932 valel, and the top contour—where most
light hits il—wsih the Bues oar adjacen, g 810 e geen,

o nowhawnr & secong drawing that contairg an dluson o
lerrn and snace. But nate bow thig second strucheral illugion
Bl wilh & combinatian of line &nd cokar, seams ta moe
clearly stale its lesling of lorm ard depth, and alsa 1o ewke
its gran oo

Creating Structure with Color

i f’
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Tonal Techniques

n (ke sense thal graghibe peacis ek
pesl wth the bresar form of expression,
woipred penclls work pest wilh the tonal
orm

Tonal dravweng refars to the affed
produced Dy pencll stokes applisd so
sngel togather and eo compsacily thal
ey BDpEar 1o merge:, This s dong
mifout smudging ar rutbing, and e
tenes achizwad in This way [0se glmos
#l suggestion of ling

HOW TONE 1S ACHIEVED WITH
COLORED PEMCILS

Toress rg rnace wilh & colored pencils
posd [Ehaep, dull, o Blurt) oF withils
ghall {ine side of The lead) The gualily
gl e produced can be stangly ar
aufihy nlliserced By the shape of the
peEncds poand, @5 el as by ine metncd
nwhich thi pencil 5 wsed. A show and

camful stoking with a wary fine paint or
the pencis shafl, will vield a much
coarser affact

Iredividual lemperameant alsn infiu-
ences oolor pencil iones. The same
pengil in dilfemnt hands may produce
wary dillérant teres, with 8 range in
appeitarce Iromloceaky viponsus o
machinaike.

FEMCIL PRESSURE ARND PAPER
SURFACE

Az efated earlier the prasears with
which a colored pencil is appied hds 8
qgreat affect on thal color's vakae, &
wide scale ol tonal valoes can be
sxpressed for each coke by warying
wolr pancil presaung, The anly lisnitaticn
5 that each pencil has [s oam inhesnt
valua, which is what you 588 whan you
ki Al the lead: anct it is what cetar-

mines the meximum dark salue il
able inthat pancil,

A papars surface 4150 plays & critical
partin e acheverren of colgned
pencil tones. We haes sesn how parl-
gies ol aeokred pencils laad ars “hied
all” by & rredium-grained papess
tacth, This s desirable; itis in fact what
makes e unique resuits of this me-
ciurm possible. When waking with
o, the taxiure and pattam of & paper
or drawirg eurlece become stiong fac-
tors 1hat must be @ken into acsourd
These surfacas ar madily appamnt
undernaath rresdium-lo-dark omnes, anc
SUTiaThy, A mepealing o ChvDusly pal-
terned sudace can becogme an ungsx:
pacted ard: urwantsd alemant in a
trawirgg, Ln the alher hano & par
tular sufscs micht be aeacily what
you wanl S0 bebore lzurchaong oot full-

The thres lones [above) sune mate on echeed
surfacas and hoe o @ panem |$ decernibs
Erough e colomd P e

Tri diffcrence Between colored pencil tones
e i [Iaf) with & tonad sechniges and those
el viths @ Bnear fiechnigue cam be seen a8 &
amd B. The tollowing three vastalicns of 1Gns
meehinigun @o mods Esng G- shaep polnted
pencil, D-—a dul pointed pencll, and E—ihe
penci’s shalt.

118




Calored penoll fones. can be dinkeSanal o ron-
dirmcticnsd Compare the pendirectional tone 6t
beft with thoee 8 right. which are disgomnel,
horizomiesd, vertical, and “bended.” Irn dinac-
tinnal tones, o slight linear quality is allowed to
TEmam,

sCale om a new o unined paper sur
face, I is always wise o gxparimant
wilh the paper sufacs irst and ind out
whal gfect it will have on your tonal
mar

LAYERED TOMES
Becauss coloed pencils ae semi-
coague—whal we peErceive as ramns-
paert— the tanes made with them anm
citer achiesed by lawering, the super-
irmposition af one pencil cglor gyer
arvsther, This technicue can rasull in
rrone subite and mers complex iones,
Lawyring lonas with comolnatins ol
pencil colars ig an axciting and wery
elficert method of color mixing. For
example. choosa a pariculsr pencil
Colr at randam and then lay dowm a
oy OF g% goid-si2ed patches of bone,
Then chogss five addilional pencil col-
org, alza 3t random. Lay down a layer
of zolor e five ol the color patches,
using a different pensil color for sach
and leaving one patch of color un-
fouchad, You ars liksly 1o be surprised
al hore much your constructed jonal
coiars -d¥lee from the uriaysmed ane
and &l how many ways n which hey
difter Thare iz much to discover by
cxpenrmanting wilh random changes
T make your msuls mons pradect-
abie, slart again with another s
patzhas af e same fone, this tima
usNg ore ol 1Pe prirnary or secendany
hues of e specium, Lading g
patch unigyvered, add a complementary
color to 8 second pEch, and a near
complameantary o a thind, To a kaurih
and a fiffh patch add e paleh calors
adiacart hoe on eacn skl and o he
lagt palch aod both these adjacents.
Mew cormpars the urtayzed pateh with
tha first twio layEed patches—thoss
with compdamentary and near carmple-
rrenfary colors added-—and you wall
lired Fupzs ol lessenad intenaity. The

Ihier famaimirg patches that are
lgpaned with analagoue colors will ook
brigiher thar I uiagsed crignal or
passibhy sightly sulbdued but no culiar
Your éxpermants hene should coménca
vod hat colce is dapendable

DIRECTION IN TONES

Sometimes a colored penci one
ahowe nd lrace ol ling or direclion. L
appears (o blossarm of its Swnovalilion,
with dedcaie gradalioss a0 a ok al
quigt grarwlanty. s & tore with an air
of slagance. This nandiresshional king «f
Lo 15 achiewad Dy cashil pancil
stkng with & fine point, and by
changing the direction of theee stimas
50 Fraguently fhal you develap no linear
qualily. For these changes im direchon,
shift your hand angle olten, or shilt the
ReDer sl a5 neadad,

Heraiziesr, siorne cotomd pencl tonas
are direclional; they rovaal an ener-
gefic. almast inear thrust. Ths effect &
praduced by Bying the lones downina
pattern that is consistently disgonal
horizomiEl, or vertica . This kind of o
can akso be cheracterized by
ssamingly random chacgas in dnec.
taory, or by being orgamzed ko “buas
dles" suggesting B woven lealums, &
snifited directional tne anmetimes
eSSy 13 ling, resutting in 3 tusing of
linear and onal chnigues..

HAMDLING TOMAL EDGES

Thex handling ol edgas with coloed
pencils—whether edgss of contaurs ar
adges of neighboring colors—aean ba
eulnratly expmsgiva, Inart, he edges
we fee g compalling elements and
are pobably fundarmenal 1o all qur
wIsUE peErcepdons. How v handle sur
edges In dreing nol coly delindales
shaps, I imparks (o pur work g imer
and moad, and wllrmately Becomes.a
leding chasfaciznshic of our Slle
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COMBINING COLORS

Howe cotars comidne can quickly be
gzen when they ame tonally [ayemd over
afe ancihar In the 1o nos, s patches
woe made wilh a 843 burnt ochng. Th
fied palch e left unecnanged, and to
gich ol the ofar five patches a sac-
wrd, randomily chosen hue was ape
pleg Thesn added huss an (reacng
o ) B0 canary yeliow, 9259 pink
B oliesy graen, BAZ violel and 949

Eilvar.

Irt thia =ia largar pabshas, g 824
crimsan fed was apgolied Dtst 1o the
paich at kit centar This patch reamans
urfalemd . To tha firsl palzh al s fght
was ackled it complemantany Nue, a
0 tnse green; and to the right-hard
paleh, a near-complemeantary, 913
green bos. These addillons of color
appear to reduce the iInfensiby of tha

arigral eolar

In the et row the ongingel cokors
lwo adjacent calors wee. adoed—a
BB oranga at betiom laft, ard & 531
perple B botom center—and 1o 1ha
Iaet patch, both adjacent colars wam
added Mixing logethear adjacen hues
wil sy subcys an initisl Sokr
wilhoal cdulling it
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ARTIST; BET BORGESON

Flower with Tonal Technique

it i in the subte gradatans ol layered
tanal allects that colared penails excs|
Tre gernonstration subject hars s a
fipwer, @ single peary. The arlis
wenlad e Aower to emange Fom 15
loliage backgiound, To o this she
arploged a firaly grained andg ron-
dimolional oral tachrigua

g .
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1. The artist wsnd a dew thumbnail reeghs towerk adt the 2. Wik & 843 bt achie pencil—chosen 35 @ nsar
composition's besic edor sehame—a split-complamentary of  complementary of the green that was later [avered wilh i—a
graen. =d-orange. and red-vicket. This initial color schema loral layer was applied (o the background The artist keptihe
was, b courss, lentatively dependent on what was naaded penicl sharp 1o produce a fine grain. For evenness o Bone,
I&tar The artist sghty blocked in'the peory on 8 medium- g maitained 8 medium pencil pressune and varied her
grained crawing paper with an HB graphile pangl. The siroke directon fraquently
compie pelds wene only skatchily suggestad at fhis peirid Applying the bumnt ochns 1o the backgreund limly dElin:
and e ause 1g sterm seamed Do spindiy 10 Suppor e aaled tha oulside edoes of the Nower, [he siem, and il =al
fesvar's head, & oeground keal was addad ta lend visual The graphite contours ware progressively afssed as these
sirencith. Background foliage was nol s n wih graphite. contours were Bsiabed with colon This firming up of culsiod
bt was dewsiopad as the drawiryg priogressed edges suGgess addtional nside contours for 1he liowes, ard

those were bghthy laid in wdtth o graphie. & amall sheal o
riweprird undar Hhee arfish's nand pFﬂIEl:rEd e drEwrg
siyface
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3.4 his stage the arlist added a first urarying Layer of
il calor ta various parts of the flower. The pencils she
‘e arg; BEI Dhue viglel for that part of the figwer ihai is
arthest back: 931 putple, for the cone ol the Towsr: and a
W7 scarkel ma, dor e ama moet forward, A 941 alive arsen
Wk e o model the bud jackeis.

Besides sefting up spatial stucture, these thee un ing
s on i flower ais0 delneale the conlour adges of the
ndbduial petals. This multi-pesaled (owar /5 3881 Lo dray
fran o might think, If s basically @ matier of ararcing &
Lobos wauies fo cantrast light agasnst dark The dakas
walugs, nd consaquently ihe fones made with heaviest
percil prssune, eccur whers each petal bagins. The calar
Fin IghiEns. in vakie 35 I spreads tward thi petals’ edge.

4. The 1op paany laaves in the hackgrund wene detneated
by crealing & n wa Epaca ancund them with a layer of 967
cold gray, light. The botlom leaves, those fanhes! forward,
ware delinealed in M same way with 3 Ever of 9668 cold
FFay, very light: The loreground teel wes alsa laned with a 211
olve green pencil 1o indicate a sugpestion ol madaling and
afew slight linear elerments wee added o cenata keaf
VEINrg




. With the ciraseng's struciune hus established, its adosticnal
layersaf color wene tonaly sdced. A D09 grass green was
carelully layvansd anin ihe leavwss = the fop Again, he penail
was kept sharg and the artist moved it in warsods directions,
Ehe awidsd abrupt changes in walus, bacauss eha wanted
ihe leaves 1o be somewhat noistingt and just faintky seen. &
#11 alive grean was applisd similarly 1o he leeses at tha
midddka and battom of the drawing, This layaring of greens
willy he Grignzl 943 bumnt cchse Sonstreciad a natueal
kecking gessn of Iow intensity

29N purple was applied over fha flowers Blus patals to
minloroe the value changes already established by he
prigingl bilue. A small amount o 916 carary yellow was
edoisd o the cenler patal, and 822 scaiflef red was applied
ozl rese pelalk previously aned wih purpee. AThough
calored pencils do nal Blemd by rubbing, extremely dalicate
gradstions of o can be achieved by easful modulaban of
percil pressure and By maintaning & sharp pencil poind

For the etem of the fowern @ 917 alive green and a 931
puTDle were layemd to sugoest 2 coe shadow

Evaluation: The arlist paused to ohipctely evalaie ber
drawing's progress. S el har main pioklam wasg the salr
off The pdsorny—7 ko a1 IF s made up ol e dilfeen
nugs, Her solulion wias o work mons 822 scaded red mio all
the petal areas. S0 the red-orange color wiuld dominals.
Foriurately, ihe drawing seemed 10 REvE ne sy spol” Bul
ihe lirean weining m the egreued leal was nol working
wall—_probably because it was boo isolatad, with Fo simler
ime wark anywhene elsa. Lines of this ind are nat srasad
with colored pencl. but are meds inwaibée by loning anound
fham with & matching value

Sorme of th 2l 1enes also seemad DG ambigucus In
some: places. The arist el a slight crspenmg and darkening
il eddcaes could ackd the neaded clarty withsut ongrstating
iham,

B. To tompeie 1 drdwing mom S22 soanal i was
integrated with all of the fowers pedals Sorme 930 blus vicdle
was acdad in e area behing the lgf bud jackal for Eatior
medaling; and some 516 carary yelow was lighily appsad o
i Theawen' s pestals nearnest the frood 10 Belp pragest them
farward. Tones wene generaly refined anc evened itand, o
particular imporsnce, & firmsr gradation af nues and valuas
was rhade on he lowe s (v keear Dack pelals

The arist ussd & 931 puple pancil o the [aft bud jache,
bt not on the jackest &t the righl. The oo shadow of the
flowers sterm was also darkened somewhat wilh tha sama
pencil, and leaf edges ware carkenad slighth whens they
rmarped too much wih the gray, In the vein asa ol the
fomeground lead, the artist Lsed a 911 clive green pencil 1o
elfsciivatly “blend saay’ moet of the ling work. Erough
madeing was allowed Lo rermain, howswear. b supgas! ths
haal's supportive fumction far the Rower
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ARTIST: BET BORGESOMN

Flowers on Paper with Gesso Surface

aormatimes a ioral drewing can beneti
frem & texlured surtace, Polymear gesen
5 an mecellent surface. with 8 Testune
mane variad than that proviced by a
machine-attamad papsr This s a
reach-mEee produdt, resambling thick
dieam, ard sold in ar supoly siores
urder mary Brand namas. [t s fasl
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1. Aher working ol @ simple ar@rgement with thumanal
rougng, the aiticl lghtly biocked n the hvdrangesas and soma
ol 1ha foliage with an HEB pancil. This was a faily spory:
temeus draving, dévdaped as the adisl wenf along, o not
much drawing wilh grepnife was done al this stage. Whal &=
shown hine, in fact, (g damer ihan § need ba, Thess lings
shiculd bocwary laht Becaose thia fime they will not be
araear

aryEngg, and & single coal of i brughed
crt @ sheet of drwing paper vields
leckumd Aemibia, Brilkiart white surfaze
Qrawing fonally on this susfacs am-
DhESIIEE A brushed fexiuvre, whch De-
COMmes an elermant &y fhe ﬂr&mng. Ik &
& surlace that als0 encourages A per-
{ain broednese and loosenoss of lra
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2. This i= whana the drswing eally stared With ar 539 bilee
viclat pancil Bnd medium panail prestur, amas of napatve
Epace wene tonally arawn 10 reweal e inlizge Iorrms Dasing
thzz magalive space |z apmedimes fhe Sasies] way 10 sae and
stale these kinds of complex and crowded fomms |y knoe
alSfE yOuUr Dlidge Bedins (at the ground), and whene | ends
[in ard svound the fioesers) wou canmeke & Deginning by
Iree clrdwing dark spaces betwesn your not-yat-visile
froncis, And becawse at this point the dark spaces wes not
very Cark, they coukd hase been made darker—aor urmed ink
8 iond. Inthis kind of diawing, the composition is af this
stage ol 1aifly Trensiional

Tha ariist began modaling. the hy:;lrungnm weith & 929 mirk
and & 956 lighl violel, used saparataly and togsther Much o
the gesss surface’s brillant white was left opan for the
mourding Flower heads Hers the Brosh marks in the gesso
ware bacomirg sdahily appaen
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Evaluation: Tra drewing moved aloe kosaly and fast for the artist So, before
Bxdng a fol of details; she paused to evaluate her progess, and ta determing what
eke nesgad 10 be done.

T \hngs bacame quickly apparent: the lefiage lacked dadinibon near e lower
kegraund and in the lower nghi-hand clume: and, mone sanicuah: the flowers
Ihermesahies didml quite seem Lo register. Athawgh thair dharactsnistic ook was
AIponsEd W B randered loozaly, something was Boking . Reviewing the three
amensiong ol color, one by one; seemed b0 offer a chie While the Gereral value
range of the fkoaer Iooked about right—Iight a1 their 1ops and - darkening al ihair
mancad sidet—her hues wors too much the same. This was probably what made
thermn & Git baing. The miensty of their colars sleo lacked confrast. o) whal the
ferwurs neaded was mone vanaty of bug Bnd more contrast i infensiy

3. The francs and leaves were now
banally ciawn wilh four graans: a 310
true green, & 911 olive green, & 912
apple green, and a 913 green bice
Thaae difamnm gresns belped (o mfine
ard differentiale the lelage and o add
a suggeshon of depsh, Spaces be-
twaen tha leaves wer darkensd wilkh
931 purgle and more 933 bles visks!
Tre artist alzo applied some 911 olive
araan with heswy preasauns bo suggest
addditional foliage in these spaces. I
the Knar right fonegound, some 903
trije Blue and & few touches of 910 true
green were alsn glded. Allhough the
hydrangea blcams have et been a-
tarad, thery preeds! mian: now that the
falizge is belter dewelopesd.
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8, A few Bxtight hues wans briskly added 1o the Ppdiarngaas
For tre licwerss in Irant, & 823 scerlet lake. A 916 canarny
feliow, and a 918 ceange wemnused. For the fogwers in back
Ihe hues sdded were a D03 frue biue and 5 956 Hight vialet
This addilian lversd them U

Ta hurhar defirs the laliags whem receszary, the artist
[ryad coan The liness queslity al the gaees fexiure, To oo
s, more greens, and some blue and purple were adoed
enphad wilh sharp perell points nilg thase groces of he
Il whvine saturatad darks or crisg edges wins naaded

The Clxse-up view abowe Shows Tow pencil tones in this
digvang wers depoaied on the gessa ndges, & sharp pencl
pamt hlis in grooses tor moe cokey saturales at op cerier
hale b, thal in tis view T8 fiowar petals wes foosaly
sugoaaied! rather than drawn indvidushy




ARATIST: BET BRAGESON

Burnishi
urnishing
A-nhile colored pencil Ganndd De Sed
to render while unless it B uied oha
fnned of colored paper; bul it does
Pave sncther impetant use unioue
it actared pancil medium. This g its
L=E in addirg a glezed surlace elfect
o a drawang o o parts ol a drewing.
This bechnique iz called "burnishing,®
andd its efiec] 19 wnlka thal produced by
&y other method

HOW BURMISHING IS5 DONE

The Barnishirg lechnikgue is done B
sppiving & while-—oe a grmilarly lighl-
yA lRd penci—with heawy pencil press
SUNe cned & eesiusly established ional
grea The Premaecolor pencis moss
Elitable for Barmishing ars 938 white,
814 crzam, 964 waim gray, sery light,
and B8 cold gray, vary lighl. The
charactar of the onginal fonal eolors
changes s pigment matarial and pa-
per beoma tightly compressad, Al-
tnouch e criginal coioes becoms
glighly liggnened, becauses of the addl-

et of lighl-walued pigmeant, the sesrall
effect is an incresse in color brightngss
and relleciniby as tha origmalional
hes are magshed ino the papers sur-
face, This lechrigue can dso appear
to evoke Bowet oF Huid elfest

In pracice, buirishing can be eme-
ploped & any stage of a drawing. [tcen
b infegrated into the initial proceses o
dragging, of it can b= usad as a fing!
slap Burnishirg worke well aver any
codired pencil hua or valus. It iz most
edlecive, himisen when ampoyed over
tanal areas rather than $ose ol a loose
e linear mgiure. Alea the lses b
containgd in the burnishing pencil, the
less the original color will be alkerad . A
93 white pencil, ar &xamals, will
ournish a ooor wilh ess cnange ool
Coloes P by will & gl with &
simitar valua. such as a 914 crodem,
wihich containg mors hue

DRAWING OVER BURHISHED AREAS
Lag an agsihsfic option, addiignal color

L e Applied ower a bumished area.
In regard o color mixing, 8 pencil colr
ihat iz layerad cuvar anamea of firmiy
dppled white esulis in a more intensa
wierGion Of Rl pardils coorn

fo see for yoursed! how Burnishing
Fazes a drawing's surace &l ap-
paars 1o heighten color, oy o on some
sample pElches in our ter warkbook.
Siart with & few sultable pencils. Aanly
gach ol thase with heay pressure gear
some rardom-2amples of single and
Carrgrlex lonal hues.

To see how much or how litle the
undlartying color i afectad by the
color al $he burmisheng pencl, sxper-
i wilh difierent pencil colors layered
ower fonal palches ol the same hus

Burnishirg & an vilangsing and
uzaiul mchhigue. Howeseer, Ike-olber
techraquis thal use aawy pancil pras-
B, if can [ead (o was bloom &
precaulion, i 5 wise 0 spray b
nizhed zreas with a oo Fflathe



The difference bobwoon these teo studlies (lefl} based ona
idie deggn iz that the version on tha el remaing Bz drasn
whilE Tidl on tha right has baen burmished 83 & final slep with
& 53 while pancil. Among the efects ol burnishing are an
enparent neightaning al inlensity in soma al tha colors, 2
smosthing of ceerall teslere, and a genesal igetening of
Vs

The lliustration {abowe) ahomwe e slightly d¥larsnt burnisking
effacts of threa light-valued aolorad perctla on thiae patches
of color. The paiches are (from &4 o righl) a singke ayer of
B3 purphac & layer of 831 purple ower a iayer of 833 hbilue
vicdat: and a lsyer of 918 orange ower a layer of 53 purpie.
Thi pancils used for burnishing ware (from top] 8 938 white,

a 28 cold gren wory Ight, and & 914 crgam, As can be soen,

dark ional valugs amg laast aifectad by the Durnisking pencls
color, whaks lighlar valpes ang srgle lwess are mosl affected
by 1
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AATIST: BET BORGESOM

Effects of Burnishing

Colamd el brnishing = &5 wreatile
lechniue.. | is alsd ong bat must ba
scfualty done for & lull appeecialon of ! ;
itz poasibilibes far ine manipulston al = o
a drawing'saurlace. Like most ech- =
nigues that raly on hedawy ponal pres-
sunes, burnishing also cam gre 8
drawing & pairtarly gualily i

Alikough tha glamenls in s nes)
deawing include a vanety of object
:l:l.lrfi-l-;:ﬁ—il‘ﬂ_‘.ll,.l;lll‘lg glaaa-u CHETETIC
wirer and & rubdbsry ado plant-—-all
These artacas can be burnighed—and
all with ditherenl resulls.

1. 0ina mailen papet tha alamsenis of
Ihig crawsn s composibon wara aidin e
with @ graphite pencil. The daeminan {
Coior BChesme S 8 prenary rigd of med,
yElkry, and blus, with secondary mix- .
buren ol arange, Wolot, dnd graen N




2. The first tonal hiues wens applied at this
slage. Because waluses darken as addi-
Teanial layers are added, thesa lirst e
al coles s kapl @iher ight. A S
oranges was used for e labietop, = 3310
purpler lor tha Background. For (ke
Branc:hing siemes of the jade plant e
arfist Lsed A Sl Sepad a5 8 Dasis color
combined in some areas with 811 sl
gresant and 932 vickat

The loawee—advalooed earler han
gorme of the ather elemants bacauss they
ara ol 1o contain many Coeor |ayers.-
wara crawr wilh & 311 alive gresn and

sorme 900 true Biuie as edlected light. A
lerew sUrface pomRs previously impressed
with Ledezireg paypar am raveaaled hers,

Tre gamirant ol me coramc con-
lainer & 933 Blue vigdsl, vath an area at ils
carer foned wilh 324 crmson red &nd
B moarlet e o sunoes beal color
charges. The eris] used & 542 vellow
occhre pencil at its bofom to indicate a
mfiection of the tablatop. Haba how in
sevaral places he white of he pegar was
pregansed for highiightz: Tha eail in the
conlaines was suggasied with light &nd
dark patches of 937 Tuscan red.

13




+ Acditoral igvers of color wene carslully and evanly applied
ovar inedirs! lepers. inthe Dackground, 38 orange was
Soded 10 he Kveer fighl side of the background, The artist
ako dsed 5 QE9 pil'lk ruiar bhis- gt tha réar of the
labletop, and g M6 canary villow foward e Mot Some 907
Indige Blue was soded 19 e sol inihe contairer. The artist

added sama 831 puipde and & litke 903 true bles 1o e
Gorlainer itssll

4. Far tha burragking, the artist slarted with the container, and
wsed & 938 whita wath heawy preseure as the burnizhing
penal She disgarded shapes and boundaries of color as
she latened The while cmnly eear them On the legvwes snd
he prarm e whine was layered loossty over the dark and
medium values, but if was rol used onthe very lightes
valuss, For the backgeund and the tahlstop. tha arist

appliad the 338 white more (oasely st amost nasrtly Soma
al these amas wera 2t unbormished,

Evaluation: Among the ellecls of burmishing is 2 general
creret ighiening of alues, Woen Burmishng is plannes as a
last and final sten lar a dranwing, you gan inks this nto
accaunt befaehand, and o San deapsn your vekies in
praparaian, When burnishing s part of your drawing process
however, some walues will reed esiaing

Ir thes drawing, somig of the dark values nesced irming
U Bspeciaiy thoss in the conlarsr and inine Bawes. The
Icaves et the rmar nesdad to be subdued . Thare was also Lo
rmuch gontrast inthe plante branching stam, which neeced
I b reduced, The yallow foregroiuind apneaed to need a bt
o lighteriing, and the soil in the container seemead to nesd
e dessiapmend: mam hue and mees compleeily of valie:

Ll
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How varlica colored pencil lines ars
driram back inke 8 burnished area can
b zeen (0 ihee anlarged detail A-
theaigh tha primary purpogae of thase
Ires = to darken valug, they also awaal
i it inintansty becauss tha i
resTed Surlace s :_:Ilgllll',' Frane rether
tive than an unoumished surface

E. Tha craseng was complated by
Adjusting the varous vaiue cantrasis
Tomsiale the dak valuas in the o
fainer, soms B33 Dlug yiohal arndg 924
Cirmen fed wene draan linearly ink
iha burnished {onal arcas, following the
carlainers ganeral eanlours. & girmilar
darkening was gaen the plan s eewes
and stemsa with 811 ol green gnd 903
true blua. Some 946 sepie was also
adoled o the leaves and some DES
cold gray, vary lightly 10 the gtams. 4
B3T Tuscan red pencil was lighty &o-
phed o the three leaves at the mear to
legsen Mheir comdrast wilks the back-
GFaLn

The sail m ihe cardaine: was uriher
caveinped and cadckenad wilth four
nuEs—911 alive green, S249 crirrson
e, S orange, and 532 viclal, To
lighten the bumished yedloy fome
gmound, 1he arist irmiy pressed a
kneadad arasar ants it Thig lilted gy
thee pencil rratecsal nol cosenad by
burnshing. but dd rat change the
bwrnished aress, which producad an
eflac of sharp value contrazsis

Fofled Jede, 640" = BIE"
(168 = 22 cm), by Bel Borgeson
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AATEST: BET BORGESON

USING TURPENTINE OR WATER
&l colored pencls are to some degree
turpanhnge scdubile, bul cnky sarms
brarde ans warer soluiie. Those that
are water solutile inplude s Caran
Craohe Suprasak, Vanus Walsroolor-
ing. and Mongrd brands. Tha Pris-
miacior and Spectracolcd brarkds ar
amcag those hat ae nol waker sokikke
Fear 1 logk that mmost Chiosaly resen-
Bdes watercolor or parting, the waler
solubee pencik work best Penails thal
arz anly lurpanting scluble ako vield a
Nuidd ang- paintarly eftect, bud they do
EC owih Bas comachian. Unlike the
walermixad leads, which liew
armacthly, tha lurpsrting-mived parciln
produce washng of a speckied and
elightly clumped kiok. On ke ather
hand, because fhe furperiine-mixed
fAgmant ones in iess me on e papar
than b water-misad, you Gan work ata
faster pace with & lurpenline soiwent,
Hiwmwar, 1he poind ksere gl 10
desonas which of thase twa solvents is:
Deter —Decauss neither s-—-but anby o
urdergland 1 naburee of their dif-
Tenemces in solubility and how tha
inlludrices how you frandleé o padicular
Ty or Besnd of colmad pencil In
either case, there am two basic ap-
procehes 10 wsing sohents with colored
pencil.

1. The sobderd i5 added anly whsre
readed for spol Dienching and infan-
sifcation, This | done Gy simply e
ping & calomd pancils painl inla & cup
ol solen] or iNfo 3 eolvenl wef Uraksd
cettcn ball a elled pepes Stomg Jlok
Tllan | o & walercolor Brush dipped in
scivenl can also bewsad o apply the
solvent by the surace. This kind of apot
blénding is particularly suilable bo tha
miafe pasily sonfelled furpeantine-galu-
ble pencils. Thay also dry almost in-
atardaneosiy,

2, The use of & sohvenl s miegraled
ik Mee draing ronEss o s aar
dest stzgas. |nthis rmethed, ey or
tor:s am used to eslablish slements,
ard brushwork witih 8 sciven] used to
rrigess arcun and mod Py areas of colar
Furihar additions of pencil are then
workiad inla tha surace, Thisis &
dynamis way ol cambining colared
pencis wilh sevents, and one In wmich
distinclions between drawing and
pannling begin almosi o wanish, While
waler sokble pencils oien excel &t ihs
kind of technigque becasse ol thair sasy
Wity iF 15 by nomeans lirmiled b
them

An important Beng 10 rernecm b when
CEOBNMENETg wih he infeiaied
mgthod of using salvanl s (he moes

aotored percil materal thal is placed
i e papar the mone color you will
figwd Tar the sabent ta liguity and
Spead, Likewise, he lass pancil on the
paper, the s the pgment will spread.
This s an irmpertant key bo gaining
conbrl. Alsn, thes methods similarily o
warking with watercolor eouins a pa-
par that is suitabds foe ugs with fiquid
rmadia—inus, 8 papsr not prone (o
buckling

USING COLORLESS MARKERS
Homi manufacturers of fell-tippad ar
@ Kers alse offer urpigmented or col-
ofless markers They cenlainanly a
sodwert 1or liquiying or blandirg he
colored markerns. These coloriess mark-
ars [or Dlanders) can alx dissole the
bircler of most ~akimd pancils |7
additian, their sturdy telt tips previda
Ihe acdditional Fichon often nesdsd o
freely move the dissoived pencil pig-
ment arpund the papsr,

Cotorlese merkars offar & relataly
riey A unique way of waorking with
calomed pancils and sclvert. With an
unpgmentiad rmarkar, a fime-ait quality
pencil such as Prismacolor or Specia-
calor Gar b used wih almast tha
spead and surenass of a fglt-ip markar,
vel sEll metain the coiorad pancils -
ity of cokor and parmanence.

The methgds wilh whch unpig-
mented makers & wsad with coloned
penclls am sirmfarba thoss methoos
uead with watar of turpanting. Tha
markers {glt tipcan be -a swift color
infansiier a means far rapdly lighien-
i} ar saltening an image, or & 1oal lar
gaining & mene active ar gestural sur-
face sifecd When using the marker, a
sheol of seralch papar | kapl nearby
Io-"rufn oul” the picked Up cokr rom
the felt fip One al the advantages of
uEing a colorless marker is that almoet
By drewing paper can e used with
red damger o buckiing

USING COLORED MARKERS
Although using colomed merkers a5 a
salverl is not 8 process that gains g
eflect by dissolving the colored pencils
Eagrieried malarial. as are coloriess
ks, they ong eguently used for
Srrilar ellects, Soioe the mason, they
can aso Do moarded 3z a way ol
eombining colored pencils with 2 liguid
mediurm.

When using Sokxed M-1p rmarkers
with colomnd perais. broad areas of
color afe usualy lirgt astablished with
the markers; [hen penci colors are laid
e the makier cokor for défails of form
of lextuns. The mxing of the semi-
transparent pencils with the wunderlyng

Using Colored Pencils with a Solvent

A actimid Brushed mic pencll pigment cen
Eguiily eolors [fvedually ar in layered com-
Binabions

marker codsrs adds a quality of lumi-
ngity 10 tha perck colors similar 1o thal
gainad with a colored or lohed paper

Becawss colar can bs guickly and
accurghaly established wih he mark-
&g Bnd 1extuse and deail easily addad
with Gokred percils, commercal arlisls
and designens often use his combing
hian The oaly disachantags 15 sl
rrarkers lack Colar parmardnce. Howe
evar, when iongrange permanences &
nol &n izsue—as 5 oftan (e case wilh
color deskgn and grRohic work—ihe
combining of colomd markens with cok
ored pencile aflere a swift and versatie
way of gelting the best from wa
Sounies of eolar,

When woa Slas (0 expenirment wih
Lhis lechniguse, you will lind {hal them
and ridry guitabla brands of colored
rrsrkers o ihe markal IF you am
alrepdy use Eberhard Fabar's #31
colowless blerdes, woli iy want & add
a tew coled markers from hs man-
wiaciurers "Design” series. Bul whal-
auar coiored markers youehoaie, &
general palete of prirary, secondary
and terliary hues—all of less than full
irlarsity—s moommended. plus a lew
earth codors ard neutrals
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& retplud g wihen combining
coiored pencils wikh folorad markers is
2 cnooes ICEe Colong thal cantrast
wiel with each ciher Far ecampss, 4
light-valued penci shoes wellowera
dark-valued marker, as dees a penc] of
brght intensily ceer 8 dulier markes
Agdin persanal Bxperimertation IS e
sies and fastast way to discover hiow
tokrs ard lelure mis basl lor wour
Dafi PUrPDSEE

Ditterant characterisbos of
fluidify c=n be seon o thase
sxnmpiny of berpesrtive and
wler sluble pencls. The
pancil pigssnis ol Specirs-
ealar and Brigmaccior {htt)
i burpanling solubie and
disparss ss avenly than
the Cacan OFAzha Supra-
color and Venus Waleromar-

g pencds. which s walae
i i b,

The spechled aloct maiul .

ing from use of turpeatine
= wotvaet can be bt
weer In Bhe close-up vies
balow o8 ike feo cemvier pan-
min

a7




ARTIST: BET BORGESON

T st Fioer Lisiing codoredd. panoils with
A =abean) diftars freom wsing 1hesn diy,
COmpEe hess b S guck
ekelzhes. Bel Bomgeson planned 1o
draw the lily on ine 1st, using cookd
pEncis as a dry medium . She planned
bo @Al e baan-in-reverss an the rghd
using colored pencils as a wet me-
ddiurm,

1. The beginning for beeh sketohes was
Ihie sarme. desgiia tha artist's plar 1o
draw arid &nd paint e other She wsed
A Anesr af Tedepdy whitg Sirarnmore
Breted Tor her papeer surface. Colkamd
ardl berwed papaers do ol warke wall saih
coinres] PENGHE 85 & sl medhum, Since
thie sotvent Greates @ dark iral that s
confuEing B work with

Becauss the pairled lily was goang (o
coriain mame han salveri acoents, tha
arfiel wEad warer soluble poncils for i
rather than lurpeniire sciuble pancils
aShe =elected the Swiss-made Caran
Cikche pancili—a gosd watarsolubla
brand, & Caran O'ache eed-arangs
0T wais ussd oowmery ightly block
betth Berasizrs an qlry papre A palioe
grEen #2400 was used 0 delne b
SlEms

2 Thi artied drbw the lily &0 e bl etk
foour Frismmacolor pencils. &nd no
soven. The colos—B31 purple. 923
scariet lake, B orEge, and 996 £a-
nary yellow—wen appied in tkanal
layars for the bomer with soma 813
graan bice added lor the stem

she handied the iy on the nght a
lithe difleranily Colored penail was to-
naly spried wher she wanled Bul
this was done rapicly ard Doscly
Mugh less pigment 15 nogokad when
wiahter i {0 Bex Birushad inkoob |m ik
Inng fangontal Body of the Hy, foe
example, bwo Garan [VAche pencil
colars—a mo-orgrge #0770 and a
yeliow-arange #idd—wan applied o
bre darkes! ame under the cur ol the
petal Than the ghet ugea 3 #10 eo
getle mund Beush, dippsd o walsrand
lichly biottad on & dloih, 1o drag the
color fnm rghl 1o ket Aler this was
dor, here was still ercugh wel ook
ir fha brugh bo Bmak the ingar bound-
ary and push some color beyerd fhe
fily's confour s

Achieving a Painterly Effect

.
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Twor Lifies, 63" = 3% 168 = 9 cm), by Bet Borossan

3 A few minutes [aber the paper was
dy enough ta draw Back into some of
the pairted areas. (Had Prismacaolor
@ lurperiting Desn LS, T wed
surface could feve bee used or
clreran mack intd imrmediato by, without
thd Sxw axtid minutes al wailing—ut
the tanes might have been & bil lass
amaith ) One advartage ol 1his methog
e COnsgnicnal walenzoior ecomes
apparrt at this staga. slinements of
darkering a value or orisping an edge
can e dong with the tip of & pancil
that i exackly th hue of a surrounding

colar

Comparing hess twe skalches
shows same of the diflenerces batwean
eolonad pancils used dry and wel. But
did you notice INal the Nl in he dry
wvarsion neaded a fourih pencil—a 916
camany vellow—to achisne an intansity
sirmilar to that accomplsshed with Fee
pencilsin the wed vergion? Ang nod ordy
cloes e uss of a soivent usually
Irergase coldr nbersity, L increases
e, The wat waraon hem ook-oaly
halt &5 ooy 1o doas thae dry

i
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& glpseup o the lly on the et shows he charasierisic The same arga of the olher lily shows how coloreo pancil can
graridar book ol colomd pencils apolied tonaly, with ne e appied dry ossr @ prevously washed ae 10 whneor
sabhaan? wsad miodily 3 gstail orvalus

i



Using a Colorless Blender

7

-

Lising chlored pencils will an w@pig:
manted an marker 15 unlike any ol
tachnioue used with ihic medidm. I
oifarz Bmoappartanity 19 manipuiate 3
painting eurface in & partculary ges-
tura’ and energetic way Thare are
usuAlly three basic steps in the peo-
=55
1, For thes quick sudyof alew tangelos
on g palterned Seid, arrist Be
Baorgesan used Prismacalor pencils o
g in The slasmanic Sr d sl o
EOUIART drawting papsn aroualty pen-
cils Blend smamhly with colodess
rarkers, 8rd paper buckling s aot 8
probiam, ) In addition o estanlisning
the mlEiive pogitianing of the tengalos,
the pencil pigmeantz sareed &2 oaiors
o the unpigmented B marker.
Layering of differant colore at this
slage w appanant, but i1 weas dona
DCasly and gesturally She d@ad 94949
mihver wilh somie cooler 503 trus Blug
1t tha rear oe the chackand pat
irrn The fanpeks wang establshed
Wil Pwn DEsc colors—a23 sGarlol lake
End I8 crange-—but She Sso sl
26 canary and BE2 scaned red Ior he
langela in fhe foregrouwnd. Far addi-
lianal dark waluas, & S0F o blue wag
w=ed on the single fruil & the sa0 &
211 olive green an the middle o fas
wall as far the stems end leeves), and &
943 sibar o iha font tangelo

2 ‘With an Epernard Faier #311 color
legs blesnder, ard using a geshurs
Elrche, the arist blerdiad: (ha presously
gpplied codnrs. She et planty of white
pEper Decase onoe b s Goreed i
cannal be racreated. As the ooloness
markaer was maved from ane colopo
chameanl bo ancther, s fel tip wes “run-
ol or @ sheat of soratch papar b
rastare the fell fip to unpigmeanted
snlwani. Somalimes. howevar a pcked
up cakar in te-fall lig can firsl e
appied someplace whits: 5 |i!;|h'. Wal
Led wash (s neadecl. The ansl added
ennne ededional checkewed souanrsin
IR ey




Srangedrent of Cive TEogehs, 6% « BW" 168 = 168 cm ) by Bel Borgeson

. I was in thie thied atap ol using colored pancile and
colcrless blander thal the charactar of his teshrigque’s wark
was defined—whielher | was to b a study or a finished
eepreagion. This depends in e part on how far a
drawninn’s retinemeant can be carmad with dry pencils,
Without bareing o it for thie surface (o dey roee pencil
SOl wWas T sarkecd oo Ehe panied areas. The ariginal
pencils wans Used S0am . this e (0 Soiten g fecrale
yalues thal moddsl brms of the fruil Also, some oulske
comlour edgas wem crisoad and exiure addad. A O1E

CANATy el was acdod to the smal center langeln and 1o,

tha forward one. Some 431 purple and 856 light woet wes
a=o added 1o the foreard one, and some 4B sepla was
ioned into its stem and leal &s added dark valus Athough
therg was now lees white paper showeng through, i1 shl
played an imgarant part in achsewing sparkle an the frui
surfaces,

Firaly, the artist developed cast shacows by balh dry and
Wl [0 Dendath ang arsund the rul with 2 combinatan
aal S48 sitver ancd 903 e bl A sirpe was segpested o he
patlarn by dravang it m with a 956 bght walst penail,
gsaltening it witk the bilendes

2



Dekadl, & Gloseup view of e ont sangelos sheded side
cliary showes some al the msulisof this tachnicgees bas
slups. The wallewsh hue 15 318 arange combined with 316
canary yellow hal has Deen liquilied and manipulated wilh
ire coioress Rendar The colors ol the 922 scadal med |, 561
purpe, ared 956 hghl vicdet pencils ans thase appdsed oy o
the peinied aea. The firm cortour ne of S22 scarkst e was
added ast and nal modiiad with sohvant. Bits of white

amang the oodors femaln as the sparkle of bara paps




Index

Arirmz Norman, M-495

Blixhley, ot 107
Boiton, Richgrd , 38105
Brirgnse, Bel T10-743
Burmishing. 130-135

Cals, farge. 76-33
hieadd, 2581
leaping, 74
i, B2
mauntain linn, 21
playng, 78
mEng, 78
snow |eapand. &1
figar, 16 81
Center of intenas], 40, 53
Crolorn 112-143
cal, 16
R, 1M2-113 116
inlersily, 112-115
mixing, 112-113
meechand, 116-117
overlaying, 112-115
zlifuclueand, 116, 118
walue, 112114
warmn, 118
Ciowmpdiitan, 9E-99
Conical nherts, 32
Cubig phjects, 33-4, 27
Cursad lines, 26

Cylinonca chpecis, 26-29

gllipses and, &6, 28
porapeotiva, 18, 26

Dw Heyna, Rudy 1833
Dangs, T0-75
Sirpdale (emar, 7H
Buligag, 75

Gaewrnan shorthar, 73, T

Fyracd, 74

irsh seter, TS
fLinping, 72
Labrador, 72
Eeriling, 73
puppy. 73
resting, 72

Eyes, 5E-58

Frowrgra, 123-140
Formg 14

Grags, Douglas, 55-67

Harbor soenes. 46-49 5255
Harses, B4 -85
Appalocsa BE
barng, 8
Chrclesdale, B3
QrEzng, B
head, 23
[urnging, a7
Przomalckis hinrga, 90
resting, 86
#<hbora, 849

Lardscapas, 3555
liat, B
smudging effects, 45
velues, 35-40, 42, 44 54
Locsaning-up cxarcisas, 10

Warkera, salored, 138-137
Karkers. colorless, 136, 141- 143

Pairkarly affect, 138740

Pesnciil hargdling, 10

Pengil sedectian, 19, 1711

Pancils coloresd 110—711
pedprimeal gessn o, 128
Eodwerits. andd, 136140

turpaniine solubke, 136137

waler soignle 136-139
Perspactive. 15-21

diglance and. 20

EMECiEas, 22

shape and, 18. 106107

Fize and, 138
Pednie, Fardinand, 10-15, 36-55
Poalrans, S85-G7
Prairiz diog, B4

Aabbils, 50-93
Faccoan, 95
Retechans in waten 45-42

Bhapes:, eedluslion of 104107
Limplidying soenes, 48 50, 52
Srnudging the peacil 11, 45
Sphercal objects, 27 30-31
Souirral, 94
Sirokies, 10

lings ard. 15

texturas wiih, 3637
Symmatrical objects,; 32-33

Toxrurgs, 3637

Tonal ischriques, 118124
combanirg colors, 121
dimsctinn, 120
colges. 120
tayesadt tones 120, 122-125
pEpEr e and, 119, 126
penci pressune and, Y10, 119

alues, 1213
dark 4445, 34-55,
sstamlishment ol 100-109
landscapas and, 3840
Yanighing point, 18, 20
Vigrattee, 40

184



118.95

* TN 0
NG
g_—_ \ mi(EN
I : vl BN

Here s a really good book for the artist who wanls 1o develop his or
her pencil drawing abdlities, whether it's to improve your prefimi-
nary skelch wodk, or to create beautiful pencil drawings complate in
their own right, Pencil Drawing Technigues brings together six
Handling Pencils of today's best artists, all of whem are incredibly fine Instructors as
Fundamentals of Drawing wall. Tha artists show you how to develep your skill and abllity in

. sca handiing penail technique
Drawing Land pea Ferdinand Petrie shows you how o handla pencils and produes a

Drﬂw!“ﬂ Fﬂﬂrﬂitﬁ controlled varlety of lines, values, and textures. Then he shows you
Drawing Animals exactly how to use these techniques ‘o draw landscapes in a range of
Drawing for Watercolors styles and compositions. Rudy De Rayna explaing pencil basics,

and exploras perspective, size relationships, form, and structure.
Dougias Graves teaches you how 10 bagin drawing portraits by bulld-
ing & drawing step-by-step. Nomman Adams and Joe Singer demon-
strate how you can use the pencil to produce speciacular drawingsof
animals. John Blockley and Richard Bolton show you how pencil
drawinge can capture the essance of a subject and help you work out
a plan for painting it Finally, Bet Borgason teaches you all the secrats
Fardinand Petrie of colored pencil work and demonstrates a whola new dimension
Rudy De Reyna of artistic style and skill you can achieve with color pencil drawings.
Batitlas Saias The book ks divided into seven sections: how to handle a pencil, fun-
g damantals of drawing, drawing Bndscapes, drawing portraits, draw-

Handling Color Pencils

MNorman Adams ing anirmals, drawing for watercolors, and handling color pencils,

Richard Bolton The coplous illustrations throughout show in detail how the arists
lock s thelr bechnigues.

JGTHEE ley For the artist who uses the pencll, Pencd Drawing Techniques is an

Bet Borgeson excelient instructional book of ideas for using the pencil creatively,

144 pages. Ble X 10% {21 x 27 cm}, 31 color plates, B0 black-and-whita
llustrations. Index.

ALSO IN THE SERIES:
Walercolor Painling Technigues
dX0-5660-4

il Painilng Technigues
A0 3261-2

Landscaps Painting Technigues
B2 =263 7-X
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Wire 1or Iree Galatog
WATSOM-GUPRTILL PUBLICATIOMS

770 Broadway, Mew York, N.Y, 10003 Cowar phats by Brian Mercar
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