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Sntrodection

ke FIGURE

AS ARTIST'S OBJECTIVE

Diwawingg the haman
Higure pequines a
curious gaze amd o
will 1o keep practicing
et i o fir
Observing and
abrawwingy thee homan
fguare regualarty allows
v i acjsst e it
memaory o plysical
formis, body languege,
amd frcial expressions
in difforesd situnticms,

he popularaty that dereing the human Agure has

achieved ever the course of lnstory & ressen enough o
srract the aris o its practice. Drawng with the perfecton
thar we obseree in e gres masters s a seemingly difficolt
task, For there are pechiical challengres in drwing the
hissean fgrure that are sbsent wath other subjects. This
cormpels us o put neo practice everythimg we know about
drawing in order o adequately sobve sech probless as the
proporton of dw linbs morelation o the whole body and
the represenraticn: of volume, joims, and mascke wone
Dipawing the buosn body presents a greater challenge than
any other mibject, Became both artst and viewer are
intitnately Farmliar wath the bodys proporisns and the
physiolegy of dye buman figure. Here, even a amall mistake
in drawing becomss sviderd. For this neson, an artes whia
can masmerfally dow laadscapes, sl laves, o inberion may
ke enistakes when denwing the human figure, We ofbon
Find thie arrise exagperatiogs depth and formes—which
cannet dlways be read as a product of has particutar
interpretation, but of the need o disguise :hu-m::mmg: =nd
inexperienee in deowings of this raoune. -




We will b iy this book that drawing the bunun by
ieeed ok be so dilficult. Sartang from s simple base ad
appdying a sevics of grcks and technagaees, the pesder will
fmd hivsc I alde 1w sddeguancly render o 1nxde figure, The
e & oo be conssdered on ideal miodel for o Rl suidy of
fearrrrs anel highe. For this neason, when drwing 3 nude

:-r.-d:.. ik s NI EAi b :{ud}- the muodels ARACAETY, afid 2o
the lygheing, becanse lightivg plays 2 mle m making the
wse of depeh and relicd more—or less—promiment,

Pracracing ehae kind of dravang sharpens visusl pereeption
at the same time fhat it exerises our ability to depice
formme. The human figure is a huhly asreestive and
vrocative subject, which can be rlrprnﬁuﬂ fromm rvany
dffirern perspeotives and individial sryles withour dilutmg
i casenee. Frovn an somdemic pu-einl ol view, duwiug tlic
rude i the beer form u!':,li-u.:';pl'rm_- hecar=e it forces the
irint to gy aEnn e Lo proportion mndd teaches the skallfl
sheulation of organically coordimared forms and sizes; from
i akerpretive point of view, ivallows us to give free wein
(- fisrm and concpar.
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PROPORTIONS

“
K.

Inmiﬂm properly introduce the smdy of the huran fgare,
Yeg s seg fiorth @ fow genenal grasdelines chat will allonw us to
deave agry Bgure, vang a stem of proposticns st cn be
adjusieel ve the view we b ot sy given mamens.

& the equilibrium of messurements that establidh harmony
among objects—in this case, among the pars of the huran
body. Althcugh voday artistic Teense sllcsws the deswing of
Figneres with specific saylistie quirks, it will be esicr for the
newice be begin by following a set of rules shat will help hiin o
draw q well-praportiosed Bgure.
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PROBLEMS » DRAWING

roany giheen e, learnimg b dere the human Bgare,

whether nude or ¢lathed. = perhaps the foremos
gral af any painter. The nude & the mog beastahs
and! complex ol subjects, and 1 often comsidened the
artisrs greaccst chatlenge drvwany the nucde
Bgere: o widely conaidercd b be vory didficuly, it iy in
Bt grnerally essier than than a portrat, becanse i
doss net peguire that the artst foow on fGoal deels,

Figutal Probleims

Drwavwvimg whe hainnan body mequibees the anst oo gather
all of her skills in werking with real forn and
velusig, Az a cabject, the hoanan Ggune regquires that
Wi Pl N0 praciice an ondiee set of reprsentatiomal
skills & we arrange the limbs in 2 proportiossl
refaticnship oo the bady; it #ho regquines dawe
tepresentation of ol artcukaiors, planes, amd
simvgple fornm amd iheir conmbanation me mose
coingdes onew. Olnice wie can accumately ender the
human figwee, it is safe to sy that we can abo ke on
amy other subjpect, no marer low complcated i ney

appear,

Kpodhaetr, or .r\.rr.h.rl'r!'jr-r [
tleetr exaittiad content, & a bey

factor in drdie ronectly

e HUMAN FIGURE

i ender fo mdertensd e fipure, @ = fing
mTEary A irnaderatend (5 fAer ATy
B it ofverer emd iker wfml i Ieddere
Bascriseill FT) prser,



Hy ivanfudiveg rprirficst i spemidncy,
o ke fdety 1 i exprce sl i

- g

Liptiag fam o |r|lII||J.'| andimg, wr
row ok a peoenirie absenh of e
T brdp

The Secrel of Simple Fooms
Hete's & stearegy for approaching
the challenges of representing the
b figum; first, figure oot a
starting peant for the fgure based
o stk forms thar adjoss o the
contoues of the body fwe will see
this in the fllowing chaprers);
then, work with these foems until
yuul ArFive 30 & comvincirg and

P :’hﬁ_:ni:ﬁl.ﬂﬂ- strireruiee, From there,
the proportions uss be cancfully
etablished, making sure chat the
figure hes a proper equilibron
this @ especially important when
deawings sanding; Ggures. Dont be
disouraged by your fars
elravwinges, which il mest [Hoely
look fike crudely made dolk—s
jurmble of sketchy, itl-ftting forms.
Ihe best way o start is o0 rodooe
1'|:||:||J,:I.t:u. foraeis e =.'.i|:u|:r!|:r s

S B R ETE EE N O O e e i e i

& dravang of the
himnan Fijg:
hiomld s
wigh am owal
ripreanling the
bead, and ther a
wirtical e for
the body. ‘R
then wdd ihe
iy aad the
Eme of the hips,
wilseh comisners

ilee upper mud
lwwer b,



BASIC HUMAN
PROPORTIONS

Aﬂﬂmﬂ.ﬂg i cantadened ll-proportoced when the
figare s s)rpears lagger than somaal, e when
the arens gety roo Jong or too short—in other
sk, when the ﬁg'ul:l.' e vaztes Bmorm swhar v
cansder normal, To avosd disproportomlitg, we Took
tor the laws of propoation o reprocnied inan
idvalied, canventional demang of the human foon,
in oither words, onie wlioeh possesses 3 perfoct
relationship beeween the bodys messmmes. The way
we represent the baman figuie today 15 based on 3
Greco-Woman naodel, the olivacal Greek law of
proporison, which wis sdopred by the Riomans and
later resurfoced during the Renamsance afocs
cottturies of distise

Body Hei

The law of proportsomn for the s e §s based
on & unit e measarement thit cormeponeds precisely
b the messuremaess of the head. According vo the
classical laves. of propormon. the ol beighn of the
hustnan body shendd be equal w seven and 2 half
headk, or seven and 5 hal¥ unirs, Pracateles’s b
estabinhed a new idealizanon of the human body:
scewmrhng o thes wicded, e ol beight of the
Tman body mnust eguial spght beads, o e carly
twentieth centory, scieniific analysis set the proper
heigla of the hunon body at eight and 2 half heads,
Al e these mandels ane walid, bor for our purpases, wie
will use the measurement of cight heads to anglify
i \IIII!F af the acadewiae :l'tfy,m—,

Tlir Lo o prvigionstions Bared om e heads el
propwetiEsan et of fe i doly The
|ﬁ|'l|hl'.'|:_|‘.|‘|l|| nlrll'r- BALD pdls STTRRT 5 o i|ﬁ1-:'u\: _f;'u
il dfsrdoming eank dheaien) of the fod)

CAery, arvioty ool war a0 e af propaeitivon Daaml ow
e it fow fhe s el SURIAEaE Rl
rrptisd, elergatnd Jossrr usnh @ mioer experrieTr
il




Matching Lindis
:ﬁ. ||'\.l. il lr|||||'\-c1|I|n|| P Ll RITIRTS IS ||'-I."'|||: |'|r||.11.'|r||_-,'
s i |||||u.'\. Vil 10 |_||I|.1'q.|| = g el .-I'-|'|I'|'.|'|IFI
boteveon tlee csticuaiaes |'\I.. |-'I:.'|r||:|_' tis the divissois
betamen e uamik
I a proportenal model, the fgore will be cight
wreits Bl med e v wide Eacl wnin o cgual w
the lengih of the howd The nipgles comnesde with
it womber twa The arinpas also comcide with the
bordedine berween the scoomd and dard wigss amd
hee pviel is kicaced 1w une nomber ear. Lins
mumbier e alsy marks the posioon of the dbows,
sl is 3 fairly precra mank bor the ':h.'1!':'|:-l of the
wart. The haned i= & longg as the faoe, and the
loecated shighthy shsowe the sisth miit, The kistes
becared im by divislineg e between the sl :
aevrpilln wsiits i
Tl anir sty also bets ws reberence ather Y
-\.|._l;;|:i\.|||l |.|'\-1|'|h. ',i|,|| (Tl L L] !II'.-I"' [1}]
|,|r||i'|_'|'\.|__||l-|‘||||!_l| I|||.|r.'\-|'||:|. anid facilie rLI'lg I:I'II.'
represcnraion of the Gpere: they ae alsooax
'h.l.-ll!l:|| TEFCTO I © WYy '!ll;ll 'h.l e nan cleeck Eilq'

pmpareani q,lq,'-l e el
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e Hinds, sial dis Pecgrrromes

T
stiond e ditint by b ks of
Ty s way of svl
AT atia ifrnise fiu plevig
#he ports of i Dendy ou e
e e oy,

The Back

When a figure is pictwred Foos the back, the fira

feature that we netice is dee dear Jefinition of the

figrure’s vertical axis. The line narking the vertical ao

i accentiated by the backbone, by the ridge dat the

xwﬁmmlwﬂw—q&imn of the butocks, end by
line describing the mssde of the legs.

The Outline of the Body
The carling thas marks the lisies of e o
described by the masculer relich of the body Muscles
lmﬂnlihynm&ﬁimmﬂlhth&gmﬁwnﬁ
specil reess that has tlse property of comractmg and
ng shape when the figun perforns an acton.
% appreciate on the surface of dwe body
resuli from the volome of all the muscle mases,
inchuding the deepest onies, bt the ones closo o the
surtace are of greaces irered o e arest,




T shepe of the bady & When drawing a
Sefinnd by b b staactime & stamding figure,
arad phae fapir of ke the weighs of the
evnrringg &, The micele o r bady should be
it givest e doefy fts i properly
epuetirs, Ll the ather po L aistribated, T
o il Doy, dher shoape of e ( distrilare the
ittatsskes v alie L Anokerr j weiphd ommectly,
dovnt amd shrviched 4 bowcs this Diie of
promrtriently i the neck, the
t i, snd ghe feea
i aligeed, o Tatter
1 herw meuchy the
i by pwists.
Al amesetes e porived ol
rpriansriiral, b a o s
menes v By prosovnend,
afuier u'||"ﬁml ke confoies of Y
I I'lnf_| b}

Muscle Pairs
Whin i[r.ll..'.-irg thee vl of dhe IJ-D-d].‘,j.I: 1% IFPErTAnt mw
semensher that every mmuscle hebons to a paor IF yoan drase 3
figire from the font, the puscles should be symnctnical Another
inmnr thing to remember 2 that the tnsdes in the
sxrremites are loag and cverlapping, whde masches in s dorse
are flat and exparsive. Even though @ waommain's mnscularure
essentially the s as 2 man® the fmale body ha

a baper of subcutaresoes fat that sodtens the

external foeme. For ths reason, the male
bty will abaas disphy 2 1o
[.nm:n.lran.'i velurmeus
musculature,



P

FEMALE FIGURE

he proportcrs of the male
e Bginale body arc ne

o .ﬂ:liﬂ'l ﬂﬂﬁrﬂﬂ' The mman
; 1 ffirence lies in the
W  body's narrower shoulders

Y m wrider Tiips.

S d Thechest is shightly Jower in
sl body than in the male,

r];ir male's, the frmale’s wart
o the dividnag hne
 the thind and fourth
unﬁ'@ﬂ&nu@ 4 WOMTEAn E wast 1
narreEcE and closer to the chese
|11-“'|! L] FI:IHH"J.'l?.Pn'l.":d :|'-I.T.|-l1'| 'l']'H.
wice, the 3rch of the back iz more
pronounced than a nun's and a5 a
resalt, the nttocks appear mose
promtinest. One of the st
important factors in makmg a 8
g,uud ﬁ-.h-.rln,g of the fenule Agune
is plaging the warst at the right
|!-|:$ﬂ_mw{1.lt lower than a
ﬂm!ﬂﬂu fvone of the

Featares thar gIvES the

ftmkhﬂ@MdHMnsu:

l'urr.u

" Eesplir e differesues betuven e srale
Wy s Fnal anadormy, they Doth fellone ifi
I - -F.F eaghl-Laod fmrﬂfprn,rw'-lrm. n'l-l'hq.;ﬂ JFH'-

oyt 'fl.l:l!,l'-ﬂhlnll'rul.g' I]u'_j'mrllr'lt avitrarad welief
; i noieesly different from e paled




The Dutline, Back and From
The emale outline = sober than
tlee pabe tn it amsinons berwesn
one area and arother. The
bairtocks procrude heyond che
vertical Bine madked by the
shaulders, ard the oudine of the
leg describes a diagonal that is
les proseameed dian the male’s
Viewed from behind, dhe Trose
mEsandng characteristic of the
fermale form as the clear congour
of the back and haps, which
clearly dehned by the waist. The
roliel of the fermle tomso is far les
dictated by the shape of the

mrnsches.

ﬁrubn.ml'm
P sfiemes

The Female Hend

Ehﬂ! are several features that
deady distrngaash the fesmale head
frosm thee mmale. A pan’s hiewd i
vsuslly more sngular thas 5
wionman's, which i peneraliy
rouncher. The bone struciure,
-H.]:IL"L'E]]':I.' the Fromital b, 38 oTe
proatcamced o g man's face; a
woaman's pmﬁb: has softer features,
am owval Face, ond o more bulbeas
forchead. Furthermnore, a man
ek 18 robust, while 5 womans =
1o cieficate

Eresng dv foveale 'l

pakey B PaEY b
detrmniue B aize
i perinion: of ek
ptri of the boaky

A layer of
anfeutdorpur far
e the feveae
by snlspescu,

!I.Hnrfrdﬁmn.l
drwssdnaied [y
sorvrd gl @
sy ot

EEEE RN R RN R O O e 0

Drrawimg, fram
vl shapes s
useful in
extaklishing
muain feansres of
th feimale body,
and is an
imrportant skill o



X Tht L of propooen i mpocant B dawing
children, Bur ir s les reliable than it is for adult
figures. 1uning chilkifiosd the body & constantly
evelving, and anaromical propocthons clange a great
deal i a shoer period of i,

The CHILD s
= MODEL

e,
e A chitdh fead Doptens
will e ity opw 5F
e npper shaall, aned
anpder for i o
and olareds,

'i.
@

Oine of the basic differences
between a clulds hnd}';nd that ¢
an adult & the head: 3 ohibds e
= mouch more soluminos
compared to the vest of his bady:
Thas fearure i= attenuansd = the
baody grrones. In general, a
rcwhborn s |I:-|.'i.ghl: - n:m]':.r I;|:|n:¢
tirnes the suwe of s bead, When
the okl is approximately one
yoear old, the total length of hi
body 15 three amad a half tinses che
length of las kead, Compared to
the head asd the b=, b= IT ap
pelatieely showt Ar foamr years, the
hed b5 sl very large in
proportion to the rest of the bod
bur bermme the dhild iz raller, his
body novw congrises five units, &
l'!ﬂ."l'.l.‘. the eluld’s teeal h!!ﬂl‘ll 3
seven bires the bagih of hus bea
and thee sniddle of his by
detcernds tovward the |1.1p:.

The [ gf UTRIRTT ] ST T

ity il ', i i s fers reliolie

[T T T of dre aslall, dvr 1
thir gread Aifforcerces i pivprtions dhat pan
dutivgg grovth




¢ the s Aoty deelop. the
e of e hodly deends, e
wilTe o Dbyt byks i Ll o
¢ e, iodorrente dlae avkadle of &
v pevr-old’s body i siphlly

i B P i

2N

Childreds Forms

Whien apengtim: v deaw a child fguice, be awane of
s povamded Soras, and avoid sharg, aopalar Boes. Ios
hwrrm'mag;uﬁ the wavelike metaons of the dulds
contours than m wesry oo rech about getting the
perfect proportons, Children are m oo proces of
anatomica] developanenst, s6 it o useles to try o
represent the shsipe of their bodwes with the same
preceion that you woukd with an sdul fgure, male
or female

The Middle of the Body

If o dirawe 3 horizontal lase down the middle of 3
bty fronm chiththeood throwph sdubthesosd yeoar'l] see
clualy bww tlse mmididle of the body moves dosmnsand
frean the stoanach. At aght pears, the middle e
somewhens above the hips. The Tead chanpes very
slghaly, while the arms and Jeps grow longer The
deift of the middle of the body is basically the wesule
of the prowth of the kgs duning adolescence,

The Trauble with Live Bodels

Child models presenn several special problens for the
artzt, ot the least of which i the Bscr that
claldsen—aspecially anall childrenr—can mever stay
puit for Boawe 5o 00 15 necessary o take frequent
baeaks, keep them entertaiped with oovs or other
ibitiid, a1l arake sisie thar they assaome the peae that is
et cornfirtalde fos them,



FLDERLY s/ OBESE

FIGURES

b shape al the Insman body depernds a gt deal

gk B strucrues, soowhen you ey to deoy a fignne
carmectly it & ssebtial w o viderstand your nodel’y
amatoen kAl feanmes and plasical complexmon, which
age speciiic vo thedr age and body pepe, in onder 1o
Fﬂ:#&:‘l:llﬂ{" I:|.1¢ !-IF:H:

The Elderly Modal
The body of an elderdy person is distscdy different
froan the proportiens of an sthale fguoee, The forehead
s v amnphe a5 g vesule oF hair loes, bages appea
vignder the eves, the alin s less gt tan before, the
chest appears. 1o g, the Timbs are aceid, and the
bome strctures is more visible, Very liele muscle mas
resmiaines, s the shape of the body & determmsed
entirely by the sheleton, As 2 persan grows old, his
skin loses i glasncivy and begins wosink, glving the
imnpresion that the e ane daser 1 B madface
The skin wrinkled, faccid rexmime crares shadosys
int the model, which you can draw by using gray
hanihlng

frd ol g, thy mousoler decpme o’ ol e Dowe :.'nur-rr;: L
eeridana. T Tie l!?-l'i- faucker ovee and shaza gl dfioniies

'Jan_fpr 11wy Lllln'gru it el waibde o @ i u||||:rn!|'|l|1'
&g pay spenial atfoniiow b dr Bt IThe el cledhes iom iy
il clderdy |'.|'|'E|i|r o sl naiion alr|l'||l'i.|'|'l.l\.u1'|'\-|l|l|-l|..I
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M ahape af e dedp ke gertcaliy e
Iﬂl‘l_ﬁ.l aveviilaty i fie besem, sk,

ELTT LT PR T T W e

peirorkes, aradd gl Heen dhasing ani il When you drees
oy, e Tl thies i e e o sfoer it 2 the lace of an
fecanlt B’ ow owll s -"""-\- | ebdedy person, do
ot hezdighs s
ik the rsose
and ears big:
Yhese Figures thess ame the onky
(here & a loyer of far between tie smascles and v pans of the
ne shin that Gills dn the gope and softens che hody thar do not
hape af the Bones. The e is barely visible m s g g
he hody of an sthletic person, because it adds “L“ﬂ we reach
aduilthoesd,

aly slightly 1o the penons gl bat i an

hese person, i0 can amount 1 as much as e

v s inches, w0 in phiys an essential role in
the valuime and mrﬂu of tha II-de'

This layer of far it not evenly distribured
hreasghout the body 1o msen, it s genesally
ancentrated in the chest, accentuating the
rafile of the clefi just below the peotoral arsa;
i the azes below the chin b dhe stomach; and
1 the bumacks. In wonmen, Bt tonds to affect
hee shape of the breases (which grow

mm-:vrnmmrl} and loak nsare flacod), the

somach, the thighs, and especially
e ares aronsrad the pelvis and up o the end of
e ghueus mscles. Pos this prason, the pant
Fhe body that srasnds ouk mrost inoan obese
a5 (he exappersted width of the hips
nd the largze behind, The other parts of the
ady tend to look more cylindrical ard the
lels aronnad the joants are mome proncamced
ecanse the fesh there is Bner. The sme
v happers with the persen's fcal features,
dhich rend 1o swell penenlly: body Fat s
articulardy visible i the chesks and chin,

r'“
o
b
s
.'—y,:
J_u_a______________,,F__,___l —

Fawia! far aw gt ot

i of compledrdy

ity M coenntis! The odrsr body e alia e
slvrper off elar lansin dedy i d s swad e,
The cvwa heweaths alie rhalai Bt propuiiissal

and s haok of dy ek eriiesrstay com b paned
fend i shene e Jredirer anf! post ool e degrer of
et of for ifuen) i b,







AND SYNTHESIS

he ".I-I'hpe of the hwman !'.Ivl'.|n|:|'|,r dq:\r:]d:. il gEedr cleal om st

strucling, s oan arhsts kowledige of amiomy & useful—
thipargh pon necesary-—when he sempts to deow a baman
fpure correctiy. If you have no knowdedpe of anatommy,
cibservatioas and syiithesis 1= also 3 good way, Learning to
abserve your model s Amdameneal for undemsanding howe
the figure is articulaved, snd syithess s esental for
sanmarzang o beeakivg (owen @ subpect 60 ks esential paris,
oo the elemens of the Gguee et have a plastic and
wm'-nal satlue and inta the I.'hmg;: that Oy the prrsCrCe
andl ateineds of the fgmre. The poswer of schess & an
enormiosly vselul ol fr devang, because i allows the
arrist po quickly represent a figure in & spontaneous attitude
at amy place of time
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sy Araminm

Fhe HEAD

and FACE

Dﬁw]ll.g the b and face is an indmidating
prosgest, because factal expressions change 4o
quickly that captuning them precisely is & goal thar
anly the mose capable artist can sttain, Hence, this
section will devote no tme to studying the action
aif facial fearures bt wall concentrate met=ad on the
redarionship of the head, corsilensd as a vohane, io
ehe vesr eof the body,

The Proportions of the Head

Avcarding oo the bow of propartion, the human

head equals theee and a half tmes the of the
fowelwad, so we will divide the beight of the head
ires three and o lasll unsts. From this division we
derive the fedlowing references, which will help vou
to draw 3 well-proportioned head: the top of the
head, the natural haidioe, the position of the
evebronas, the height of the e, te base of the nnse,
arad the profile of the chin,

Viewed froirs the Font, the homan head is ke s
rectangle thece wnis wide amd three and o half onits
tall. By searching for twe lines thot dnade the
rectangle vertically and horizertally, vou will find the
lecation of the eyes on the horiseatal line, and the
central axis of the nose on e ventical line, It is
inypecartant w0 isdice that the dstance berween the
eyes i close to the wadth of one epe, amd that the
lower edge of the lip coincides with a line that

dmdul the two equal halves in E r iinit.

Lilse shast of e fypese, i
I of propntions for e
Fasoeis el s ek ape
ofa st of Prcanironsmalr
oF Wity Weal dimireeang il
PG

Wl hirfing potnt for
drasing a fase ia #he iy
M o ol eorivad i
Starting frn this b,
vtk alleles ol i D
fay, pon mn bepdn i
irriante thr peei of the
[iovdaf frsaiimes,

e ot benve dravms e ovnl ot firand,
i o vl Nea: peiigg Faiii e forekead
o thie lower hive. Disaide the osal dare duer
avad a kealf paris. The spper five weill vere o
sevoessd dividing e menks e beation of
e aper; e aheed! desggednis e moke; and
the kast showa wivere e chin shonld go T
nﬂhbhﬂdfﬁﬁhwmgh
hat gmnn.



Drawing from the General to the Particular
When dewing the head, one shoald weork from the
peneral H'J-l:pmﬁl:u'l-.a:'."l"nu st frst Seerch the
basic sructure of the head; search For ies RENETiy
e, e mmnst prononnael ar prnminenr :ulg_ler. Ir's

encuph to draw a set of lines marking the locaton of
wach of the elemsenis that vall make up the= face.

The Face

If you dranw freehand, the shape of the face from the
frone shoudd fie wichin an owval.

I you trace a vertical hne o devide the face in teo,
yEILl st exbabdish an 3as n'l"q-'mmzl.'r" l:|'|ﬂ|: will EIII_TIH
yaul o pEace the foeal features ina proportsonae
e, of cours, this 5 ondy pnniEI: if yos - drawe
th face from the froist.

The base of the nese 15 located onoa lmes dnading
the face down the muddle, and the mouth &
st aborse e clai leie. To these hnes, oin
el add a lime For the epebmows, which wall nll'::
eive you an sbeguate outline for dowiagg the head
ared fasaal feakures

The Head in Profile

The established POt for the bead m frontal
view can also be used for drawing the bead m prafile,
All you bave e do s exiead the borieonial liaes and
dri cach clement of the 'Fll:l'.-a-:rﬂ'g," this time, from
the sacle The wime horeonil dnanons wsed for the
fronez] view abo nsrch the placement of the parts of
the face in profile.

pengEion.

[ k)

Thoese Jov heings of the Feadd in
alifferesy pastiiane dowr the danggey in
the fonts meaamements when iF e

F-'rrdm:mnl'u-' e baii Lg"‘ur]reru-mﬁ.l o daviad dn PAryaE fan fa
vewy mueiil nfien. drmsiag ponteadts vl a2 thic o K ir e 2

[[1%10 5] grn'nqﬂ].'uﬂq'lﬂﬂ Hr_ﬁ'-iurﬂ. q.d'pnlpufl]nu [IJ‘.UH'
periow jou @ deaeng fo e il et of the o o

I's & goesd nomal
exercise o drow a
latmd vy Mlai
poies. This

practioe comsists
of cheerviag the
muel sttemtively
i @m0
divide thee
different fwaal
ANEas i




TZe TORSQO:

FRONT v/ BACK V%?WS

IF].':‘JU aialyze & Frontal view of the tomso you wall
frond thae thais part of the |J-nd':|r :nquprur;u the
pectoral rwsches, g set of thick, wide, pentagronal
muscles set in pams, which expand or contract wien
the arme am mised or lowened, Motice the
distribastion of wehames, the profile and expaision of
the dhom, from che frone snd the back, and how the
shonalders inserc themselves ineo the thomax in
dibferem pesitening depeding on the wee The nock
gives the forso o great expresive quahog, and =
musculature piphics tae Aexibality of the head, so it
st alyarys b showin beesking Fom the symmetry

wnarked by the spine.

T sherctios bedese show fow to Degin 0 dheawing of dhe
mink torm, By by evtobliaiing a meerival s, Frem
alvovr, wed spatbede fommis do Bt natanpele fore of
#re o i thi sehema; el oene of i rerse
dejarsdy ow e i it M g s Fora
_filil.l.ll'nlI e, sk nl (R LT T TR £
wennrs, oy e e pectorad e, tie ahilaiiinad
rl-lﬂi'-'fl.qurl'rhrmﬂlu M [ il wren v Befoee, il




The Baody's Axis

L yon amayze the rear view of the
tarsa, you will motice the the
spine 15 describes the body's ams: &t
53 bine of symametry from which
the fowdaroenta] measurements of
the body are established.

Srartinyg froin this wrangls
perpendicular, we have
oconstmacted a rear view of the
torsi Eaking cites scconnt the
fellowang [actors: the distance
beraeen the shovbdes arsd the
sprinee shoubd be egual, even if
there i a alipht el dhe
showkler blades ane the part of the
hack dhat standk ot et and e
redief is peest evadent when the
wielel i his apms open, The
shouller blade is riangular and
shoukl be scocntiated with a light
hatehag Ttk smpartant 6 netaoe
that the waist is 1more clely
nurked in the Fronral view than i
the reur view, because From rhe

.f‘"'h |1 j‘ﬁ

rear, the surface of the back & a
comtinucs whale from the
shoubder Blades to the bewer pare
af the honbar area, where you can
iFFII’EED.lE the flesh of the
burbocks.

The Feonale Torso

From borh the front and the rear,
the relief of the fomale topo = bes
cosdlstioried l'l]' the rhnscular
srpisctume than the mmale oo i
i, the trarsdtions between volumes
are mme-other, Lae of the
distivygnishing features of the
female torso ane the kower
shieiilders ansd friore prosninsent
hiaps. This coneour can be casily
mepacseated by v riangles
Jomiwed by thuir sartices, These
triangles should dhen moumd oot
their profile 1o achieve the curved
lires characteristic of the female

ACLARDT,

A g Exence
8 to Gnd images
-nlrﬂ.nl.l.':l.l:d:d
or standing. mude
o dressed, pag a
shest of tracing
paper over the
'::rl‘l:l. mnd finel
the location of
the spiae and the
lime of the hips.
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F%e UPPER ane/ LOWER
LIMBS

Dm'ma the arres and legs meries a few remarks
because i may present pml;l-rm:: with
pmpﬂ‘:u'ul:m.'llx g way 1o drw the mbs & o
aahyze them based on circular or oval shapes. By
making & prefiminary sketch, we can distinguish
between three welladefined srem of any limh

The upper laimb comprises the shoulder, which is
charscterized by the deltosd museles the amm, which
detives is volurse roan the presmce of the baceps;
andd the Forcarm, which is shaped by 2 e
elempated cirle. For the leg, ve can divids it inks the
thigh, the ke, and the cabves.

Ty pepper ol ke Sl con e medared o 9 slboerichh of
wvals thar sl P sty |n-r_||:u' i drmedagy thie msscdar
wrtivany of Mesr smemiea b Hieie coened peepericne

Wi ca e n s or 7 st fine fan
T .:an.w.l-uu thur Amb an ey do
ritesinr A fodors b i proper mesin
el o Better commd e ey of
epritinedtny dvd o milbiie of e el

The Problem of the Lower Limmbs

The muscles in the lower bmbs present 3 mene
coaaplex [orm, but after & detxibad anslysas you will
be able wo l.'l.'Ei.'I'EHJ'H each of thean.

The lower limbe ore minle up of bwo eseeiiial
parts: thee thigh, where the guadriceps and the
sartorvis masche hes, and the leg iself, which consiss
af the bulk of the thase and the cihves. The knee lis
between twse two parts. The knee & du:__p:urn' that
articulates boch of deese parns, and i slouak! ook
rounded and prominsnt when it is drwn. Natics
that if you messure the length of the leg frormn the
hurmestning to the ankbe, the Enve is wot locared in the
middle af the ]15. nst 3 bat further dowmn, .0 when
yot drew the thigh you should make it longer than
the calf. The call 1moscles are |rr-cav|.1:ri.1.|r:|u: im the leaver
part of the leg. They begim just behind the knes and
end at the Adhilks hedd,




Womens Limbs

“The female arm = very different from thae of the
rmales 1k 15 characterized by an absence of
proaainent mascukature, by the regulsrity of it
proportionzs, and the delicacy of the line that
defares rin comtours. The arcas of the ellvww ainld
st jeants are narrower in the female arm And
the shape of the muscles in 8 woman's los is
barely visible: the thigh tapers delicately as it
approsches the koee, and the lnes of the leg
inwscles are urdestated, sodter tham a man's, so the
cirche that forme the knee should scard aux nn'l':,.'
barehy. In the lower le=g, the graceful calves alsn
tzper a they approach the beel Generally,
worten's calves ase not very prominent, but they
o become ronssder and join m velume when g
e wears higls leel,

Hawmmls Bt aw woer delicate, arnd iy dizplay
a vy dnatitde mssinlar el oo o greter
narpmvng of M werian vl anfdles

S L

P

Iy pader i dlms il gt oo e poemevilyy
iFT dnyeewtorat Mt pour be aléde % dlictinguich
il by ey aved difenotiogs thy
lplﬁﬂﬂﬂld that e Kb fifdianm, -d.rln‘urhﬂ
i fhy pese.

The valamesnc
ceesameny of 11w
limbs s casier i7




STRUCTURE w7 OUTLINE

ﬁ t the very ord of the arms are the hands. The

umuan hand has nearly a5 many important

expresstve. posashilities s che Gee. The hand 2 the pare
of the body thar offirs the greatest nundber of different
positons, I inportant W maser 68 srecture and
shape, because when drawing che human fgore, the
banads snd Feet aften end vp vy poor ghape. The

roophvie will ofien o the omern, or menely

sugpgest thew shape, purting themt insude a pocket or

hading them behied the modads back.
The Huial's Droreansions

M e ke the total disnensaone of an open hand,

yiewed fom the back, with the palin and fAngens

extended, you will find that the dstasce berween the
wrist and krockles & sincitar o the distance berween
the knuckls ancd the tip of the middle foger. T his
wsui't the caly Get that you can scentain by aimply
ot up the palm ol the hamd, For ingtance, you
will i ehat, with the Angers oustretched, the lesgth
of the index finger s equal 1o thar of the ring Goger,
angl thar the op of the pinky coincides lines v with

the fizal joint .ﬂl':_flc index finges,

A

Thv funads showid ke
dirnear w @ prepertivral
relarionfye ie s resr gl
thar bodp Ir o e of peear
Tl e flkane tive el
rulr it spactiier i the
fempth off the foansed ol
i el do Mt of ter

The geanintnke deesely of e bansdd & comgpdened
withe o sbetch of ife fiupen, whick ane
rpresttiad By ey iliirk arspond as il
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M I!:h Al o v ol e 0 ireeavial sheyse (1), Tt appree
et i e b ue dowe.s aeee o e il and st i o
straighy disganal dis, wr dreser the famb (21 Frem dhe fip of the
finwval v project anether oone daddsinieg e ot aedicie the e
initcmird wink the peirn of de Jumd, B drddr s e o oo o
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sl e e oo e ot from b coraseicli codiee S
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Configuration of the Hand
The hand 18 coiected 10 the atm
by che carpall Brogues, which feim
the wrast yeint. The hand has ten
facex toy consoder: the ook, where
the endors and the ouscles mom
lh.:.- |:||‘_I]'.||: foersarn un:l. arul
the »which ks oanry wnall,
fledry oomeeches. The fingers ane
nuade L of three small bones
exch, excepe for the thumih, which
bas cndy two, This forces the
amateur artist o ke pause and
erudy the particular form of these
bones; io d.nmg S0, Yo will
discirver, for mstance, that the
boases g thivimer i rhe naddle
than an e cinls

Svnthesiz of the Hand
Whenever you diaw a hand, oy 1o
rosbuce the metacirpal amcs wo
sejuare vt frontt which the Flh,g:n
extend i a radal pattern, or
otherwise, start From tlwe oal-
basid sheteh discussed abone. You
can then contine your sketcls of
the hand by representing cach of
the fingers by three ovals, one for
eich of i segments. IF you dosn,
it will ke easier for you to draw a
foreshonened hand The pesinon
of the figrers & based oo a sketch
made wp of a series of coaeniric
arches thar enakes 5 easier o
wemnlve the form in sy position. T
v cann ek & weell propoetioned
geoanermic sketch it wall be very
casy 1o adjust the details limle by
lintle umsil you firash the drowing.
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Sqmetirmey mm
I TTELE RS
diakies sense ima
nude drmving.
Think af che
fingers 2z minor
diceails compared
e st otbser pars

of the hody:
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T|1¢ hip & another @ element in drawing the U
hauman figare, Tt tils an the axis of the spine, and '
coincides with the poast where the legs Bex m this aren,

Floe PE LVI S:

THE SHAPE 1._'!//'!4}' HIPS

The Proirumion of the I-[H:l'l:mm

Bedawe the pelvis is connected to the head by the
backboae, 18 15 constitutes the body’s axis, Severl
insisc]es of the torso, the thighs, and the Jegs meet at
the pelvis, which serves as the main suppodt poant fbe
this arca of the body, Cuse of the mast imperca
Ptk ol the i:ld"ri'.'l. ind the coe which siose
naticeably affects the auter appearance of the B,
is the iliac crest, which hnes up with the hipbonse.
D't forget ke donw this bone, parmiculady in fomale
figures and shrouner modeks. Becanse 3 woman’s pelvis
is witker than & man'y, her hipbone & much mene
visibile. marking o soft curvatune fraos the pulse ansy
i the o af the bottocks

Mhen i meanite o pislimimany abtili Gra

i, b imporasd fo fale bt droens

ihir o foirmd by i sboulferr oo il

K The el off bette o thene Nenei miarkes thee
| rialibria of he g

i
| [ 7 |
| r
#
| Vot oy flvsset 1o
J U Mo amar predimimary skewh, rwly b frrp e wiien
f _T v il asr howe bingiwland dirciisdng o backs 1vemn,
i {0 v B esardsing thy erthrr. Mo, tlie o tlin
| incliviatian of the hips and masks thr arderside of e
| M paalis beviune, A4 e fustimokys hevsiner fparinr
i Jﬁldlup i ﬁlu'rnrl;:,..l'ﬁm de adell, ey i
| ety lines seapindr in irifers i driamgpedar
Ty gl mens desriptive, inferstorions thoe farmu Jisr
eontrodlad e, v i Damnder,




The Line of the

Thc Positsan wof the h.l.pu. marks an
imaprinary line in the bady thax \
we st ke into accenm when

we grav, The line of the hips is

wlilom harizonal, It tles on the

axis of the backbone, coincuding

with the poant ar which dhe begs

berd in thiz ares, and whes the 'II tilt of the hiphone s
hl;'hnlh: files, the backbone
dom't remain swaighe, but instead

accuares 2 sofl curvatuie ot s

base, It almoes always adopisa
sl nilr, ﬁpncnll].' when the
bowly ik 203 seEthy position,

which makes pact of the weghe of
the body come po st on one beg,
while the other leg remains fexed
and el This pose is called

CORITTpHOsTo,

H yom arbend a Live

schonl, it importanst
b practics deawing

the hips in isolation.

emential o cormealy
Mqﬂ'ﬂhﬂ?lﬂ
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LETFS

Fte FEET:

INNER STRUCTURE wee/ FORN

Feet are niot o diffioult wo e 28 the hands.
This s becawse the feet have vicls Fewer
possibilicies of moverment. This Tarutation translates
ian o e hoinogeneesus aod contmueus formn wikh
fesnes lamHe—Jm atel s oI,

Configuration of the Foot

A5 3 genen) reference for drawiig the foor, we think
of it as cormsning of three well-differentianed s
the taral or heel, the rmetsamal, i the aes of dhe
woes The slhovene of the et s conditened m lange
part by its skeleral strocmore, The wog of the fooet s
cowered with tendors and rensor nuscles, bt the
Joanes, altheasgh they are every bit as complex as thowe
of the hand, don’s display 8 smecture as readily visible
as they dovin dhe hands,

Synchesizing the Foot

The geametric skerch of the faot is similar 1o the one
we use for the hand: it begirs with 3 circle or oval
that © nels bo the heel, anothes, more clongated
ascal for the nectacarsal, and varioos Trses or sioaliish
cylinders wo represent the foes Once the sherck i
dione, you can work on the form, profile, prosrusions,
and reymicdneses of die fooe, T you wang to give the
foot an athletic appearance, drw 3 prominent heel
and svelte toes, with very prorounced joings and

phalanzmes.
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The Foot in Profile and Back Views

Disvwinig the foon in profile is very simple. & tnanghe
covers it abmost earely, The shape of the foo s
marked by the angle of the beel, the part of the foot
swhich supparts most of the body’s weigtht. The e
art Gakes v shiphtly less than ane quarter of the
bemgtl af the feor fom the heel o the epoal the bag
e A fecantal views on the oter hasd, presents some
probdems due o the foreshomening of the poes. B
bers, pow, yomi can akesch a snple minngular shape,
altegh ot wAll be nmich Aartmser compared te
al the profik=. The back vicw b the ssmplest, amd it

shiould have as s main reference poing the protrusson

of the heel and slight indicaron of the 1ees ar the
other el

The Dottom of e Foor

The bettann of the foat s ale coversd with mseles;
hesvever, these pvseles ane not & visible because the
sk wn this part of the body = very thick, and dhey
all blend inte @ commeon mass thae sgpans the arch om
thee bottoan of the Fece. This pant of the foot bas a
very roumded ; due o the greater vasibiliog
of thie Iseel and the fAsby, cushiboed pars of the
bemom - of the foor When dewing the borem of the
foat, mancinber e the ki bore has 2 moogler
gostume than oo amy other jart of the bady,

Allsiph § oz mar presend w dkigvee ol conapleiry s perad o3 die b, the et clorges it
apearner deprding o e peiv af view or 0w e e of antan i prEfme. Chee praviais
promeieir deeirfirs all Belp ae s adapr t0 #iese seve cenmmanees (4 aad B e, a< s, e
perperslionar diding Yo ds of prt Dl d comiirting: e ferm and marring ot 25 with e

JSigpres, plae tory ahsoride o i o s o straigly e g0 1L ant E)L




CONSTRUCTING THE

e minist e the boddy: stianding and alive,
cevicrelely, i anbne parts amih respend do i desipile. For
able matime has dhaped s fie tock o ey Phat e o
15 feaverel im thee Tefgleent place, o thal i be adwired and
affer the ather parts of file body the principle of s
i,

Pornpon| Gaurenn: Saudpie, 15
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very dravang must be ongnized within m mtons! and

coenprehensthle order, i oader to sstablsh a
confurable amd appealing path for the eyes o follow, In
worder o draw & well-peoportioned figore, the artest searches
fer am kel of hesury, and finds lis wod 0 the obpective
metheds famded opon geometry amd mesoremens. Ba
appeste the purely theoretical stz of propoition, ther
1 whist we might call an “intuimve” propeition basod oo
vzl comparison s coneralled distorcion, and we can
translate and accommiodate the natsl sroctuns of the
banly 10 3 looser, more expressive, s Lo mechanica way
than the mede] described by the classical laws of
propoction.




et L L SPTT

ke UNIT SYSTEM:

MEASURING ~. BODY

‘I‘I.c b of proportaets for the buman boay woald
be of fittle use i thas knowledge could not be
usid with real-life mosdels. Theory & an inetimakle
help, bue i is the application of theory to 3 real
msded that deterrmmes the fnal rosule uf'al:r:,r d.mwing,

Applying the Law of Proportions

Thanks o its measircmes, the L qurngm'ﬁ::lm 1%
truby a weful ool for becoming Fmikiar wach (and
mernarizingt) the disribuoon of the relative sive of
the pares of a Ggure in welstion to the whole. Even if
the proparticns of 3 seal Agire do not match these of
a classical model, there & still an adjusted
cormespondence berween the diveion of the Bgure
inbn uraets and the kecation of different anatomacsl

coasiponents wich a the height of dhe dhoulders, the
chizr, the efbevs, the laps, vrc., which we have
consider. For the type of grometric sketch i’
important i e progect the bodys line of
symunetry; on in, we will rark the different
rikciaremnersiz of the Loy nl"pmpl.m:im. If the ﬁ'gnn:
i showam fom the back, we have the sdded sdvaimages
that the line of symmetry & aleady marked by tle
backbone.

oo st e, (mspinary senval G
o dvmmerdy s fo gl propemion e te
Ponrbfuriar saed Plic donirr cxfarruieg in ot
fo pbver aipor them i coveerpaiuding
Speaiatls or teedirenimis for eark et




Cross Sections
Wi aze oot abays able oo G standiong fgures, which
lend ehewsebves w the spplication of the law of
propestion, soowe st develop o set of rules chat
allorws us po apply the unic syseem o Bgumes thar ane
seated o lving down, A practical methed isto dow
cruss sections of) the Body —that i, to draw
"horimntal contours™ oo the nude body g show
the imaginary "slices" dut cormapond to the differen:
messurements described by the ba of proportion, In
caber wards, we follow e suie method as we
would iFwe were o build 3 cylindes-based form,

I a seavec] figure, these cus ane visible in the fobds
of the sheeve, the shart collar, e belt around the
warst, et

Measuremeni Problems

Scenetirnes wa will fined thar the figune does oo
prectiely match the classical male, eight-and-a-habf-
bezd mcdel. This is normal, It is ondy logics) dhat
reeh-ife figures should be sooscwhat bencath classical
rmsurements becase, after sll, elasical bwa deal in
wchal proportions, moet exect coes, What iy imost
argestart 1 et whether the figure measires seven
or cxght heads, but chat the disributon of the unats
b pruly propaortional,

:I'h'.'i.:is.n'.ifpt,qqu-rru af
o e e do
evemggr muchy, 1o b
Tios s tlie Loaely
shreiehy or aravmes
complicntes! puitircs, Thei
ryrem of eI Gk

b o pond mfrrowe
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e o i & Sl diing
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snrripais. Ol die mugmw
tre v e s of s sochions,
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ahassinal isdeld, e onder i sty di
proprniornd relationsips of a_fime i
1 Beorelap v dpbgg proiion



GEOMETRY o/ e

HUMAN BODY

b huinmn Beure can be bioken dows anto Woe dusits of vy iorania
smple promerric fguves thae easily adjust to s remriering of die fpoe i the
description, Every pose sugpests o general skeoch thas Tk riipmalay o s

should encompass the anatony i just a feow sorokes. AT

I shwoiled be @ sample foem (e gvala polyhedion,

Tr!.ll‘:ll'l'l-ll bf::'upq,-, erc) thar = u.:FF:rirl'lfI:,' rich b SURREST

thie position of diffeent body parts

The Gemnetric Sketch:

Structuring the Whole from Simple Forms

Tir shierch a geovsenecal moded we begin by selecting The funmar body i

a {‘\q_ul||'u_'njl.f' orifliae—ian e weids, a r.i.mplr e L
gecmetric shape on which we cn instmibe whatever weid apge of spfienial,

pose the figure asumes. In this way, the work wall cylindricat, ord el
present fromm the start 3 mere satisfa crory visnal aterforys, Tliger dhajwes o alir
|:|3,'n|,1|:.".|'l1|: [T |,:|Fn:_:-:rr||:rnri|:irr:-:|ul. cutlines in skewching ennekition jor cememp i

15 an elfhcaenc et T ﬁrtﬁllﬁ.ill: the !«I.Il_'!‘ietl: and vactwmihir, beod, aod e, i
sdequurely breaking up the picrarial space, thus it Dnady s o, aalf
helping o organize the cements of the drawing so i e do o i adpet e
ithat the wsewert ameninen, and e focl |'||.1i.1|r af the perind af s ot montengles,
ﬂ'-'-"'-"-"i"'Fu is where _ ¥ i, o oy s

W WAL iE b be




The Essenee of Synithesis
Ui e conapesicaal oulime 1 compdete, we add
i promi b shapes o describe cach part of the
H:I:]f: an waal For the head, o n:'rt.'.nﬁ.-r for the thorx,
cvfinders for the arms, o taperond for the pebas.
Cevmerric shapes cooitain the coence of synthesis,
The poad i vo ooanbinie smple forms which estableh
the form as vwell as the proporiicns of the fgure, All
of these geornernc Ggures are artoubaed ot
thiezuielvi l.r;.' ulﬂl.'rt';.:lgiht' shnq.'ht hmrees wchach
defiaie tlar heigght of e dhenlders amd the ale of dhe
Triips, ansdd the curve that describes the backbane,
wiich. a5 we ko, is ot righd, bue gather produce a
ippmg of the ischaen and the haps, and 3 rotanken o
spim thar attecys il oriemmanon o e ead,
Cetanctric synthesis cabuss of seeing the drnving
as an arnculate whode tar can be developaed
amulaneously in gl of s pares, and in wlkich no
anple part is more imporane than any other.,

a4

Hs an auxiliary
EYRlETIL, WO Chnl

Tia ll;'r\-l‘nr.l'l'ﬂur Frpteatiibenion of
iy Rarmag bode shetrention
shonlid cowtieaan: st wy grnise
il @ figure made sp mbiey of
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rafer ar splewrs st ol fronuae
e fenile, epingnn
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aa the ausateur artist, e gpormetrie skewch of o Beure is seldom an cany
cack; womerheles, it e be amplifed by following o few dps. To begin,
the busst thing: 1w do s try o see the fgure as o whole amd nog e bos in
details such as the ].'lD!-'itil’.l.I.i af the fect or the shupn of the hair, L‘.lllr'!,' alter
drawing the: generl outdine of de modd, when the basic problens of form
have been overecane and the proporoons aic appeosmately cormece, should i
e adddress the degails, Tor vnake o pooncuae sketeh 1 to understand the
drmwing as an artsnlatid whede, all parts of winch can chen be developed
simbtanecly and of which no part is mone snportant than any other,

e GEOMETRIC SKETCH: -~
STRUCTURING - WHOLE

Vo SIMPLE FORMS

Proportions and Fackgrooand

A Bgre’s propartions should be harmorazed with
the dimensions of the background, to muke sure that
w adjust the Fipeee to the backgsoumnsd i a namwiral
mmanmner, andd avoid having the marging of the pape
cut off o part of the Fgiare becasise we dulins ehock
the measremenes beforchand, I necewsary we cos
staun the blank page using a paper stump—alse called
a torsllon—aor with our fingestps, oo liode e space
that the figmre will ooy, These inatial marks ane
guidclines thae sugges the posiion and dinemsions of
each part of the body, 5s well s the totsl length of

the model. The geememic sketch inclisdes 3

caboulation of the fynwe’s propartions, which should

be refliscted m the ourlime,
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e Vertical Linmes of the Body
w first thingy we st do before
:*L'hll]j:[ i make a series of marks
licanmg, the memsummenis oo
tich we can refer thircsghont

: entare sketching phase, Chse
rehre way tw begin your

vangl 15 tohind the hipe of the
salders and the hesd, It B

sally easier to dunw feom the
|14.1-n-u1| Froee ther we will

ik dhovemnwand chrcugh the

chy, deawving synthetic shapes on
tamcling surfoce, paying special
enticn to the vertical lines, W
kil lock For dircctions ansd
silumis agmf e thaeen ag abitrace
Tns.

rifying DHmensions

avang freetmemd allows s o

rify the precisson of the

nings proporbion: derting the

by sketching phases. WWhen

mwitg frechand, the pencil

il e Dield vertieally wath che

f extended before the fgure,

th the fingerip at one end anl

: thammb. mesunng at the othee

a5 will beelp you coasfirm the
1aaal relasronships of the

| pnesthel. Froom these

REUrements we can draw by

relerring these propordons

b the paper. Omee the skeech &

e, we onde agan place the

il ower 1t o make sure char
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SYNTHETIC CONTOUR
and/’. LINE CONTROL

anhm codsboarty 1 oave Of the inost inbercsting
cxen ies fon an o (o practice, becaose it
CeTiers our attention oo the feons lamits and
provides & s that we can Concentrate on

mpantice of detals, il values, or praable ooedeling
ifFrote.

y
._'____ \'-_,i"/
"m.\\
: T
I - "u, [} ;
A L s, o, ek
iy, "'""'.u-——l(
b SRS
_\\'\-\.
e

Thi crespes sl b an avadoamahis,
.?'_Iﬂll'ﬂl drenmeg, anawerasd primieily s
e pesserl iomsrter of the mode! and its
sacpwesiivn maler M udnlr o aedioes,
INTRETATE T PrassrITRg)

Merhosd
The hest way ro practice deawing the contour 15 w
take a fine poing pencil and sar drwang the prodibe
wfa Fq_r;.:nz frivm & determimage p-nirl.l' of view, without
kg the peceil off the page The line should be
unbmken s conrinnos, without erasmres,
ovedapping lines, o cremsees, Your eyesight should
FI_:I!II;F.\.' 1[1: CoEnboEr l;rl'l.'h-:' :Fli_l;l.ll'l: while the FE:I'h::II
works on the page, responding to each of your
thanghes, When sartisgg on the contour or inoer
silbrozette of & new part of the body such as the
hanics o breasts, you can refer 1o the drradng in
opder to fingd the poant at which the new contoar
should begn. Continue w thes way unml completng
the contour of the fgune

Fmally pyecpentione iy .l:nlll.pﬂ' in ifx Ty
lssasdiig, but wenl prantie, e aenisr il
arquine 1 foeues, more comtaelieed e,



A Great Disappointiment

It is very likedy thae your fint sttempts at ths type of
dhrasinng will prner a great disappoitanene. Do’y be
decosgped: keep in mind that this method requires s
preat deal of practice. Onee pon bave gaaned moge
experience, you will be able to vary your speed
scoondiig to your resctions, and ywr line wall be
reece Firnm aned decissve, The nnportast thing & the
expemience that you soquire while prcticing dhis
engreer. Clnee youw master the abalioy to syrahesise
wning this eechosgpee, yoo wall be able oo make studies
arsll shereches i dhe shadio Foan METnTy, anid wion'T
s bavang & model to deaw Froan.

Lisee Coetrol

Tex ackaim an temesting line ina study, the arrise
st use ctler @ very fine owtrument or 3 very thick
o In either case, you love wo work quickly, and
icllow the ubjects formm with 3 contmuous e, Yoo
can vse the nle of the pinicll e graphite to modulate
the e by altermy the width of the wroke. A sharp
peneil produss a sersual, fagile dawing, wherens
graphite. which has 3 thicker lTme, will yeeld 2 more
mtense, energetic deawimg. The reade should be a
sarisfacrory, uniform line that prosades all the
information you need for obtimiog the models pose
anid aEgOnwy,
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T7e VIRTUES o/
G STUDIES:

OOD FORM ./ PRACTICE

Tlu best way to approach & figoee and dee problems of
representabion thar i estaile, s through the prachoe
of making studies of 3 model, Stodying e Agore based
ona mugh skecch is 3 form of constant learning and
perfecting for the artise

A Minirm of Lines

In a study of 0 model, you should simuse the prineipal
loes wath a mininmm of serokes, with mo coneers over
whether the resulbng drawing looks unfinished, Thoing
studies is a vahid pracnce i irself and needn't be jostified

oy a later work. The grace snd spontaneity of sudies

bave becn appreciited by professionals and amarcurs alike

‘thrrughout the ages.

The Time Factor
Cluick studies are notes taken i the shomes nime
posible. With practice, the hand becons more
s, s that it learns bow to fnd
solubions to any anatonical
requarensient. The beisurch:
pfcarsecuential tone of 1 guick
ey makes it especially
appealing. Often it
bevomes a wres of

small shows of desxterity
artl vzl sharpness. On
the ather baasd, the easest
siiklies e make are thow
fior which there o tme
Laweist ae all,

il B foell o i, suppention
AT e SEfWUTHE ordvr, i
ity gowl Mhad [ capefeare coaueptr and excmise




e e

The Use of Hatchimg in a Stody Thr faicfiing af a stasy T the bepinnes
T o sy, thee shetely should be light, never overdone. st o il B i & isa gocd idea
Te b pecessary a0 foda Blesd o laghs ansd shiadoas affickars e differen i L s mmake whdies
that o thee Bane weith i exaennial eleneni, e sl ames by sy [ al frmaly figees
An cxeesave isienee on batching 1 a probien dhar a i, gray futidfing 1. avidl, prefecably, eo
althcws iocxperscinced ardses, aking thear dusiasgs agting the i of e : .” chocme 4 ol
eadfiming. I vou work an graplute, it is sufficient 1o AT IR prena b ol wihw lsu't 1o
ke sainple, homopgereows pray haoching if wsing Fghsre. o i A "'“'""l' wkimey
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OF THE FIGURE

o Bgure dewing the mastery of line & very important becase,
Ibﬂidl.‘!. 1!-|:'E||1|r|;zgll1.e ::r.-ru:mt!:- CORAGUTS nfrimlmu snad
. J creating a seme of divection or yia® impalse 0 the desving, it
y | creates pensions and reacticas—ihe pamnticular cadences of the
.-".l'__'. ,/ -_-_:""' Fgure & knowledpe of these dynamic tensions gives the figure 5
.n"f serse of coninesd mergion and & rhythmic sersarion that can be
[ e i 1’/} of great m:lprﬁitm] anel mEETpretive irmerest, This, ﬁpur:i
| *;l“ #’f appear to be deseribed by 3 srnge equilibriem dominsted by

R | | action, g consEart enfwied motion and vicdent mfecoons
__,.-'._{ -:"‘.:" that are peopelled by a force that, although' semietianes
i "" ' werahelming, grves imeaning o the pose ad aniees all of the

vzt elements of the e



Lisis ditel Ikt

worlt of mmic. As in mmske, it s created by alternatng

between accents, silences, and noueral pasages. A pose bas dwthim
when it is harmonically dynamic, full dyssme abernations The J .l

distnibmtion of these alternations determines the attrection and

interest of the drevings thythinn Acesins oo domdng ane the

ahematicns of i continuity; for example, 0 diagonal internipes &

vermcal e, and vice versa A static, symmiettically positioned 'ﬂ
Figmeed is the angthesis of diytha,

T4 INNER RHYTHN" |

o/ the FIGURE /'

bythim is ae Snpertant caneept in drawang, taken frons che 6/ ?‘X \

The Line of Action or Strength
Fara ﬁg_'dh! o abkkine & |I1!q:|ntui|:|n d'tqu:'ﬁhrium and rh‘:,nhml s .!:l
necessary for ir 1o hine an oteroal bine, an imegrmary line that extends

acrees the kngrh of dee Ggure, i coder to articulate its thythmae r
effieer, Thiss struetural hne, known as the line at action, should be the ".-‘J
basis for any dissang of a pose o muevement. Working witk lines of -
fomce aliows us to approsch the internal dythm wichour the figure
l‘m::-m:np iftbakincel. When 1J|:'||:|=I:rur|:|n.1|: L posc, it s luﬁ':-n]ll_ﬂc [1%]
firsr exapgerate the line of force and then ke it 10 3 more realissic
pesition; thus, we erslow dee Ggure with an energy and motion thar
wapaik] prodalily not be penceptible in a dgid, comenticnal pose,

I o Bl wipe e i
3 Jguired mieiad pquﬁm
ix cisarly distinguidbed
h?l thr i p[rru'fwn;g
e bilosie,
i
]
.Lf—" d
e rivgthan ir marked fy an i line it spoi
e Beedy frosn the ool i e foot el conine s rhe
i of the gunr or netioer oeened e by dhe S,
This iemgge hoss o rovies of pacable ivedan sadib
abergiddr pher srrmoponding drplen fines,




The Eh:prﬂdm of (Gesture
In erder b0 caprure the chythm of
a lgure, 3t @ esestial o beam o
dranw its gestume. Your drawing
dhrnald be flusd, like o doodis,
apturang the ioernal form of the
!I_:lgun." anxl l.".'ElL'l:l:i:r!ﬁ its ntentions.
After drawang the line of
arengthy, attane the gestores of dhe
drvang to each other and capture
the esence of the body: don't
oy romsuleratons sach s the
['lﬂ-un-'s conbours Or measures ko
confuse yons The dwang shoakd
be quichk and ingcmesing,
prefembly with no consideration
gren i the conbours or forms
cstsale the Dgrure, attumed o 10
dythins through the pesures
corveyed by your hand.

T e 1 vcveows 7 the imagiveery dinpifusic
Mee thar spans dar keagrih of the fipare e
produce i effect of swoispre. i the sef o
il baeliaig phin fowr e III:-d.Ll-lﬂ'r arreedigg
iz the amion performea by fir bady

i vee force the
e Bine of
the body, it
SENLETE & o
foriad mrsli,
which traralates
incn B more
expresshoalistic
rerwdering.

I

Fhem molirg & peoweerri
ik, iF @ eisantfal o Al
ot vy’ e el of
by figier. The dythm wall
e despribed I-]-'url.u-u]
auicke ks sorlabyn
Featepnticn of the b
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ke SOFT LINE

AND ITS MODULATION _

Thz r]:r:,-ril:ml of a lias age] dns rcschalagion B an
i.t1'||J-|‘.|IL1.1:r|: '.'.ill]:,: ki I'g.m.- |_:||_-.'|w;1|F. l|'|_r| mnborest 1n
the forms of 3 mode: shewld be expresed by the

charm of che drawing’ line wmbes, Tha expression
demanids some exapperation, simplificaton, or even
champes, #ll of which are completeby leginmate if they
intersify the visual qualy of the woek, The
characteristics -d.'lr.'l line 1hq:|1 [45] |J.-|_+-|r||' & poembcar can
transmit the nanme of the form, it maceriality, sorfce
textre, anl wisual charge,

I:Ir_n:rip-l:i.vl.- Contours

f_.h'u'li.rl:i.h' limes are those whiose iy g-r_q.'l aml
buniction is oo describe the prodile af Forme and thow
wohimes. These lines are n_~5.|_'|nr:nil1||: for the svlimsron
of the forms that we have previously discovered, and
they reflect the antist’s personal vision and sgylisnic
ewence. Ivscoptive contour develops zn anthenne
creation ard i.'.fF.‘lIliE‘Il:iﬂl of amaconsucal fore,

Frn almavey avoslealasal L, oot et oy smole il il
T Jwe hinies .'il{lll']i:ﬁ'@n wewt i macai rowpmer sleds
wied by s arttitr—tley ar doden and i, Th
feear vt b ight e e Leimls o ier qusstenr antings: dberddd
reviwer v (i, Pan siedd b e ety and doinlwes

1

\ 1
L lI I lllll
i bl
\ &
1
1
o
|I
Fleserguine ieviir in exquesind by a ceolinusn fine cirde
i s @ prcly oawpesifera! fnalivy, 8 Rusries o a
peoiwctris alerfity deserihing te profile q_l-ﬁh-.f:am\-: e
g o s ol aed makding
Modsdabid swlore affver il depdb of m Niee, Thel
thirleanis worirs e o odedier the dnca deing aleisn
i Kt o svaslone
/’[ - ]
k| |: ‘:_F.-"" -..,\
T {" ————



Choer pon D rneagt proocnne Bare dfifecar divds of
ipeda, i ] fur a3 st i ey n'rm‘] B

ahtit i-'rl.:lhllllm.!;l: A0 D BAaR e paig e percinie aul
thinkuwre of o Wi ararding fo e rosdr o fhe dvwasdig, Je

teder fe e T vl of i Spse aod ale o
st fenol cfiemges

A fine remr @ ol aesnnarnd s e guescree o gn
wa tae fen 1 covaer ax g storprde, ahen, that o (T dier
s fesid 1 e flay Lrj.l-'mm‘ Juredife ol thr e bedom
A itk He mpersenrs 0 preader presenia of obding oo,
ithaas, it @ dniind s |‘|.'||1Ill.ﬂl-|l' ez, e waili n
SRR SEe

e

Contour Intensi

I a line 1s the saane consstency :'Imlghuut_it
encloges the nuode too :tms.l:d}'.md Faals bey EXPress the
nsances of lghe and shadow. & dowing rendencd in
saft hnes should alternate thick lines with finer anes.
Fane: loes sugpest a lighted aven, while thick limes sre
percevied a describang shaded parts. Yo can
cniphusize & line by eetracing it o give an ibhesion of
depth ar create dudews lt’iu tlrickress of e line i
rrwsudatedd and the oacing is agile, the Lne will Tuwve
sulhicient visual appeal chat it wall onky require & s
surminary addinoms i i hatching

Line and Synthesis

Cwawiing it Hoes 15 in large part 2 symthetic
crermine i lecting contours. Lincar synthesis plays
am maportant practical mole when dwing the human
figure because b allows ns o quickly render a fignme
i a Spoancous sttifede af ay time or place. &
symthetie figte e scene contuns all the mecesary
irformmtbon for the viewer 1o woogmee e figun's
diffzrrng actrom and gestumes, caparing the gooe of
v mcdacn

Fer o befrer ynaleniomudivag of Hee peeocsfmg oo, eoasiider
fls sl o M s.inll_,ll:pull', it Tl Akt el i
are: o cheanlyp Afoeardaind by a leniens gy ke liieg

An offectve way
af muvering the
anfi line is po desnw
el sillanaette of a
fijpume withoue
taking: mto 3 oo
other intermnal
projection. Folloy
ther wmunter melge,
ignering what oo
ey prigddhie. Tl
obiertive of the
comtone ibnnwing is
on echieve an exact
ComrprEpumek T
betmen e wha
che eve sees 23 it
folliws the edppes
of a form and thie
lime thw hanad draws
U peprescnl il

Fummmme
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& Einrc aed Thishm |

Vdurrm rh':pmdus :

om fine, Haor'the &
sl alloss w.lh_

Shading

[ a fgguiee s laghted poawerfulhy ot cian be sketched
with spots of coloe, with handly ary lines ac all. The
drvanyg: shicald be o synthesis of light and shadoss, of
liglatedd areas which we leave blhank oo the page and
the shadows that we staim wing charcoal or a piece of
clalk laid flat. Th process omits the detaiks
alwogethier, bt incudes the spectrum of muddle grays
The lnss of the shadowes ame also as poad 2 relerence
an the lines of 3 bow-shetch, partcalardy in models
that liave 2 well-defned outline whese comoar
presents a clear contrast with the background.

-. - A ﬁ'll'F_r-:'\f:. i1} S.I'I,ETI:I'I.IJ_ﬁT MR M
; = Bt aiiaiivedy, B wer psand? in sy
aquairhely wer i lure dhie etk ey Rorticlding,
wiicls cormins of steinbes of peral?ed mroeks,
Sarine e thae Kpliwal avean e loli W,
ity beredy Ay s o ke

Hhew rbr figiar beis dlvirp sonfsats
i Wi, it e by sl lingd meith st
inniead gf dacs M caoh of thedr v
ey Hie sy e o sl Ha
apgein aiid jposs c_;lrul'll i,




Hatching
In a rough skerch, hatchung can

vmade with & moricn that
your firt, enestive Bnis, 3
a prefiminary roral and mo

intension, Thee strokes can be
decisve or shaky This techisiguie
relates the construction of
shadows o the expressiveness o
the grake 1o i i lnled oaah
calligraphic mismers choser o the
realm of writing, This alloss for
much greater gesrural expresion
in a sketch based on hatching,

Dirawing with Watereolors

A g.-!;ld weay of setting up the
devwang is by practicing topal
watercolors. Before starting the
drawing itself, we place the model
in Frant of a single SOrCE gfl'ig]'.[_
because shadows become
condasing if there are several
sources of Eyght at one fime,
Belore h:.l.ch.lrg; WE CAn 1|.ghrf.1.-
dravw the oetline of the figare in
oreder to have 2 L:mplm i
guideling for working. Then, ising
a Bexible brush, we queckly and
nimbly spply dark watercolor on
the areas of the bady that are
shaded, priserving the white of
the paper for the more brightly
lighted areas, Yo will have to
fertake any mbermediare mones
‘plu.'i:l.i:l:ln n U Ortarng im this
disratang, so dom't waste time
repadring foams and outlines.

3. Finally, we can add a few
strokes detailing the sructure and
prefile of the figune. The line
strokes combined with the spots
givee the driaving prester
consstency and solidin: Thiese
strokes were made with 2 penal
the same color o the spots.

1. In these three sequences we
shall see how 1o practice sketching
with spess. Finr, using a rorillon
ot 3 cocvon ball Tightly scained
with chalk, we draw the shaded
parts of the model on the paper in
a highly synthetic, simplified

MAnmEr, l-eal.'i.'ng ithe Bighived area

= > -

2. The ties that serve 15 the basis
for the skeich are now anmp!n::.
The weres of spots taces the
struceuns and principle masses of
the fgure and provides information
abunt the location of the hght
sOLre.




ATTITUDES OF THE
HUMAN FIGURE:

“As prirters, we seek to ase e satbons of the body o
shonr the enotions of the sonl (..o ) Thaes, i is oreci
that pridrrers fave a perfent knowledge of the motons of
the boedy cnd Tearn from matiee i onder 1o imdiae,
howerer difficslt i say De, the mididple morons of the
ETT

Lete Barrem Adbern: 1 Three dooks of Pannng, 1455
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here are po finues oo the posibilites for crcating interesting, seriking

pesss, Capturing the energy andd dymamics inherent in the model
depensls in grear measure upon the amists choice of pose and grsture, When
S ‘|FII_I.L ||E.E|'.‘7¢I'ut|.' we nefer nee I.Iﬂl“' s e :ll.:H_Il,'r'l |.'|:n|l|r|n'i;-|||t\ o Illr
Eearures of the face. bt to the entine body. Every persoay has o partioslar way
of walking, sitting, preing, and manifesting herself phasicaliy; these are the
unequivocal marks of her person, and we call these marks gestures, The
gesture of a figure famsmats its way of being alive, its action, By defining the
E:I-illl'E!Ei.'IH: .I.11|_.',]r.= and directions of che 'I,'rm!q,-; WE CAN CapELme e esemtial
gesture of a pose, iplying s intention and energy in s tagural way,



77 EQUILIBRIUM

.”// e POS E

Thl: vouilibeimm of the nude i 3 very imporant Gcor—ihe i
verisimbiude and sability of the compositen degend on it Every

Feew pase presents o different peobleen o be solved in s compesitienal

Palarice,

The Stahility of the Figure
The equilibranm of the pose s an Impestang Geior whem deswang 2
figare, These are linats 1o bow much 3 human being can tile o one side
o anothet without Rllmg over. The taede, ther, s to congrel the sealbility
of the figuaie o that it doos noc appear o be falling o
o of its sides. The quesion of equilibeivm is
miot & problen if the Hgire o scated or lyang
down, The risk of imbalance oocors when
the nude & samding, particulaly in poses
that inveldve any vislent nicveiment i
the e, In this bype of pose, it &

III 1o becoane disoriensed amd e 2 ek viewr of 0 wiadk, e Five avesired by
m&ummm:mmm lui- Pewieteing g by ol s i et of
appesrance of instaldiny. sptiiartey. allsusng s b lafaur e pror,
% A spisinteiio sowpeaiiter preroin eronier -.-"‘-1
. sty s fakawr. T arin devig, f/ ) |
spwanrtry st mo be ot Thee wes) 1 ;"'“ . T
s sofistion d o digdae de dinatin .-_5" T
el b ar oo of e e i ok an effer ] I "‘-J
L f | / HI
[ (]
| II § ﬂ )
i ' '

Ire TTar finir o gty
f spowr iy bogethh of dee |
3 ] e five fogs 1o } |
£ drfen, frem dhe weck g
s Beenr f der .
Y gy erang? frg o vk |
e seerehe of the body [
FiEal, e |




Firsnmess of the Feot

The hgre, bo matter what pose (& auncs, comes
w0 contact witl a supporong surface through one or
buth feet, the butocks, or dse aods. The rsnner i
whach this contact 1= produced eaxplaine the support =
well as the coherence afthe pose theough
equalibrivm, so the entore body shouk appiar
codierent with respect to the pesition of dhw
exrviibes, & Fegoes orror when dessang standing
Hpgives i thist they do oo sppear o be o hibng e
p‘mmﬂ.:nd]mi“wmzrmﬂnﬁgnr
imbalanced,

The Center of Gravity

A raonl meethod of verifypog the equilibeium of 2
nuddes pese o fnd s center of graviey, The ceter
of prwvaty = unslly faund in the sbdannnal s fion
sanding Agimes, or at the base of the spine for 3 mude
viewerd from che back. Tis check the sability of the:
fipire, all ome Tas to do s imagise that center of
eravity and extend an imaginary wrocal line foo it
aChe B divigdes the aea soppoming one on bodh of
thr fioget, thee fipure i o poed equillibrivint atherease,
the reprcsentaton is imbalasced and the sade is
wistble e supporeiself on s foer

SFIETRIEY . !

In o fFar pepresenication and in a Fonisl vew, the
Tanam body shmes a seres of vieble correpondences
arsl syrrEictries that give ehe figuane 3 greal seise of
campensated equillibeiun, For this analysas, the mosg
irnportant Tine is the one that divides the Bimman
fiure in ba when saewed froen the: front,

A LI 8

_,-'_'-_'tpl-'-"“'
B~

i
z

: A freaquess
|i"?hi'~' mistake that
1’ enake: Is 0o it the
1
£y
e f
"{ A
P
B b o il-buleanard fiprr, iv
mperime st dhe position of dar e br

b crad dact e fet I firady
s oo iy o B oe fike thene
I#I.rni-imqmu |'n.*r.ﬁ-th}rnlnl..!'

e e el omanar bfierd.

T fur of grwiry il s peml die cquifidim of e g,
Frv plae e a1 fine of gy, dwaen fe e, ol oo o tle
O e ovher Band, & the fignr lls do roed of o e ol grinsny o
wherim da i deomesgg Dndiy 30 0l it sy bl (I3, The
cquiliTrinne of tee mude con br vovified by demug s 1okl o of
Jerrviry v Checling wihrrher 4 s it dlee aren o W foed
ity e figeae (0,




VARYING v ﬂT

POINT ,/
VIEW

wer the tkeich & wathc or n motion, it i
it rciting o draw the Agure from differem
[:H!l.itlh al vicw aiwl walk around the I@n o as i
skech. Every poart of view offers the option of 2
difficer pose, Dravaing the fgune frone the oo,
from the back, or in profle implics a different
techineal and prychological rechmigue,

Shidyiisg the Pose
Biefore drawing & nude, the ari=e st consides

wiich aspseets I waiits 1o develop in he work: Boe,
]'Illﬂ'ﬂ-'hg.. celor, chizroscurs, mowement, etc. £ ertais
poses allsaw ane to deselop soane of these aspects
bemer than otluers, as we have alncady said, 12 is
inceresting o elserve tee model from different pomnis
af view ansd walk arcimd the Biuee o you mﬁu
The best exercise for deterimining the focus i w kok
ot thi soetse an & whobi—io walk around the model,
chewrang the mes cxproesive and effecine angle.
Every point of view coastatutes o dalfferent possibaling
Techmically, every pose pegquines differsst solatsns,
with a greater o lesser mole assigned o droing,
codon, or chiarescun,

Thee frownsaf psimn i o Ui ottty In dmoe nad
only dvees @ peetde o woe of the face, fead @ ol wine of
e bl pueienits weligh enil dedail dhet pmake fhe furchimg
and awastedirny of o e o e

I tﬁrmﬁrrhunﬁﬂmld:r-\bﬂ}uufwhmﬁ. it
iuF i ikl simd e dl aamr e foaw il et
Jns o vy wethmg aroeend S moded ot stnallzang i
i ity ety




The Fronee] View of a Fi

T drw the oudle from the frone implies personalizing
:i'r..l'm'.u!hrminﬁ it imece a Eﬂﬂ'til:uhl’ per=R rather than a
generic model Thus, this type of e closely
resembles the ides of 5 poreesic hrqut the pa

may 1k be to make 3 portrait, the fontal view 4;}“’
e forces the arest o serimes corsideration b
the fwe, and the: reans endowing i with expresson,

The Mude in Profile

Wi conald albmcst sy the opposire shoar the aude m
predile The comtour @ the dominant aspece of a
dravang of 3 pose n proble: the form of the hesd,
tactal fE:II:I.I:I'EEShﬂIJ]dI;.‘FnK, pors, abdomien, thighs—in
shact, ol the endre Bgure, These clenveans can be
represented with a single, continuous line. This does
niek e thas the volome and mode lmgs are
mumportant, but rather, that they are subordinate o
the lime of the :I"q.p:ln.-. It ix swvarth reonemld

braeaver, that o figure s arehy entely mm
Soene parts of the whale appear ooty g oot or
back vire, making o three-quarters view adhisabie.

The Mude Figure Yiewed from Behind
Thee back wesw of 2 mude, E:puulaﬂy e fernale oude,
14 & recurrang subject m ehe pame of intmate Agune
drawivge, These deawviigs creste the effect of a figan
betnp observed by the vireer withoue her
krnmadetpe.

This ingpression of maturalies proves to be of
groat peychological interet. Technically speaking, a

releming of the back—male or female—can
acocinuate the anasony W a degree thar it beconmes
'mll.'l.'l.'r-hl'g A 1k s ng]'lt.-

L

TTir fipare i frovtad vl reguiies @ mie

Fﬁ'l‘rmhh'.i' draimrni :I'rﬂlﬂ' fris dued o kel

rendition of i rest of e fady; Bie medel in

prefike, v e nileer Tusesd, mgesders @ miwe
Avvaiked dnameeni -:fl\’nl hdpi aETridin

(7

.

iy

Emr T mEs s e

If we bnd & bhard
tir imdberstarnd the

ki FHos, Vg ey
e o model fke
this winmnden
IEATHCUATL A% A
eRerTase, i ix very
practical oo place
the dummy in the
BRI [Hisic ds 0
e model,
Eurning it arxl
muking theiches
of it {rom
differe peints of

VW,

A back pww of @ figrar nues Gl

= ‘frﬂml].i.nlﬁcw fwr & garal et ..:|"

B vl de Dl dencnibe she sl
of the bosy



 COUNTERMOLD:

DRAWING NEGATIVE SPACE

fien, the success of & pose lies mis negative

space, i notcing and rendering the form of the
l':]r.'i-:gmmrl. thae empl:.' spaces wurml.lnehlg 1:|'|.-|:- ﬁgu.n-.

I we daw the forms of these various spaces, we

s cond up drawing the figuee, but with greater ease.
W subw the problom of compesition thus: dhe spaces
ancl the Forme are omited when we gpive equs
wportance to all the peces of the puszle wathin the
:I'I.lal‘;qi.m thae lainie the forniod

Analyzing the Coungenmold

The unportant thing 1=t drivwing, an enm o the
posabicn of the T, but meher taking up the fonm of
these bodly parts Iny relating theoy shamacthy o the
space thar sucrounids them, looking For the negative
forms, or couretmold, of the hgure, Thenstone, in
evdder v umaderstand the forms of the owdel we muost
ke by b 1dl.'n1.1E.-' the Egl.ln:'s countermeodd.

W smrpest 2 very smpk exencse that consss of
peprreseniiig e human fgure i the chosen pose by
drawiing the different chidrscuro values of the shapes
thar sursound the model, withouwt usang hoses to gove
thean thear coumers=—sbmply wang bawching beesed on
l'l'ru-1'll|§? that redhice the contours of dthe I:-ud'_l,'"ﬁ:
realize o et cay B separate the figure froan space,
&hr:t with a bt of concomtration and practice i can be

e,

| fﬂld sialp pe iy M gowr B g gt afenf e firens e
f e paedel v cormonisiile g II:.]l\h:l,f*. J'l'rl-lnu_].l_,'l.m aliy Fimd-duar
o Wi ety apaes My aning dhr e

Thie oppriirainun of w aowbmmod? o e beyhing shage a4 rouso
-|ﬁ'|TﬁT ianfisrs, i rf!,hl'll'r'r o iy s g iilnasene G dal
gumfier fy neinng donnd srasdrosi.
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uhing Furul'lu-rm!ilg
roblems

e propose the following method
the most ethectv: micans o
g srme particulbarly SiFcuk
ablens, such as
sures. The only realistic salunian
the problem of foreshorenng
ter abran the figuere juss as i s, Tl'lrnppl'r';'hnfa
rtameinms;iamkmtqmm cewvitermald & cypealy
s n geemmetrie igure, obuwrang st ol i Gy
e negative space surrourdimg i o ounpler poses reh
nly dexterity and expersence as fhose s dfnne v 2
mﬁdpmmuﬂymmﬂ Tﬁ:fﬂ'ﬂmz
erectly remcler a foreshorened o i
ol PRI Spdc i Hae fpeer®
exterr m enler i ool
stlpr gl s,

sherictt oedd mak be 0 epreseniaion o
ialited fgare bl e imfemction of the
e Wil ﬂu:m'n:ﬂbws‘m';.m

o i v bockgrosnd o alio fielp

ke thie prfide o the Jured o chanider:



WAYS ./ SEEING /4 FIGURE

OPEN v/ CLOSED APPROACHES

o artst Vsees the body will determine

which appreach he o she will fake in ing ﬁ
the ﬁﬁ;l:n'u..l"u:uung oibier factonrs, the artist wall bave w {r ¥ :
decide iF the drawing will kave an objective, . . -
descriptinge rhemie, oF 8 o smbdertive and CieT) -'."‘I
IntETpIE G, ¥ Tl chosed e &
The Closed or Descriptive Drawing ! 3 T
The bnished or descripeive drawing s the [ T—
visible realiy of the Bgure in 2 way thar shows off the !

mastery and abiliny of the artst. The radicalizacion of = el nemiar mindsieg

I i e ik '
the analytical Rmctien magnifies the finished effect of ""‘-““*'"’f‘f:""‘
the drowirg,. The: profile 'DF; chexcriptive fipure tends .-"f _..-'I ’ i HEST

b be lineat and closerd, Beaving no space for 4 L
inprevisation and subjectivicy; iv s lanncd w the | ’-’(('j H"-ﬂ
re-creabon of visual experience. Descriptive dmwings L f‘. £

display 2 constant efort 1o fomake commention and
Ve Imppertance to meticalous =n:4!1m,_m
ﬂmﬁ- crnaimgn transdate into an exact rendering of
the i e,
A gromintr alwwh The m“-"l' i a1
pmady with elesed arealy depisivg fully i o
fiprcs oo cfi=ed drmtng AN of M
.WHMI‘I’.I’H'IIJ'I _I;gum ¥ ooy, e el
ick: diasen: At i e that falls o fue
airr bk’ ik feddp e dfrmly defind,
wanitees s lecrirgy Barfe o Ak
b imagirmetion of M e
wodriing

lok produces a1
mifprm, lasting, |
wargl-way e )
that proves very
#rractive wien
making suggestive,
ruagh sketches of

open ligures.




The Open Drawing

The vpan fgaanc o o bif fur poarey Im: sunggestings the form instead of
ety aernd aetivity Bereid of C):I.'!'uiJIII:IH Bt coan 'F'I" tehy, thie apen
srad o, fer aapecshion, mether phan drmwing requires a maore poetic
safipeal ender

ereatment, allowing the gpectator oo
\'.I:|I1.1:|'|]I:|:I: it in her own :i|:|'|.|5_-|'in:l|l:i|:|r|_
Tht open denwing, through iz
brevity and imanedsicy, in ako he s
micdium for crystallering ideas, Teis
sreomiplished by suggesting corin
areas reher than compdeting them,
subtracting a fragment of the
dezwing for the purpose of
HeresEng the wiewar or drawng
b stterstion wowand chat point and
allowing ber imagination to deducs
or cornplete it Suggesting rhe form
treans responding guickly and
spottunecasdy to tie artists vision
of the mwdel] e trucing the prece
meanent of that vision oo e
pajrer. Manumalby, this means chat che
artists commpesiticaal problem i
e ot lesg salved, and ehe
gecanietne sketch of the mndel =
alrcady mront of bess eoonee.

i .';I'.!ﬂﬂ'l.l'l’l v clerufreined |:-|_l 11 ENra
absroor of limes i e figfired portc of sl
buchy, o it thee gpectater mret estetlish o
e figwre ernls aad @ Batlsproneal Bagin.

{Isn-uu.-.-p sheiy oif e aprn ."?.'-"'“' b nifiveys
sgiintiny aind srmaenndunt rsdfiiinr, snd cBoaid
v ifistifesd, sor gradie el




ik the earky
staprs of learming,

profdem of color

Highst amd halewoy, |

TL

he sranding figare penerally presents fewer problems, bemse
Tq.-u:]: pare of the hody can be cleady visnalved. In cases wihers
there s a prablem with the body's propontions, we can ahsays
to the chissscal law of propomion.

ke STANDING

POSE ., CONTRAPOSTO |

Symmetrical or Asymmetrical Figures !
Reepresentabions of the human body sre rardy symmctrical. Artsts abwanys § "
Ly 40 draw the model when it is out of balance, makmgs 2 motion W‘!‘l‘l

¥4 aEmiE, oF m a deermrmte iu‘g.iﬁu,-m."l".hr froeal, r!rmnw'rr:lral (L TEE T
usedd enly in hancdhooks for studyings the By propertions arnd
practicing drawing in geseral, and js mrely represented outade
this comtext

..-I:_|'n-.-u-|r mpresrn b |_l||-I'-|I-r
iemding g shoolif il oo
syt npemrsal posed ar
Fatther suiited! 10 anateny athaeds
e amdindi dfrewring

s ngood |
enercise 10 E0py
classheal =
eoufiprureg in §
plastor, which

elminares the

i the dirawing.

The plaster

el iy keles fior
practicing form Ay sessie of i
andl the preseared by e saming
iepresenmation of Fipanch ety & deirrendnel ley

i cvwtpnti. T wipreanl
miare foned poser i/ sufffon b
acrniutle (e alepe of e e
of the strnlides and fapr.

|}

o e e e S L S
1



The Contraposteo
omtraposte = one of the maost I amalye ol body S abvlvtan, i fimd et sl miphe of
ormmanly drawm poses. The i ey pestr o o Jog moee pian fie etfien e R fier

Pt of ischiatic position is #ite 2o oee sl (1), Wl slausag e fomo, (6 Wne 1l o the
betermined by and inchnotion of mﬂwmﬂ;#lmﬂ:;;:?;r pruifing iijillﬂ;r?:
he borso in the apposine ditection 5 M slwoaders, wlal T
ram the pebis, ;F:iss-u nanicd et i defired By e Mo off whe Eipbere; with Hir im mingd,
ML L whion, 3 bone locaed n-!imirmpq'rfrﬂrm'rtfﬂrllp.urlwﬂ appoar o fe o

n the pelvs, il toone diffewat hrights [3),

ide or the other ruling on

he postion of the Agure, Thus, i 7 ]

hie wesigrh of the hody rests om
me leg while the other lej
ppers rebxed, moan amtade
nmakar bora soldier at ese This
ilting motkon of the Lips is

suplly accommpanied by the blorg
f the thomx in apposition o the

o You cam put this to the test ] T
g bioeiae :i!'.-,m k. Stand in frore .:.

i a larpe mirmor, Keep your foet E;li:
part so tlut Al of your weight i

venhy distriboted, and then rest
H of your weight on yaaar left leg
o will firsed that yeaur hapbone
s wpwand a1 the same time o

v
\
%

e shoulbder line alts down, and M \ _L. g‘

'JI:Em.L

Tie comtmipesio (5 ooe of i Moer oo peses fiur
atamding i ATt po et Broales e gffect
f apismntey avwd plies @ odriin drp oo oed
misvermnent i i body.

ey bl seguenise shon tie proces dmr
sy st shonddd e o didog o
'ﬂml'iuum Feni, i# ix sworeisey i
g tle fives of e shanlders amf
ipbvwe (11 Afver inakuing dbe gevaneinic
e, wr purerend fo o atfier pams of e
aey; ki frr vt iar il Benee of il
g dlitt auppnte e bedyh wiright i figher
an the atfver (21, Lasif uwe ot
ikl firer aned renifier e ansicalar

el spesiverity {F)




SEATED ww/ RECLINING

FIGURES

Snan:d or resting Ogures oy special frvor aimong
AMALCUY AT, dinwang other reasons beeause they
present fewr compoastional difficultes, and e bady
scldoms prosenns excessive iersiors because the
mtecular apatorny = neaxed. The l..mtl:ﬂpuﬂﬂm‘l. that
we might encotmter when drnaang this kind of pose
i fomeshorteming, but we will discuss this later on.

The Seated Figure

The seaved fgare invelves several different
complications beyoasd those af the sading figure; m
it, the jodnts and members aie pot shown s extensons
of the body, but s different surfaces diar must be
connected to each other chrowgh line and shadew: [k i
mecesary ko pay attention to the dorm of dee pons
and the existence of hiddesy areas, because (hse will
reseal o use whese cachi Bk beging,

Is the mabe figare, thie musches lose theie rigid
appearance becmese this implics handly ary nuseular
terraon; here, the hatching softens the ntensity of the
argormcal rebief, In the female figure, the brese
appear smoother, bes wense. THIAE the chair ¢n
which the model is seated is ot absolutehy becessary,
bt af vou decide o do so, do oor dimmisish the
centraliey of the figure ielf and render the chair ordy
skenchily, leaving out the details, g

A vk sy & ibrithivg o srated j"'pﬂ 1 o eniebiisk & e or
mrnied i diad Sfvder M body dn don and serves e akaer i
puse. 1T difivreat Tives qursnifieg dhe body seeee fo oonf e
diprnitadt sl oreipendens: betuwon difforeat paints om i body,

Sbrd poies s M daspesf i dese berssar fe sode's
sl dpEr e ot rrboed; ok, Sy prguiir
n grearer pyerbor of suireinke ol ond B the oo
te sl sl bvapining s hidden by the body

As e B '.rnl'hf_lfh.rnrl s dﬁir.l.d.lirr iy
applping i e of poperion, o difiress anelaud pusr
[ wered i ke i kel |r_Fr\¢'rl'rrf|.l ink: p“-!-1-l'||:'|'|' O
s meified 15 i bepi st 0 prebinirery densing
depicting the Bl of the bode aad die lies o the Riplone
o] shonlidens (11 Plier, ahe kgl of thye eotrvonitios i
nuvrmend andd they s sbeiohed et plaee (2L The iy
i oot by ot i o o fes o vevfg
e rordenrr ol ihe fipere (30



The Reclining Flgure
The meclning or resdig Ggure
conweys a serse of calim, which
?Ilhl'ﬂ':"' F'R ERip “‘!ﬂlﬂ'd E"«'llﬁ
than whim the raads i in an
uecainfortable positian. In this
rype of pose it is harder to find
wisu] abierarions sach s
cormirtions of fireshorteming,
becase cverything lies aclatively
tinicle 2 1|unlhll 1'|qu. Ien whes s,
the ohjeos refated 1o the figure
diawn can be of grear help, If che
figare is lying on a sofn, the
rectangular plane of the sofi helps
ws oy fand ek r-H'I:: dn:'l.-‘-n.-u of
irclinstion in the resting bady
s sl every drwing of
seated or resting figures, we find
anphes ar planes that recede inm
w_mmw;imr: ery .ﬂ.-rup'l:'ly_ 551
the pobot of view inplicd by the
Figire: & wery important.

The ncliming fiwer wowed from ile
Inik i e prout dspera poir fov i
worlel, a well a2 e pesr vl regudnes
rfu'kmnl'nl sy |!_|'|'||U' viand! muh'l'n;'

.__-_'_,_'

A~
*-x-ff;l\k ﬂ; |

i thee mclindng fe & oo fom the beck, the backboae
s fn ey covainudng axii, B o ik e
propational Froariom o differont pants of e fedy dn
wiation ke il fier,

smma

Cibjects nelaved o
u seated o

ran i of greae
help. If the fgure
is eefining oo a
bed, the
restsngular plave
o i il in
help adbicve the
correds disproc of
recesson fur the
fpvere i o it
A Feww serolies e

eregh to
instigie the
SUppOrting

saribce
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falrie athmiion. pie!
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Il alrcivinge =
S v wsetiog,
a s el e
fropatici: for e
st of fcafiness,

spemdaniiy, amd

iy, e i

kotag w0 micaes

liforaiig s

parts of e ol

Dﬁ'-'.ﬂluh lll: figgure 10 maties means donving a
By figure. Every moweiment expresses
spatiethuing. The nussion of every artist 1 0o kean bins
¥ b pepresent ths action or that expression. 1o mopreer
imervrrnent = o unsdersiond e groap of bends and
entersstys flwat ke place wathm a miotion—rche
bk and extersaons cormsponding: o every prose

. Drawing the Muoscles
Mhe mascles are the d.rnu:u.: foarce e thie hody, patim:
"'- the figue e action, in moticn, Keowing hea they
e v 15 1 preat help, because dmwings Hgures i
Fap Mot means ety vl memory ineo proctios,

Y ey 'w!:u] I;h.l:'p:r'md of tamie s Ty bl The
; interesting part of drowing things i mogion i
decovermgs and barmng how o depice, the esence
ol that movemene thie terse mmasclss of an ahleoe, the
F I__Ewl’:p.lll.ﬂ.'lrmm of a ballering, the speed of o runiwr, The
< da different nmuscular rensions are underscomed by e

vr mtersaty of the hatching The greacer the conmacoon
” of the ruscles, the preater the energy that must be
r:rmmierlia-' I:‘x:mimt between light amad shadows
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Deforrrmnion

Whien dnwmg-a ﬁgurl: i mi b,
e artest sheaald gt carmed vy
by ehe wedon of the moanent ad
fonger acedeinle considerarions,
Thie artist cans go s Far as o abier
thie bodys proporices asa

fund tatay o macine it e
the sidhh of an arem or e
cxagperaie the curvamine of the
bk, ar sUppres uRECEsary
detasls, Soamciines the trajeccory
of g smple Bine explains much
it el an seciamelagion of
traces. [ che live as lively o
cormveys the fgure el givinge i a
e vital pesmare.

Successive lmapes

Thas Ie.,'n:-'."um';pu,. il
merertient theeuph sacoessive
imagEes, wirl each Ggure in g
different position placed on the
same plane i ordder to represert
e seguermaally,

Wanishing

Vanishing, or fading the contours
of the figure, 5 8 commmon
techimigue (00 SIEFesing Scioa
The sowrce: of this efiec b the
Burry e uafooused Bunges seen
in phritography, The disporsion of
the fipares contour imbues it with
any effece of vibration, mevement,
#re] displcoment.

Duick, cneegeric
limes g tha
s of
IAITRERIE B A

v
[

e
'

i

B
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L]
]
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L]
]
L]
]
a
]
L]
]
L]
n
A

gy, Motice
how & guickly
drawn doeacls,
i marher than a
1 duesaled,
gllr |‘|I'I.I.I.I'J1_lrle'l.ll'r e, :I iaticuboais
it b bwporier to take soeevaf ! drawing, is better
wkeeretiod snok s e, ndhih i # eaAprEEing
mlpze et of il posinings ! movement in &
e by cmmmer i e newes: E Fignare.
L)

|_1|-i|.l|'!;||:m|l||||.|l e i,

e deriangs
sezriling s,
i tl'nr.l qrs.l'rnm:l]l
showdel e pory
r.'rwui.l.r.'lﬂr:- Zan
i e evonerined
i ive the figu a
degees of defarity

The Hurad or
arifiwuinl gy &
i o VY VAT
. ] Sectmigaa e
1A digpetling miclon

=F T berfimignr i
e pankespen in
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wvart o M
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A rolyrang: Mo

i DRAWINGW

RDEN PARTS o/ v/ BODY

S-ummm when drawing a figure, it is ecessary
! draw lines where there are none, o, to be move
- , precse, whens we do oot see them In some seaned
g ) recliszing poses scane of the bady disappear o
> vigw and remain ha n behind the Body Thas, in
orcder tor understand the soruoture of the Aigare, we
i ConstTuct an imaEinary conpouar thar crosses 1
|:Iv|.'rﬂ!|-' 1 order o relake the visibde b to oie ome
that remains hidden from view,
Advanced anst pedform this process mengally, b
ithe bcg:.nnr:r can make use of a dmwiug d.o:.-l;i.-:ri,ngl
Ere and stracture of the Bgure m onderstand haos
the hidden parts of the body are articulated, To this
L eficl, it is aften wweful to draw the model & if i wer
I tramspareet, derwing the views of the body that
y eermabi hidden to the spectator.

iy e fipure ar 471 e Sempanes sl by o

= sy @ wofi, chonw fine Blaar cine be eedoed eaily Ohier

; atreactural droasng i finfabed, the liner of the lidden |

' T fear e




Mg
The mort difisd poet of i denusng metnd i
Sndimg the e poines arad the places o wivich the
Mwﬂmhﬂlhmﬂmm
i grderenl SR

ndying the Joims. - _
a figure i not 3 an wpryehe pmuqﬂ,npruém ]
veral problems of some carmplexity, in particiilar with
gard o the composition of the leps, and upu.da]lr,m
ase places chas Jide onler s of the body g
seen knee, s forabosiened armya leg hiddin behind
o by,
When drawing, it is i Lo pay atntion to

of the joine and the exdstence of kidden ™
| the body, because they reveal where cach part
‘the body begrins. A good wiy of rendering the
uctire of & g when soine of i parts ane hidden
am view B b draw the figune 3 iFit were transpament.
ing, 50 makes it eesier o place the hidden parts
thin the context of the drawing we can then draw
= ddetails of the drnwings within the limas defined by
ese lines. This method of drawing requines a grea
sl of abservation in order te determine where each
the lines in the drwing originates, to Jocate the
mits or fex points, and to note where they come w0
st within the structure of the body

The trchnigue of ratupanmd deaudey 0 moee
Wharv i oweice for ativdpiemg et dtnatase of the
minded. Scve artints also e i ar aw Sferprtive

dechmigee o as pard of 0 perong’ rmdeeng apls
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FORESHORTENING:

ne of the grearest problems in drawing seared o Keeping Proportions n Mind

reclining; #ﬁluﬂ‘s is forechortening— Tor rencler 5 foreshasiencd figure, it i necesary o
fepresenting the himan Gigire or one of it parts in koow: the fygure’s proportions, = we have seen. Having
perspectnee. The @it of fereshorteming conssrs of the proportioes ar hand makes it easser to interpret the
mepresenting the human Doy from poine of view st diminished propestions produced by foreshortening
which ite dimensicas are dinnnished by perspective. wathout making mistakes or dioming the figare, Bur
But foreshortening i not the same as ondinary B ix dx EmporEAnt o pay aeition to whar we soe
penpective—there & no need for vanishing peins or — when we sudy 3 pose—and boyally render all of i
iy of the methods emplowed in Enear penpective, peculunties—or the remll o appear mealissic,

Altered l"r-|:|ll':||:|rrI-|:|n|1:|iI

T npproach s deawing of o foreshortened Bgure, w3 _|

we nst makoe & greamer effort to adapr the 1] N

ahilferemt rrions of the figuse on the page,

becanse the different parts of the bedy are , \

akered consicerably by perspective—an arm

or a kg that seemns o advance toward s, a

hand or a foot in which the Angees or toes )

are perpendicular so our line of sghi. ) /
Ersowany ths, the amist has 4 pew foor i ||[ / -
comsider when choosing the pose bt

suired 1o her intentions. [ | i

!lrur e prcldim i'-h'lnllﬂ'lt[ d_ﬁmﬁﬂh:ud i ! ]
reniieetog fipeerr, gle ket g e da de eafoee dhe
Sepumr i b alvaue b pieespertian, Tl booe sy ; | = A
& ot fiw rediacige the s of the Maobs Hreongh
e gffent of penspective (A}

e dhe jrebimiireory dontch e dewr, we far anes
e servrtvst Urees aved shade b the fignne ().

Tiee peeyarion of dhe Do D paroqperries ol s o
toe rmod odfisd e propoenions o she sisjeontion of
the figwre. B e ey, e part of the doaping drse
ta the fregeormd oays ends pp falidy snbaged fn
relioticst fo e o gilosl parts of the body (1),

A cowemen tecluguir for drowetig the foseslavronnd
S i o g prester defiition o rhe frgraned

avd [y dhoe padde or backgronnd kel ad

urccfoved. Comgiane the reaimesd of the foet i dhis
dwaidng et the ndliers (D).
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The Foreshoriening Box e RGN,
|"l:.||rd.]:l§ the 1E|E::a'}' l:‘:-ffr.rrl:&h:lrtﬂ:u:ug T e .
i oSt casily understood if dhe i
fguae s cnchossd o a boo divided A o
[ e r=.|l.l:l| s -HIE.H"IE the back, Il:,'__“ﬂ-._ ,i"F'. -bﬂ
When the box = sretched oot with \n‘ -
the feet dn the fonsground, the wmis F b, T
gronw simaller as they pecede fioin the | —a
viewer Therefore, the general rule = : }‘r
s o ke the vigwer soe the pars of .
" ..-""I the ﬁpm :.1mL\-I B |'|.|1|1 1 lqr:‘;l;rri,ﬂ- H r] E
eneriped—almsoss cxpperatedly w0 » ko reclning fipmioes
The inoss ¢ ominen comgleely W By of T SO o
foreshomened pose is the lying figiae £ i some pants of the
observed from above, From this ' 3 taendy ac b
posivion, the closes dinksions § Tkt icensnos, b
IPI:'I.'HI‘ ::||.||.|1 |:|rF|.'; 1|'|.Iq:- !|'||.- FiHae E g:':ﬁl“‘ “d
disgane ones; in is necesary o always B ]: it ;"'"
respedt the figire's appeasnee .I:.I:IJ : A
withon orving to correct s 1 rmm‘: i
apparsmt deformations thar make this i e £ o of

kiaa] :_.r' pse inleresting andl give x ! the drawing.
||1|".'|-|||u"|Lr.
The Dhynamics of
Forcthortening
_ Fogeshortening is an escephional
b it ivinin Fo Jg:pn':-.l,'”l;iug
s, thie Rl amd dirain
derived from the humaan body:
This & howr the great mgsters sw
it when they inchuded in their
p:.mtinp,'. ﬁ;un.'.ﬁ seen o the
st varieg e of view angd
in the mose dynumic poses.

Lt rotee o dook ar o prantvad examapde of
jevruhertenimg TTir figaes o Fight ame stamdingg o
i esvlivar Tha T e Tog of g eankito
i [z fvesfeorfonsad s dhieoe shmrsr o dis
Pz, pedonh gpes b o i ol wine of
ihean. This srilvicl con e coromr by eackosing
thr Jimres i dbeoos e focetiey the Dine of the
Dowizen w ki g i R pancosod
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IN THE HUMAN FIGURE
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ﬂ: youl gmim Comfidencr m your ﬂ:dit:rm TCpTEReTIE the human Egum 1

il exact numner, you willl imevieakdy m“:ﬁm yesaur work a
sensg of thee-dimensonation. This can be achi by means of light and
tera, ammd, woneretchs wath the representation of hatching, whech can provide
vodurne, drama, attrwsphere, slidhty, and greater depeh to the compeeality of
ther e, The appearance of shadow m the Bgure breaks the boundaries of
the dearvaine, cstabliles near-pactoral categories, and rendomnes the
chjectng, tagilde concept ol te mpnsentstion.




TF:IL‘]EE:I’H soinree 18 3 hmdamental part that Tivusg b
corsidered cafidly when rzmhnrl.g the chadows
on the body, | hese shadows define the form of the
sutface an which they appear, or ghve nuance oo fomm
sleniraldy imiicate the dme of day, creare dramasic
chects oF cxpreit a determinsd amotional aomosphere
in the drawing, The direction of the bight in the
drawing should be studied well m oeder for all the
ehadiows oo appear on the sade opposate of the main
lighe sowrce, In a lateral position, the light beaves che
pgtpesite: sade of the model m shadow, and the volume
amd pelicf cocated by the shadomws propected.

Fhe EFFECT o/
LIGHTrm (/e

The Effiect of Light

Feam anfy I:-!mmﬁ wisibeli- a2 & function of Ight.
Laght creaes volame and other effeces; it i an
essenitia] part of any artistic representation of the
nude. With encugh light it is possible to Mennify
overy nelief of the Bgure's boady, Thar s wis we st
stuady the path of the light, First, locate both the
darbest arvss in the Ggure and those that aro most
expased fo light Then, establish an order for the
different intermedizte values visible in the Ggure This
comparison & abways based upon the idea of conerase:
"o shacle carker than anather,” or“ape shade
liglwer than ancoghes™

Shadenis ane aliseys projicted mde the side opposie dhe
e o fipht. [ e wary dlae douenaity ard dimerdon of
ihe Tightt, 1w sl fingd dher fie fpere’ appensnee alie
dheargors, exlddiing s eeture for prfonce. o more
erummtic rffeets, depending o the sase,
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N L it nihimidiig
_Jor beginving amsts o

maker sémplfed ibenfirs
itk ds s evir e ndes o

dearws bow o plae e
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THrect amd Reflected Light

Dhaece light sheds lighe on the body, so0in those anes
whene it Glls we must use the liphest wlues—aolven,
the blink surfice of the paper, with no hatching at
all). Shideass come bater, thougth a progressive
graditson of dadeer shades or o decisive conast wiih

the: ligehber ameas. Apart fan these fundarmenital lighrer
shadees, relections almest zlvays appear in the shagded

i off the ﬁp,l.m. ——areax ||].:;||I:|1,' tlumuinaked by the
refevtstne of hght on the surfaces sarmunding the

Dgere, Feflooioes are never ax dark as devp shadomes:

thezr tane i in between that of the darkest shadoss
anel the mesa well-lgcheed areas of the figane
Shadows an the node create 3 orwe drawing, 2

sernes af non-ambtamical conioaers that e the :ﬁg!ln:

a serse of dran.

Hakdatags b Mo ot plucee 1t ol gl Jw\-f.'l.. of @ fgain
Hivlidesw Ll o figilcy i amvdead, puanl Uirwiine dheirrer
sl pilenisess frow iy amist,

Reflections
Brigtht reffectons ad projecied shadows ane as
iriportant w the cifvot of dircct Fght on the Ggnane.

[ hese whhects are & constant i realicg: cvery object &
attected by reflectsoas and shadows that alter is color
The sz is muge of dhe figund, To renader it with a
:i.l:!.'Ju palilge -::-cl']lgth: 1 i artifsoal ke |'|nr:|lu.-:.
The colors sormahimg o mude
progect their slsadows ancd
reflctions ondo it IiE.';['.I: eneales
stirpimng harimonies and
cffevs, and reflect: oo the
suifice l'.lrl:il.':il'Ll‘."-. FAYIE
clariry 1o thc Ggure froin
iy differem poins,
anid ereating shadows

that aber the
contimuity of the
|!il.:||.l-.‘3*1.! P,

By poityg e depmes of precene o k.
i il ke . I ilwaedn it Illj_'allr
ifensines i fmfone
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A Swap ™ of shadkens 1 g
geod anritreed Jor whndyoee
e alisrmlbastion aimd
intemsity of sfadnus op g
R, The o di i
ey ok wne efvemeey
i e sgoirns o ﬁ_f;' e tlu
nE s pars of e
beredy, avenrding fo dar dopar
af fiphnng,

("'hamm! minkes the tek of hatchlng much ssier: the
thick, flar trace of the chancoal stick makes it posible
o rendder dhaded mirfaces 'l..'|l|-!,l \.i||'||:.|'!,r_n':_|l.|q_'il1s lhp EETINE ©

hght
The Map of Shadows

The eastest procedure for maodeling o “sculpting™ a fgune
: = o l|'.|I:|{|'|.1:|i5'.-u 5 set of I:iu!u] :..'\-.-Hlim |,'b-|-.||!_l;l|1 .;|:H_‘| ;-c|1a|J-::|'|.'r' 1 1:|.|:
1?&%?2 ' mieans bresking down the image inoo defined svos, aang
B { oy hight, intermediace tones, and shadows—both dose on the
U d Figare and those it progects, The result of the analysis is 2
R - “map” that can serve a5 3 starting poine for ey corrscrian
P L or improvernents, haking this skech requines you 1o
S Kne, & E\Ed.l'li:l' thie many different tones precacant in tha T auaadel
| to jart a famar ovnee. AL & EI:'IH"I':I] uale, i me' nerrEary o

ﬁ"lllt iR
of rthe sick in

o b0 the page.

have many gradations in contrast in order o create the
llusion -nl'ﬂr[n:l'l n A drawing,

.—-"




Working with the Flat of the Chalk

Clipe of the most attsctive was of beginnnmgg a fapan:
drvingz is the flag stadin produced by dey media suacl as
lrlhl‘i l.lql:l LA Fl-'l""'l" Wﬂ!:‘ £ 1!.'.!". iﬂlt llrl.\‘n'l.'l._-l your E-IJIF'LT!I-\.,
it i prossdlde ool the mean feene of @ figgme inoa
highly synthicsared svny alecrmating e of the dicksses
ol s i surfece with tee line of i poant v sesder the
fomm cinly 1 the podnt of intelligibaliog The aam of the
flar sbde of el chanomal helps render the darknesses of
|-| n b’l'ﬂ.l} IIN :E-'i-‘-"l.l I:II'H"' £ ManT G I.l“a'l.l-'illl' F'i."«'l‘l.':l
r|'||'||_I will E‘H,- (ER IR S nlp.. L -ﬁlr ﬁgln_' |:.;tl. Hr|_1|

skt bt the vest of the drawng veed nn e reoelened

with this degree of intensity. Some ancas should be Thee best way
rendizd as 3 hard, chavcoal inciston on the pape, i render a
alioravings yom to peinforce the main lines of the figure, prrelirminary siain
Rendering Broad Tonal Groups :;::jn“lr

T bepin hatching 3 figure we st ol the hm-lr‘numu"ﬂh
mganent of values socordmss woa soguential wghino cllnm'mlf

wkich waples making the depvmg sechon by section coxilisd it

atil ceeates the tisdoof quasrtermg the figone aml
olscuring the meadinag of the bodys volume, The best
methad is 1o establish Deoad tonal growps befode
manipubming their saller, comsitetive mones, To ok sa,
wer cxablish each vl incremienn by adding 3 layer of
st Llll]',; aiid re Fu.-.ll.hh,__: tliaa I:Fil'l—.||:.Hlll it |E W arTrve ol
the dessred darknes,
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The PROCESS o/
HATCHING: CREATING VOLUME

drwanmg made nly sath Boes does mon

adiciently define the valime of the ohject
rl.T\ll'h."ﬂ.'JItI.'I.I. 1 |a.l|-:E|1n!; w the most conimon :cu_'|| fiwr
vnindcling: fonm. and abe cne of the skalls that takes
the hompgest o practics durmg the fearmng stages. Tt i
receeary to shade along the entire figure without
stappang toowork on the details, looking for spots of
shadiny thar can give the fgure i tetal vohome in
sich a L thiat, ance the contours bave boen pot
ik place, 10 sl Bancdhy b secesary B consule the j
rrcade] i order o add twe sacntial shadows. X

Dragging the Width of the Har

The wwer comumon wing of hatching with chancosd,
clialk, e |.'|+5h'L~\. [t dn.!l'; the wadth of e Bar acvos
the pager, thang i oo cieate a thick, broad stroke tha
reveals the extore of the paper. Depeading on the
B wnth wlnch the bar i drageed, it & posible o
sty e antematy of the trace_and even Al out an
arca ennrely wntal e grian of the paper i chooed

T frexi hsirdnng shonald
Iy dowar |:|||||".'.'_| unitk fa
Far o b anioke, FFfiom
armvny o poprr weth g
vt g, i Tkl
il il L\-J-rr'_lf-'?\.F
spcied ety

i Al diffreeane
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A R LA, TR T
affeet (A el sk
i Iier oo fer
||II|'\|'¢'.|.I|||:_' i h'.-a.urrn;

el o sonlpied o o
s fody (T




Aatching Versus Tonal Drawings i e e flait gy of ©
e can hatch wsing 2 momon that mimmes the curvature . ihing are omphend,

# the abject, and thus. achicre o strong. modebed wxmine, 2 ‘-’} }ﬁ i aiiting Haywine grm

[ Farching effect alloas for better m1_w - j . FLLTT e

han dmsang: with sculpted toms. When USITE CIO- caws thew sise the exfer |
utclsing, or hatching acmess the urq.,trll.l Fhm—_m a T et '.'f""""-"'lﬂ"u- f:
eRlcratve way, we cover the entive surfice of the wniee fgfinitine masdisg i

il give greater inrensicy oo the han:hmg.wf sz be | o .
ohenme with the dirccunn of the mmces in coder 1o o 1
ik the differens romal secas and gve cobersnce o dhe
o The teral or stain-Tased draswing, creatad

takihy wath smeothed and blended spots of charcoal,
lialk.or pasteds, serves as preparation for o dﬁmmg:r fox

dewwing of greater beeadeh, When consd
pplication of charcaal, paetel, or chalk stains anthe
aper, begn by applyviog gl pressore on the: and
richaally wicrease the pressure s e drawing S8,
Chis prctdhiodd nl:_hah.'h':ug schibeves an atrmcsplser
eatnbenk with a grrainy rexture and 5o lnes o
ol clrames with no mace of the indnachsal

padying Valoes
& tradisona] dowing, the sady of valves s mamby
ppacached osce the ‘Prf]:lrmmr:,l shetcl I'h:dq.lj sncl
e the contours of the figure have been with
srnciural lne. Evaluation is a way of creating 'mju.q:u
g mabang pradabons within a sisgle o, When
ki of evalonon, we s thind anly aboore I:i:h
ned whive and forget abewe calom, Starthg froam the
wnochromate gradason, it con be said that vahues are.
es, o, 10 be nwsre precise, the different Batensieies of
e, These valcs enable the rEprEs o '|:|,E" et
ey by dnreiing or duminisldng ieis | e

Thie: lination: of the Inicling dﬂu&ﬁ:flr
i of e figiore. Ee J.Ilm'll'ﬁ'f_' 1L :
e, sy Bakfring shonded de kel g4 T,

autforr, tle Datclibg alonds! nlw.ﬁ:vtrﬂarnnm'frﬂl g’ id
ohe mrfacr i [T, the hasd g stawid drowrib o siighi 7 o
ke JL .
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OI"[L'H, wlhien wi 11'.11Ih the human figone, the fml
rosilp appears Tar i unrcalisoe. This isa

sericus problem for maiy sreirs! the o Ggure

Madeling

shonled bawe 5 roanded Sthyee -dunenssonal fonm.

&

The tegchisquc of isesdelingis vsed very fegquently
by rrizgs whe aspire oooa scullproral corporaliny i the
[ nudde, to an abmost potile sensation thar the forns we
curved and occuyy decp spacedn the represcivauon
Tonal gradation leagds o modeling the oude—n
|_1I'JL-|,'.I "-'rut'l.'!.l.t-l,l- l;:htal!i:l_l: Ihr .;~I':I..—* af 1.l|.'|||rr|-|.;'_
Madeling i 3 direct consequenc }._Fﬂw gradation ol

light ane shaclow on the body of

Figupe, 17 we

L, WDt DU POTETiL bo APPEAT MOTE - three-dimensioimal
‘.._' A ar o solid, we can " mode] ™ thendwith charcoal or
'\-Fi'\-l.lh;I] and then fisse the harcling \.'.{|:|‘| @ wernylbon, o

| een l.Hr|'| oL Bl s

- .'ll'
]

e =

— 4 11:'|.u|| i drinler Ifh. st
o the yminkles ar v furel
rl'll.'.hm:g. bemiifrs gyl dhe
sy o rive gy, i 16
ruasu i fo goidned sl

, alliwerion o) e ilasllings Tee

o sy off bedeagies (Al o

mfrf.‘.-lmul i .;il'brpﬁ T.ld'

TS ﬁ;l.ll'_ul':Lupf fenwl i

.""l For®

TWE:r_Aﬂ iy penfs A e
ﬂll:'-ll-rrlllll_. it LT e -|_§cn'
: :' of the e s e
) - .I'l'ﬁumui.l.l‘l'l'l'r' ail by,

=

Fre biiber
modeling, it is
jrevherahle eo
wark with
charsoal sicks
vathes than &
charcoal persil
harcaal sricks
spnooth and bled
wasiby, while the
el oharcosd
of a pongl
prndisres wery
imemae limes that
nre larel i Bleod,

VOLUMI




Forcing Conlrwsts

A richmess of reflecisoms and dhesdows on be
sodiseed by the arist by surmounding the figiae with
Fmenies that create mmnces on the sk, The
llectsom of hght oo 3 whire cloth makes shadows
agheer; i the cloeh s red, the shadonws are nnced with
hig calor mad shxde the |'J|!|r]:|' wth = bone, F'iit11if..|.r|:,'.
§am object mterrupts ihe tajcctory of the tight, s
Tgabower vl e comn om the v, creating an cilece
it p&lt'.llh.'\l prtoaial interese.

Teansitions Befween Shacdows

Tramsitinis Betveeen shadiws—fmm light o dark and
lark vo light—ame produced dvousgh diffement means
Bepornading o the media coaploved, In peocil, these
sraalations are achooved by aghtoning the maoe and
wocianalarg crosshatchies to darken the dhacoa:
with ¢hascal, the darkenme o made by intensifying
he i-TI'I:[lIt'hi:‘.‘tl af the snek, and the trnabons am
seecluced by faching the stan ol the charcaal; ehe
woess with chalk oo pasiels is very similan. The
aclwig can alea b done wdith g tortillon.

Controlling the Direction of the Stroke
Loy pocudiege the effect of valure on o fgure, we most
axred the direction of the stroke. Br i o suffaooes
o appdy larchingg we el bpress oposs ot the
ity divectain, Foor dnbance, the |:|.:l.l.-|.'|1.1n|; of an arm
hmbed e circular, In o corved surface such o the
belomen or bsemocks, it should dlso deserbe a curve,
Jnthe ather hand, if the surface is famee, such =
wick o a s the hatehing shauld be stinghit. As o
ewuli, thoe Fonen of these spokes should be comsisten
with thie wases mad eelicf of the bady

klerk vy o s e P povared .ll'l'vr'lufuw i il mfied® r"
Vo Dyvrviamy Jpesse, puaid A Lgans anth e domsitione
pirki e ot Dinis,
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('-‘Elmr:mum w the Ao o chades of gy
sfrom whire—ueaiathy gven s dhe blank pl-].h!'r'
6 the mosd intbemse back chat we obmim by doing.

GCHIAROSCURC) EFFECTS:

WORKING ws ABSOLUTE CONTRAST

A Dranatic Effect

Chiarcscura is the mcss dramanic of lgkming effeons, b
Pt l\.'rfﬂ.l[":]l:l. I'III.F thig :!n.l.l]l_' Ry 3t =il lll_:llt
seirce thar divicles the amatomy into very brighrly Lie
aveas and amd 2 soal darknes that blends i the
backproond, This effect was used frequently by che
'|'|.ai||.||'n. ot the I1:|rr.u'.l_||.' |_'-.-Ii.'!-|.'| o |r|:|,-|'r|.|ri,' hie disms
anid CHpIEsSIVEnIESD of thicir works, The maee joweise o
rhismemira—liat iz, dse p‘:.u.-”]u: eoavirast e pwseont
Tigghwt zand adavks walies—rlo: greater fwe resiltmg sease of
vilume, and the meore evident the effeot of light on the
:E;:un.' wall H'.Hilnihrl}, B greater conbmst between |'1-".t'l
and dhadonw '|'|rl:xlr.|-|:t's a greater muewher of wrermediane
vahses that must be incloded for che foones (o srgdmaii
a cotiimeoas siurbice. This ake Bold e dee volumis ol
the e, shich are roonded and in whach the
wransitpon o Bghtest oo st shaded is produced i a
sriosth, progressive. manner: when this tmstion w
1:|I:1.'rr|:|'tr|:| :|I.1r|.|pr'|1_,'. Hhr shsactoes AppErs -'.h.l'|'-:'|' arsd
the eticr ds a coamour
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A tiveng ranfesr benieen Gphs ded shulesd
s af e experee of mrodeling peodives o
ilwemiivc, airpriding efint i the Bror,

Sharp and Smooth Contrasts
The Broig L'l[:]u:ln::ﬂ,n:.m valdiied
ernphoyed an & drwing constimines
A speciiym, within which we can
chiseae o |i].'.h|:1:|: or darker tone, or
accermnate the corsrast hetween
the values closest o white or
black, The spectruns of trmes thar
appear 10 the drawing affects the
anersiry, Larmmierny;, and
|||:|'|'|nq_-\.]:u,-n- of the m|1||:-n':||.mn..|'l.
wide spectrin with a langs
mumber of istermediate wnes i
mecre fertile snd visually sttracrive,
bt if ot &5 too rach, there is 5
canper of breaking up the uniry
wnd harrnony of the whole.

Light and Dark Areas

13 a chiarescurn, the liyght areas
annt ahaays be lree of paganent,
buat if woe miake & mistike, we can
partly recover thine areas with a
soift eraser, The darkest aress
deoudd also be given special
reatment, Oince we funve achieved
iy mense tone, we bene the ares
lefmativedy and do ot towch it
g, b avrid rl_'l.ll,l|_'|:|'_ﬂ_; the
bserhancy of ihe paper, which
wold make it inpessible to
ichiene a darker FOrse, fid maner
o biard we try

I & clilerscann, fhe
Nphiea! areas sivoaiid
Ar Il santonc il
Péotire Fsin Alse
e NEhniaE enei
diciolies v Kpaers
ttidlise cn b mplir
sl sk,

Tasar pam er=orps of a gpiliee i iy b beliy
undostand dir difiewive hetven) g e wadeed
with mevedelig er soalpna affeon (A and gl
ol (et (AL The firmee il moo
tovee! rvvenitions, slicreae di e Ay i oy
Erniovn rllll'ﬁi:-ll-'ﬂ'l' and afiaded e iv nwin
Frovemed,
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T]:la stucly of the fgpare shoold not be I'E‘E.F.II:‘I." tor elrmaning nuces. We
shouldnt forget cothad fignmes demoied ineveryday austions. For the
armate artst, this subject prsents from the outsel a simpler rendering
sohation than the mude. booaise i:l-nﬂ'ling abscures the modely aratamical
weheds andd pmscudar profile. The goal 13 ot only o dee 2 well-
progportoaned body and the postore fo eeammes, bo also the dapdng of 1
s, and e creases and felds that @ produces. Fusthermorne, the clothing
that drcsses o figuee shoubl be represented comancingly: if the modd mascs
him aven, the wriokles in his jaoker slondd macl che unbsy motion.




STUDYING w4

ry e BO DY

Pc:llap: the hardest sk for the amareor artiss
drvang the clothed figuse & represcnnng the
torm hidden wsderneath the cothing, In a dodied
figuare, tlse problens dhat arise have to doowith the
cpraliny of the cextiles of the choding, with thein
wrinkles s corved surtaces which make s Jidfealy
e widerstand the pose or sttitade thar the bady
ARSUAFIES AN Cortimn sebuations,

Understanding the Structure of the Figore

Az with the node human ﬁgua'r, in iz FECEBary Lo
vrnferstns] the model as mn organic whole, Bt with o
cleahed figun: we bave an achange in thar, i a pan
of the body remmains lidden or seers confusing, we
AN IFY 0 imagive 68 maser structure, the position
thas the Bimds adoged ina nude pase. Tor dio s, it belps
1y e :'lmph: O T IIIEI"rE! thar consticute dee
draaiags indrstructure, Froan there, the goal s e
acapt the clothing w the model Very fewe garments
reveal the dewsib of the amatoany, 5o the form of the
by and the wrinkles are determined by the type of
garment worn by e fiune and dee weight and
rignidicy of ins Ealiri, !

INNER STRUCTURE ~
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W shoald approan the divaked Spa
ik o pieiler cwiline w one e wonkd
e Jor & mwade, dpeoring e i du i
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i ds el
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I e fpires i s dronding s nariig nose coiling, i way be
iirald b Apasli o ATy Aoy sumindeer [ RRT T g T PR |
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umally ke perss af W Sah'k serminak o o bass of the i iy
nule iy e ke e e i 0 8 peosveris s, ded iy e
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The Folds of the Joints

Drepending on the bype of garment ot fabric
g covers the by, the metion of the fgurs
will be more or less ovadent: it & comicr w
dizcover o shape underveath a silk dres than s
wonlen one. Elste garments such as thoe
warm by gymmases or cyclue, mobd the body

| but abe confine i The [olds in the dathing and
“the conours of tght garments are 3 good index
Tor findm the bodys vohanas, as well w the
ekt of revemal fctors, siech ae the redicy of
the Gibric and e play of the bodyy
arteulntions and joins, Keep in masd thae che
brcases, clbowws, and kness are suggested by
creases 0 the cloth; che wrinkles and wncdons im
ehe fabrac adiually cxplain the boeiuls aed

1{q~ai|-inﬁﬁ+'ﬂr1imh1-,

Clothing Reveaks About Personality
A peancular chothing soele can tell ve 3 great
chealghomic the person wearing m; kewise, wha
W .L[h_i-:l_'lu:,:tl;ﬁ thie way we Foel and
ik -,|_m|-p_,‘ Jonse dres gives a weanan a
cerin grace, and dis i refleceed in the way she

sits. Weearisgs jes informal clething, the
game person Wl Teol completely derent, amd
this will ke i & meere melaxed pose.

Likewine, & niar 10 a suig aod e gescds 0o sicin s
i Figd mianmer thas one wesring informal

chothes

The by e i diansdegg oloilied
e in Saimpdifinetion, " e
pdanet T ke afie miinaky of
danwry doiails avd dochers, ¥
e U g firr draw o
Aeeteh of the pese aed frewm i
devrlap o sheely o inpludes 2
prelimluery ardy of dhe
graranius of Bt and deadas

Toidery; evidenic oty feomds dp
for cfusati, wredd W ﬂ*‘llﬂl H';:lll:r'
te Bl By, s A o) '8 fesraseg
the fipury aneroena profie



:LOTHING and FOLDS

CREATING TEXTURAL EFFECTS

Puntine dm s s of
||Il|n;¢l\.:|\h v J||'f;'r|rm!
Nl peacibifiies foo
Ilrillkﬁ'l'u.'nrn'-:'ﬁllq I'l|
ilepaiaing i sty ol
tex e Thr v
et of il [ i
1 sl ol theere (e
ibedfingy e Ui
apng i T wife ol nhe
ol i plvain syl
Ju'u'l.l'.l#.l_[l -|.|{"rr. A I’|-1|I
itk e ceangh i
wtels W et o) e
(8 I E- TR

he merssr ipertant aspects of the

clothed fignae ane the draping of
thie garment and the eypes of creases
or wrinkles that it forims. & towel,
wcket, shoowd, or silk dress looks wery
differcnr frome bare fesli,

Dirawing Creases

Drasanas of clothirg, Blno. and
armznents of sy Kind present o
sevioms challenae thar pecrits
discuizsigi I.T"Il_' (Sl TR |1;,|I_ 1_'m'|_'|l:|-|'l- W
Ague can appear thick and rend or
suabibe aned vaporows, rovealing the
ferms of the body underieath.
Lygrer Babeics siich o silk or oo
crete many sl wrinkls, and they
vstially present seey Foe toaed values;
welver and waol, on the other humnd,
prosduce maore rigd, sepate
wrankles. The creases aind folds of
than, translucent fabrics ane soffer are
moge nermnenns; heavier Bbrics have
lewver mnd larger foalds, A gl
EREFCERE 6 o ke wisilees ol
wrinkled garmcnts that you find in
vour dower; by doing o, you will see
Ior yourself that every Glric has as
own, cissanetive: properties depending
on ihi quality of their folsh, how they
fall, and the degres o which dwy
ibserh or reflect lighe. Ty snopontant
I|:||.:'.g 14 that yoar p'.n'.-nl rﬁpmd LLs]
thie sersation of the mmeral an the
closbcd Fgure.

Tar a mre ddaiead LTLHTER .'|||.|.'|'.'I IFF iEn
v bl sl dopillan e xcpand amd gandur e
i o v vkl rerecily o sl Ty
oy i ficy _|h|"|r|||| whainbaiis, il v iy
i whir Bt ™ v o ol ale BT
Wretlpe



Clothing and Anatormy

The peasborny o use sastheste matecials mothe
el tuie oF all Eids of grnsents oreates ooy
\'II.":-L! .lt'lllm Hﬂ.l.l Td]‘l'l.'tl“l:ﬁ- oo m:u]:r i Ijm‘u'llg.
Fven the wrmbkles or imemes created by loose fitking
aehiletae clothes are byplcal of the artfcal materialbs
they are made of Tught clothing camact hide
astatieia] defecs A oo-hagh hiphone,
despropormiomte arms, of poorky drasvn feer will
be nmmediitely noaceable Tight clothing tends
ot b sheaw werimlkiles and describes the
armitorny perkectly, by revealing the profile, and
becavse the muscle mass can be ween through
the: grinvst. Locs e-hnang clotsing,

leorwever, hides the sratonticd! meliel of the
by and shovs more Golibs, Wrmbles

presluce shadoms, ind i their cnests, aneas

oy w el light Balls diseetiy. This creates the
need w analyre the woal values ind

carchully msmor every surfice inok
methcidously than tght clothing.

—

bty peantl & mve e sy sl for
irbfocsie vk, 1 o ik m i of piodnd s
ot J5Y et g e f meathy proy Ranchivg B
sy g al e oy sk ot
very nrrkaabenety ot de gmsativas of @ goplis
ruﬂ.l"ll'.l.h'lwlr_.rlll.i TH TRl v

T bll-paoien pewr i pevbigs the
fear pabde of ol drmisig
fretrmanenis, I di s vtk
|‘:r|i|||n.uf|.l ! Fry Jln!j\dmun'
i dis m:‘:nl;r Ancor kg
fover the antind de minks Devoliyg
i |l|l|l'JI.i.I|,! Tigried o wbpdckes o
e s,

i T amabyee the
! folds of an iem
wf clothinge, it is &
jprend cacerihe #i
| fimse muakor a licear
|| et ol vha
figure, draving all
wl” fits wrinklys az
enisloiis. Lo tlax
ey, we wildl
catilieam tlsar the
fold al=n varie:
thpruing: oan the
pradeikal with
which the
FAECIN Wik
made.




'I"hn. iraditsmsel complement &
rude E],-'Lte = the dﬁl!‘l: :'u;j !
that it produces. [ inction
mnccdatbl it 15 a formal coangs

tix harinonize and scceniieg
schelmgr a mouch of coler l.'ﬂtt

[HCURSATY.

Drawing the Drape

L*rwamyg the drape s another acad
of Eashdon ok, wihich dreeing
tracbmonalty expected o inastin
in penal or charcoal the bt ani e |
of 3 choth harl;;l:lqg o fl"‘mg CHCT A i
purpose of this evercise iSto Eerckse The &

skl im remdering liatht aned shachesas and i trm]:gi_-
connplicared i detailed wolume, [:It'.qpr; :I:-:;Lhn [
imteresting from o compositicanl poine of @
becanse if mecesaTy; they alkeny i :-hahnnng i
preterid pace by compensanng e cxcessive 4 :

of the forms Fmure thieough che eriss

thear folds | :

T EEFTaraLl III:]'H ||'.l||'|:r||.:uq|~\|ﬂm Al H.h‘f ::.'
vl an i modcfogg by snkabp sednly

il o epralog i sl qrﬂ.ﬁu..f“r
ke Dhdnl i :

T ||I.].TJ|I|| il
Use race & il ’,. =

[ECTRICATITE L AT
i b e e

rencler o dragie -' i
whilly ll:ql i '
cresfigr an S

arractive g |
eflieot. A enpgiusg
liries ran wpgess
[ e wd Fonlels
rinelmmically snd
Fairly ipinically



Abstract Drawing
D thee deape can be conssdersd an authentic
absma drawing, grven the promctnc comphexity
inthoront m the folds and dheir ivdependence from
the Furative forms. In thas sense, it i Enteresting
whien donang the depe to Grd dhat the problems of
bine, chiamscurm, and mn-duling are n:hdll,' exviddert
Fiere_ The exact comtruction of Enlds smd thieir
shabors: 18 inessential; it & moTe INGETESLing o
mitcTpret I'JE'J.Fﬂ in an alibreviaed, 5.1-'.-;11:]:} a@ner, ki
R wirh the charirerire Gpleries of ehess
secomdary elemenis of a figoe drawing

Although you may see this as a complex problen,
donet be ds . Look at the object as an
abstructicn and redfuce i to simple [orms and
surfaces. The key iy to observe the way tha clotong
Ealls. i -gcljists o ther Barems of the body: [t 1 a
Trattes af trining your eye b appreciane the sbnochane
atd form of wiankles with clarity, ax a whale arad
j::di-\ri.-;]na]Iy.Thﬂ colwrent visson allows us o == L [ a]|
cheady: a mncked-in: part bere, 2 protrusion there, over
heee a brogd concaviny, e,

i o an shban

serbasd creaies (B

eodatir oy dra

I e xﬁunr.lh-..hl:ﬂ] ;'
.h'-f.l’n:ll.e'_n!_r chifping iv
wofativg, o son fook of - SR

aapsition. Tl skt
dmporrase hivg dr 1e

avnsider pher sucrare o
Hid et e dinstion of
e chefiing: maned, &
L0 R P TTREAEES

T L T
wAll may e, o
iy el i din e i
dgforveraciore. T fhar siep 3
ar jv ke aw cwiline gll'
i sl anied ok el
simpde o fmdicatiag de
foren amal peeition df sk 7,
erevse. P, patioul )y,

epctivtd e fadeliig til

acrtusis el piver

Dhapes are o very
e contpdeamei de
bath olatfied Jipres s
mndes, They add a L)
itrierned drcimany
ftect ahar rcally the

g o en st

& >
Lii‘: = |
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e FIGURE

arred 1TSS CONTEXT

MDH spontaneous figun drawings are taken om
cveryday bl All you Tave o do s obsere the

Brigee st home, on the s, of o work, and bod i
pecrnrial aspects., In Gaor, one of dhe-miost imterestmyg
subsgects far dvemps studion o the mierors of poblic
buiilifings—hars, restanmang, cafvter s, dance halls, ete.

[ these surroansdings, fmmes appear i more nakaral
peosrcs. rewealing thedr characver and socuabality, Pirvwing
the background in which you Gnd the Ggure s of great
kel i clravwinge thee figune kaer.

[Mil; Architectiirs
Eh:mn;.. figguaes in an apterisr clien maodves dealing
erapective of the seaing. Dut perspective

nml:'l n-:-t a problem, for i, oo, can e used 1o

auwablish a clesr backgroomd, snd this the comparisen

of the siee of the: gure wail the ebgects in e

Fackground can be extremely practical in schievinga

reabiic weprescngation of the figure wsell and 1

srmearlings

Thas wematiom s of particular interest the

particapation of archisecoare i the compositien of the

F‘ rebaticnudip berween the fgure and the devor van be
. mmg;'uh-u:':ml: that e I.HIEH!. i e dl.-n]. th= -.-ﬁ.-._u.-.mh

what potenmially be onse of its mest notshle traits.

jr

. il '-"

o Hﬁ_.lmgﬁund. Jl

F i
F

Prrspraiien br o bey loctor i seprosonrivg figeees dn dmtexf. 0
I wirwar mﬂ@.&imdvﬁﬂmﬁw&fﬁqﬂmm g s
analler owal grope ol Waebored the furbser g g e

1 Dy of amondsag i sl M cearly affimende M e
e, i fraie dfvas useh o By smicsplie o ostfine, |
ackdeve o e eganion of M e and i Do by



Comeretion amnd Indeterminacy
The figure is penerally rendered conerely
whiles its sprmoundangs are lefi sherchy and
ambeterminaee, 6 coneretion docn’y
esarily mean well-defined contours,
buit rather o mese ustense looe (3 very
CeTii ey ernar among beginners oo dray
g dhefimane contour around the figune, and
s detachieg; it conpletcly frone the
hackgaoomd). Light conditions can make iv=
0 thar parts of the Agare appent to meld
e the backpround, and part of the
e of a i]r.l.wlnp; d.rp-ﬂuh o 1-|;|'F¢q|1.1|1a_:;
3 WATEES anid orsitbing details, I|,~.=|l.'|nl_r.
sore thirgrs b the viewer’s mnagimatiom,
The hackymoundd that conesmalizes the
Figriere many incliode juss & few lines o
rearks, b there is almioss abaays soime
i}_ldfaril:-n thag sormething mor: lie behimd
Lheim,

A sy of i e el hsdienge
in misp dask, for tae fipnres ar svver snifl
Thdi s e oo e e sobeeiher, divsas din
cpeedvenn, vl pap aMin e, fanally; v
s ;‘_f'ulbr' nritile] wad' a0 e -\.'|I'|III I
e i,

The pailily off bae |I'|-|.ru_|'|!gm|- e
i ileaiic, day el Mics, inbabedh |'r:|!|u-
o ifgerrmdioreilom o e derlaroud

Ty dvaw quack
sthodivs, o praphite
priciacill i aiwng
thss el
mecoanmendexd
mwdivms, A
srapite penci
Eivus e op variely
anl e deawing
with a sharpened
pavint (A}, n cludl
poine (). or with
the point
oiphotuly Elod
aivbn des shde ()



S extures

AN D “ Wil effrers, blending and smontfeings, ey it sipeesting immotaliry, dabili)
ravity, deminy, and fimness, disappears and (o difeted ar doe Tnid ol
| intanpitle—a funrivoms hror dhat tsstanes off the appearanes of e

wnifed.
A Loy A, TR






THE ARTIST'S
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W]‘ﬁ'l‘- drwing the buman v, one of the antists bggese challenges is i
express and ropnosent the vanous fextumes and fones Fowsd on the hunan
X Ihrudy; siichs as skin pigmentanon, wrinkles, and body and Facial hair, Te dio ey, the
r"l' | arise evel rely solely oo the bedc doaving eechoigues of Tine, Benfing, volume,
A wmsing, sind pradation —all of which can albse be applicd o draningge o onoate
o atmosplicre—to achieve bix or her srtiscic interpretaraon of fe honsan model,



RENDERING /4 ATMOSPHERE

AROUND /-
FIGURE

T he atmosphere of & |:|.1'.11.=.-|||l_'

dependk on the hirmory that
domarsites the scenie and evokes o
determmnsts sernsnricay I.'FIJ_'.J". "
Fertow of srbistic gualety chat is
it o obeerve,

Meaietheless, apart frem the
nsensiy msl quality of the
leghiisge, thene are other Bcoors that
cousttifien the aoicgpheric clisnare:
thee sricasticn of codors, thi
chiaroware effiect, contrasts,
s o leser wse of medebing,
rhi.

Dirawing the Air

Aroond the Figure

The ammesphers shimald be presene
in the vk as an an sarrconding
the fignire The effec of stmosphers
iz an optical dlusien prodeced by
WwakLr vapir and the s Fun'irl-e'.»
iy the amr, which discolors and
parthy bl the forms and profiles
of the fgune. This & the oppesite of
the hard contenms and precision of
the drawingg. The ntmosplen:
shicaddd be el coattinoogs,
uirnfed, and anmtermapied. The
almence of clariey iv the ko With o
corredt bonal evaluenon of sach of
the drnwings planes, we can
recreate in them a lythter or denser
aticdphere, 'ﬂ'l'l.'II'JIIIH wan thae b
of the sbensky of 1ts boass st
spoctru of grays alwuld ocougm
each plane

T aliier ae ey oty 1, II'||'_|"|-|1|.5.

e tonal guadidons dondd fe frmded! and
wgrnilliydl oo, vl v edeitde ey, ol
il Presiualboiil Inddem k.

o uy end g
e warty et
Arminig oy

Arifease taers,

T s
oo Dt grves

wrmanphves

I'-'.|||.'¢'|r .I'|_|'|-||||‘|.|'|'||';'i|-|'_|-¢-:_l|':|||| ke miili medl |'|:r||'\.
aligrale Hir fpmie b e wdsie of Hhe puapes giiday ir an
afresplerl ofyeT




Aimespheric Hatching

A ammeapheric efeot |,'1|.'|.'u_-|u']-l.
b all eber o coar kall dun i
the Yt hingg procss, a6 we
inemease tha: pressume on e
harcoal, pm:l.'fl, o chialk and
inpiee ol skrinke upon the paper
The geall s w0 ahaele o oo color,
Jemmineg grraclorally o a lighees
e o the next darker one, and
sir o, Each phase shiolel be
acocnnpamied by a lyght finpertip
blevehinags b avead :||'|r'|||:'lr. hilt= in
ROl

Flemting

The ikfercnce hetween
sl'ul.‘t:‘:ll]:l:ln].l; anel l‘ll"l.'lldiﬂl-l: lss dpn thee
puspese of cach. Botk CUTALIONS
Fegiinie that we ran an olbjece—a
Cotbiu rag, o fniertip, b —ner o
gt of proment on the pagre. Dur
sncsshng = mended e
withd e aesd extend codor,
whereas the purpose of Bending i
o ey e delliomen tones by
repmatedly rubbing the color Wiy
Flendivgs, the hachaing or coloning
also g sefber, buet moe as mach
ab it does with smecthineg,

The Hazry Dhrawing

Charessal m she wheal mcdina for
proxlucty a hazy drving This
pctrn il o makayr very swhike
tonal gradanions, decnbmg lorms
withonat drawinyge conbear or
cathnes. This wechnigue, wihach
|.'r|l\.'.l|.:|L||_'|_'5. vy Fllt_'l.."b.'.‘l.lkﬁl'ult
Fagues, conssts of nmistently
ribdarg the sirbiee of the paper
with ene's fingertps wnal the
Fymre s appearaice Booanes
varporous andd stmcspherc. The
abenes of vishhl: pencl strokes
imdhuies the drscing wath pactomal

fmish,

Thr bozivess of this dawsdug wes &t o
|I.I£I'|'|I|||||j|||||'|'|'|' ”r.'l_]'|'|1|' 1= (ko) "'I"
Ll B Mliriing Afs £y

Charcess] in vsead
2 preat deal n
:I:l-ulpFl‘.Ip,lrr
lh.i'ﬁl-il.lpa hcvauos
it mines and bhies
eqnily anc
piaesses rich
Bl appmalitis

[rr s s R N R EEE S S -

._-__-..-.ﬁ._

.-|J.I.II|I\.I'|'J|'\|.-.In Mg pavy nhin
o ol d gl faacs,
i v Ko oy Mewr e’
ol gl I|'||ll'i|..- i Mar
e, ferstang dver oned
|J'\.'||||:w|.l TONTHITT T
slieper,



e

"REATING VOLU

U'.mp_ whire chalk oo coloved poper s one way o
create aecends, bt mixing whine chalk with odher
enlem or wath charcoal allencs for more inrermediane:
temis, bnCroimng accents, we can play wach the
imtemaction of throe ditherent faciors: the wone of the
pepur the wee of charedal v colored challe gsd the use
of white cludk We cn therefors ienease the mnge of
o] vahses, which are wsed to create solome o the
fayrpire.

Accents in White Chalk

An accent b the addibon ol a toae woch braghrer than
the paper and the other medio vsed. When ve draw on
a cokored backimmmd, the toawes we con mnke withs the
clareoal or chalk are lnnited by the nacdivm and by
the eabinr of the paper amell. Novetheless, this problem
o be oo o by addling touches of whhates the
comstmst 15 then so sharp that the drmsing becomes
rewly mrberesting:

F Tode asvenin e
i fapeee o aikiie
EETUTTTTER
T, P
iln';f irraifaiite (e
rndrant ferree is
J._l.gl'n'.'d ide] alicaddedd
pare dir ivanbhs
wvedd olawirlivy sl

i I'|'n1||_ sy daidd

R puansbe iy i
Fiar daske il s
ilipwarwd o ol




FVeipr Dl v aovrly ovliet rakaiy vew
sy Mie daiiivayd il o s Broados
iadvrir ff used s b sodonnd Iierdgmiiiind

Wy i e
ACCENEE. il s
|'-||.'l-|.'|.|l‘|l|' 15 ns
whiae oolored
Pl irngiiel
e iicliimmml

¥ chalk or pascl

H3akny o Fadle rrr dfas b sl wed G o
'||l|,1'|' .'r.r.1'u||l' il efpvesd, AT v L

e il el ai Sl excderel i
Vol fsnglivne el Hhim TR TLL
ke wnad ik e — ey whe ol
il sohl,

Lightor Gradations

T wmcate o gradarion between chargoal and wlige
dlalk. we first drow witls ehalk froan ooe side i
wtstlrer, applyinag ke pressuse woth each pass, and
i sliade thas Tayer wath chan oal, bt this i we
apply the it pressowe onee the chareosl where ehe
lesmst prassirre was applicd o che chalk, and vice versy,
|-|||l'-'-|"-1'r. i e the saag ||1|"|; L le_ll':l clharcoal o
chalk as o apply chalk o chareoak s different result is
produced depending o the order i which they e
l|.'l.|:~'|||.'|.|;q.:-||h' wath T dboes oy Y
stcustemned to tlwar incerscton,

Accent Lffecks

Aecents m chalk can be apphed wswaths of lineg,
with dese seams of Tighe an the form of poinrs, or by
ik g the chall omeer a ENVERD AL % that
acypures a greater general Irightones Accents have wo
elfiect wihen they ane clisporsed graruitously over the
vivhire surface of the Qi LETL I‘I‘Il.'}' oy stand] o
when they are concentiated v those pares of the
drveaig that help prodiece an moresed conemst and
aveeitmite the volunee of te fgure, O sme
ot iy ok be oveessary eoadd g kgl
b b aroond the accent,

avtirre niawle afipils! v e J|1I|'r|'.|-]|1|1|jh|l-l'l':|.
Evroarer il Alaran {6 Jrrsilie Gl I'hlrh'-l.-'.lmll,- fivies
wid diigpesier foadung By i i dlic st i P
ety e il pindl, pair cow sy die deoe e
farrs faun flr el ||||-|||r.'\. InuIm flrltllr.lrss_



The AMiE: R rsaii
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.-”“.- EMSIN(

Durin_u. the process of its creatiea, the
deawing undergoes corstant changs,
b0 the point that the initial outhne seorves
only ms @ perch; i i therefore inpescant for
the artst oo warsformn the work constanty,
L':il;’]l I'il'lll_' -I'mllllhl'l;ill_'r [ARTRTNS Fion {"l-ll.":, 1|;'
|i|‘|:’ liml; comsfalisley the :||-.|.1.l.llr||_='§. |,1'|:||||."\-:
and Forms.

As the final profle of dee drowang begbm
oo ke shagse, th line thar coasgane i
bt po overbap with cilier Lines; i sich o
wary dlﬂt I'.1:||.' Proses Caan b soem w2
cortimusus correction of forms, unil they
averpesser the carhier Hiss, making o
MENEUE Ry LD T |‘J'.|I.':IT|.

The Misteke as an Expressive Factor

1o the waank af iy JIIG-|L!¢'EiiH:iI| artises,

I cogrectons and repetitaons are delibeanely
_I et in the fimal dransing s a Jrn mical

- respapee that lends vacality oo che drawing,

OF SUET SIEECSEs ACHOn OoF nlgaEieeie in the
figre; thess cormeciicas are ko as

- PETRIIBENE], ©F TEEIELS,

Puerstapnicaviy wEprTEs G Abrngge Fmcimation
with unfinishednes or skeechunes, o
with the proces of deswang sself], rather
than the iilrl.'ﬁ.'llh' finaslsd [.lnu'JJJ:"l..i
teasbency thet seveals the momante b all of
ws. Thierefors, whien we gk muistakes g s
prefersble to forget about then and drw
micre precise, vigoroas hnes alongaide them
Ewvery drnwang shoadd be an experimental,
ever-chargnng proces. To try out 1 form
certtutively, and then make adpesteeaes and
correctons o it—these are fundameneal
parts of cvery Creative proces,

CTgrepal paroakia di il'!.ll‘l'a'l‘ 10 M [T
repertedly moddir 16 bl e foics i sl Hae
e evs; howersre, bkl dlenik, ol eardive
smrries e ool it abegpdide dhe svav s



Hml!n-cm. Lirlﬁ:

Drrawvngg in charceal are minde by
alding one overlapping line atter
anather, which are ersed or
corrected over the course of
creatmg the donwing, This
accurmdlabson of dwcanded nes—
“phasitorm”™ liss—retes an
intorestimg teasal efect om the
foursdation of the page, and
smretmes even besds o grescer
expresiveness angd pdds waricry o
the dmwnﬂ.'l'he result i 0 few
conbdent, powerful bines vhat
atenge o what e, in face,
been an ivtense process of
drrwirgz and redmwiang.

Soree et wer peathwent as
atethes wadiis o eapreiinon, e
M, e meniltonity of i
h’l;u'n- I'I'I'_ﬁ_n'rra s gl

ORI,

A Taouitive Dieaww g

The cominwed practice of deasang
the mude cvenmally g the artistg
atr e knonededgge of the male
sl fermale aparmmies which allenar
her to reider virtully any pose
aubcanarically and rerder all of i
rediets i their correct phice
progroetions, This Enowledge s
e by poticung ansd cormoting
the imsgakas one makes, and by
always keeping o inind the hasie
sketch of proportions and the
body's essential arsfoamical
womfigursgHa.

Tl coanplede
ernsure that is
wlien practigedd in
the carly jphascs
of drawing with
clareoal is
actually done o
crzgh: plmedom
liwies thit sedve as
i hase for the
mexl sfape of the
iranving.

N

Prmtvemenir ollew an e analipeigud e -\.'.-nl'|,-.|5. i
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Moy kv e suporingosed oy the vl
e, and insdlly e figvaek gppeaeensr wintdl
iy wosdird per ix attatneel R worlang o
a :I'r-dﬁ fines are sefdem enased, asbinh allans
wer v i peores did e fme ko
arfiapone from dhe st [ dhe sy o ;
maht, dr & snll pesrile o o the prelaimdy ]

peitive ol i gy e Bk,
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BLEND

T

Ty sy wu"r_.'iugtugh i o
gt iy, s e plee Dofeiivg
made ki chaenal,

ING

/o DISSOLVE CONTOURS

stummp, or teobillan, s & seck made of soft, absorbent
aper with a point at esther end, wsed o rub and
Elend tones, e presduce 3 prayiog or higlstenang of irees
draven m penicl, charceal, pastel, or chalk. Cotton balls
or swabs can alee be waed for blonding and produce
smcsother, more subele meales than the tomillon.

The Correction Effect

Srnpang s in deelf almos o form of correcton, What
we are . Gact doing when we use g tortillosn s removing
dusmt thar would otherwise adhicse o the puper. This type
of correction changes the ettect of the ine and van even
elimmace i a%ogether, Stmmpdng con alse b vsed w Gl
hsles—thuse areas that were presicudy free of charcoal
or el This reduces the papers capacity for e
Fatching or coloring e bater applicstions.

These s wocer
rrvgded orarly by
-.I'|.II|I||1|i.|.I|'|||5ﬂ-. s
ity paesn panr
.1_|'i'|1l1|rrr\.\|. rq_!-.iJ-l-'l'.'.llf
[fipwaers mene corpeRalr
wr frmy cadded 2 L
Prvei el dininheiese

iirdr prafies



bpetrtigs White Spaces and
enidings Lines

e chzreoal ek canbe smoathed
ath a il [mgortips, or 2
sintberush When charcoal i=
ncithied, st beconies hgheer; this i
s the ety weny of cnsating
ratditicns, because the chaige m
sty 1 barcly iscticomble when
i braces e ar s snoothly on
1 grprr Hagh-mtensaty sob
rapte cim aba be smwothed wath
woatillony, whlch allows: e w be
ateggrated aind dinanates the whake
wcs et thern Dy gradmg:
1 tonws, the toridhn cocaies a
s r:,]_'rr['u_'lnm_i.;“l ol on l;,hl_'._{l.
el Ay nulibing bchmgoe G
e e po sneoth the e of this
warLceT b i s il-mdvised oo
neritse this eechinlepn Becis: i

i el e final lrnaings of s
velinies

wo Wavs of Simooiling

There fre owes basic ways o prictics
veriching To soffen the beavy hines
5 |.'l|'|.'|ﬁ|':". ﬂru ||l||'u.‘t|_‘|_w' hI|I_HIIII

s il Ii.l'!- el a gl T wriacsrth
aif ki ancas, wie i Che wide ant
£ the tornllon, The motos of e
il shewle] fodioes che voelunses of
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aifaces, the Tand shoashd ok 5
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Swaetltg 1 1 peoeie B alews s i
formiawil pla fleidne peirty of M figme by
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~RASING:

OPENING UP SPACES

he ersser can play an smporcant constrocive rohe i drowing the

Tuwservan figgure, 10 serves a5 8 drawang instrament i aeself, wseful for
workiee with the quelity of the line and tene M can use it o clear an
arcd, sesoth ot 2 fwe, or draw i negaove, driswing the outhing of the
figrure by ersing on proviowly coloned arcas, i the sanae way that we
cun prroduce differcnt gualivies of blacks depending on the prosom we
"FF'& tos i clarcoal. dhie crazer dlews for an overze of the o
rechimigse; the mere presstire vou apphy, the whiter the erasore wall be on
the page I the ersure is soft, when the erser passes softly over che
coloring it apoothes it ou ligltly. Ao erasore % e how e can
comstruct a form usang briagdt lehes oi o2 datker ek proand,

ol emamer e v
e for e thae
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il e Tuandp,

Deximans o of i ety miiaes Wi
axufuiinee ool vl Dy, Tl o creane ave

ot har s e of Canme- R
Bs-relirds,

e aibe sovee (5 sprcend onm, 0y anwr e
ot of dler fguee s oo cviser aad
AR ]I“fn.l LTS .flr n!H'H"I'uI Tk

|';.Ir|.'r irF 1w ETITET




.

-
i

s
“reating Effects with @n Eraser FPhe malleabiliag
Ve cam achiese variows defferent offees with an crasce L"-im..'. L il -EIFZI:\. :_ ol elarcoal eakes
harp ediges, for example, we can create ghack lises: 5 we mls the citine i o :ﬂ'l'l:hl! besr
cadith af the ermser an the paper, wo can nuke 3 browl swath: and we can hﬂ""‘_hfﬂ"i

b Fioe Bines by nra'in“ weith ics |.'|.‘|E,|.' OfF Kisig a remactable erazer. drawangs haerd on

oo, wisther
it cexmorsd or
siniesili, An erder
wean alin he wsed
w% & hlotmer of
sorts, Croating
tozeaies aml

Letrcealili cese e ane Wty iidul loe n:lml.l.--inj:-. Fi p:l'u.*'l.-:u.'n.l:l'!.- ciordredd

« shaded suface. I diffise drawine, te shine of the skin & remforced

y erpentig up white arcs with the eniser, as acll as by modoling forms
nol respecting thos amea that aurcnaticilly ereace shadews Frallby, we
an grive greater muence fo the sharpest of conteees by sofily agplyg a

cncil or chalk and ko the form of the anammical surfice
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Pepcatn

Vorking with Chareaal P“P:.h_mi"
Che Tsiited aflwesivenes of charcoal makes i very hand o erase, In these etz Figgern
s, 2 Sodl i eraset is essential, becaise v only ean i be vsed to ot B charcoal
carel isGikes, B e abo vsefol for epenng uposyhite speces withan hatching.
e laing an Bleand oo resone tha collor O the pmpst cven alter i lws
il d’rl.l.'l.'rll L.

- 7 *

SN R S .'JHIlH:l_I |HUMIII".T..IF|I?
er it il o nawbing iy i QA
{ o Ko gy @ cnkan T P Dgfrioaunl

WP dbe ivatien v pealeted! alify o @ Dt fiang o
oifysiing, ir sscafies 0T e Dghieke I e st afis effie
""'""1'"""3'- i fave et e addilTe ol lodse dowpee




EXPRESSIVE LINES:

RHYTHM ./ TENSION

he wmiterpreraton of the mndel wath expresive

lissess emphaszes s formal properties and anbaes
the J:Irawirlp; with clamcter. & dmuﬂng necd not nnl‘f
refer to representtions and structures mthe plysacl
world—it can als express some of the peesonad e
of the artisiz his CITROEIONS, IMagination, porciphions,
anad persomaling The abstract gualicies of form,
rinvthur, and eolor alvays have an emobve response
for = percepiave artet.

Expression in the Figure

Expression is o difficult concept o define i a fiow
wards without gaang ree o ambyzinge, A fgure
drmaing B expresave when it posseses “hife)” an mer
'-'ll'.llll.':,';w'l:i::n ithe model APpET antmated and s net
recluced to pure, cokl representation. Expression can
b achieved in several differcnn ways: by using
saturatcdl colors; with intense, owt of contool bness or
through formal dissortion.

Fedezs rerung fane 15 an

Fraranal daill ideery ;"‘
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lig, rspenially i nr

et ey m AT

GBS, L LF IHTEERNY T
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v oreir fo properly weake an expvsser danivan, ¥ i
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ard sty sl mireasthy aod dinshion



anear Marks

i achieve an expressive hne m
ir dhrenwcizigs, v s werk
urickiy, and barely St the pencil
roan the page, or shade, and
sllenay thee mmam hires of the
uhjvct wath o oo, carelee,
oo steeekes of the procil.
kprosdvencos g omanilested
hanks to pereptual quickness
i unc o work:, which
Hewavs oo the smproseation of
s with i lvelisis and soeryah
et arc ppossible 10 prodhecs
vith o dlower, naone mcthadical
Ui,

b thas bvpe of densmgs, hoes ane
wpreased guickly, and the foram x
apmired s reprecarted ik
ortabiny, witly mo decaile, bt in i
wl | dymanie actooa Lk featuanes
o decisave aned the presane
prhed b the e varie

EmEEmmE

mesnory wd
phyxical fiwms
anl e,
arsd you will pain
prELice i g
a wpuick,

P R
striskan,

epunding on ﬂ"t_ ‘-1’“-"-"-'_'"“|_ Exprsne dommimee niw tle st agsmpriain i mommig e
eflexes of the artist, O lioe = wvniiene o o figase, T anrs b s vt o sdovwels paserlgs vty
keriive and Bexible iwe can boe o srwetuml aufiron.
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air 15 & imallealde LoACTing It ware=s g_matl'll,-

depending on 3 persoits race asd cones inoa
wicle iy of forms and exoaney that can by a
challeripe fos the aateur actst. Hair can be
represented in fhice ways: fnt, draesng i systhesis,
while determining only the effeos of light and
shacow; second, rendering the dfeees of kyiht and
shadow, the onal values, iodeling the forme, bght,
ancl shine: that desermine the quality of the hair; and
third, rendering dhe hamisle by controlling the
directicas of the lins

HAIR TEXTURE

Hair Totes

Mo matter how dark che hair is, we must never don
A0 iEe 8 Lome S0 amtense thag it contrasts exocssively
with the tonc of the face, Ve muost softer this dark
wolor, enaking it as Light as dhe maost darkly shaded

oz oof the face or neck, to |'n1|:-|:_|'.|;t'.i|:-.; the tenal valucs

of the hanr with those of the res af the figune, Sulile
vatiations m hght and shadeaw help expres the
wexmmiie aind velumie of the hae, Wee con achicve the
effiect of sofiness with a blurey or unfocused proedile
o By adding & satingy shine o give the hor a silky
Appeainc.

In-a gk skalcly, dhe fexiie
glhl‘ Liczie i procand JT|'||:|.'

wiwiinally, & o b aradred
uai d ll‘ll‘il'l' Rty msdy
1 ol firectiniid L,

Tl e serca
e fiu gledeg
vodwe fo e Ly
of finished G,
The wwest afferiing
of Wiese in o
sersrive i bl of
Dair o i fvey v
Mewks, awid annide)
frich swra srpersdy
iy e wrnd g
arud alanedrd paaers

A want i
h‘.]'l'rl.jruhlllr
et of e it
L sl sir lb.lxar
e e lh.'u:d e
et alys o
in plee Ak’
ehFretion ar v
[IETT 1 P .|rm-|'.l|x
chidlyy b jor
feafanvr, i Keaer
ket b pvreed



The Mection of the Stroke

The chremnon of the streke naast folksy dee logical
cimectiomn of the hairstyhe; thersre, ywe st ke i
accoumt the shupe of the sty overy tne we dies
chiis hair with steaight hair, the linos wall be wery
straipha, while wath wavy harr the bos o will be
v, E'.uﬂf hatr can be renclensd it swirks, ared
very kinky haer can be meodenad an very Rise doodiss,
Thas, we achicve sair thag scens o really orkginace 1o
e sclp Chn the otlior bamd, 5t can aluws be miomesiing
o apply loose troes o expmes: the lghtesess ol e
hair, avoading a salicl, cwerly “heany™ fori

Fvapiic i Wu—n.m-rrm'h';—. Tumni
P AT ALY IR UFTY PTHEL
B aomsl it fe B Ddmscicall
i o o Hie flove o= o il v e
el iy ey pant af e didp

Thoww div le haill i o hywessHt
body P e e o atarr il a ol
griry dasdeiiing, sy lu..l-n'l'r] Forting;
i nilww i5 mann e oathing de
P hivag ik a fingredig shine vl
ilsainal, The dsciiaig ar mghr dices

Baedy Hair

When dswing the hair gn the: brows, arnpits, or
pubsic area, do not oy o draw ek hair indivicheally:
Yo sl make thise trecies unﬂ:r- artioumlang ulu.rug!'l
s thar they mitste the exnire of the skin covered in
Teair e the different tonal imrensanes thor these ameas
eachilbin i:l:ln'lj_m'l:d v ahiers, The hair on a man’s log
arel chest ran be renelered with short, hght,
dhirecinnal hoses or 'I.'r:,-' 1n||.||:l|:;i|1.|q ol circnkr or

11 :'l;"El.lllr IrRCCS .-||'|-|;|Tb¢|l wath a ||p]1|: woich of the
prevwcil.

e Livres abeseriling: Al sliusililat e

wiam; it & s gffentioe fo sy Uicin

L |I.I.I|'|'_|z|'|rl'| &b draviite o 5.||II’].
texnwr fassd ou i inediar of srfindig
fir e s SuskuT




- SKIN

Thl. shim is the outer d.rn-m'u: that cowers ﬂ1r
I I.'H.H';':.' |.1‘1|:'|Ii.'-J|. I:-E[:,. vIng the |'||.'|
appeararee of @ single, LULWCJI;::LIEEILL ﬂ.lrhnug!a this
i e alwgeether the cime, this sorflace prisents mon:
i et peoioursed walinnes, Bvery mdividual bas a
v sxen cobor, bas light afleces the cobor theash
which in iy porocived, croting defferens tonad values.

Flesh Shouold Look Like Flesh
Wi hen alrawing o niehe, ghe Gosh sbould ook like
fresh Wlhen Ewed wath reproseinting the shin, comsder
rhes Bllesving Facoors: the winy reliefs of the mmscles,
wrinkles, the vased, and the crcs and joints in the
limibs, a5 well s che ape and sace of the person
pictaned, The Facod, wrimkled skin of an cldedy

an willl o book che same @ the smootl, @t
skiny wf a 'l'hitﬁ:ﬁtﬂiEHrl}.-.rl =ttt ol codior wall hedd
different renal variegics than 2 whibe person The
vodumes of the baodyh fleby areas depenid, abone all
elee, vy the mscles, tsues, and the estare and
firraes of the skin. & more evident, generd looor o
eorskler B oalie appeaTae ol wrinkles with AL, Ll
Hoccidity of the shin i cortain arcas, and the presoce
oo baps, partculacly in the checks and neck
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dvtisar abseliily T best vhing (s w0
ik ho et d gribey ke o
ey e alding e oile of dby
el ik o i pga——dla

i ielre! D smmiferes the findip
vevvrig of du sl ayre iiertieely,

J'J;- It ik o aierridiler ad s o
el feram ol et epesnaiug oo
i by p Lo owe e wvpfier of dle
i



hiferent Racial 'I}ritq.
ie Livwes of propesrton or anstonTy
esrited at the begonieg of the book
rentt vahd for eneryoane. Tl facual
atumes of a Teck person ave nione
romacunced than chose of 3 Cavcnsian:
L1:I'I.I].I1'|:|l.'. v a Chmese prrmn.l:hr |'|{'|ght ¥
f the ey equals soanes seven and a hatf A
ather o cight and a half heads,
omectmes, we find it difficul io dreve
aces or bodies of rmces other cham our
v feor e smngle meson ehat wae ane 50
mrnler with our o
iapartioas that oar perception
eleent diwwing oelers bocomes
muted. The only solurion i

1 Face this isase and seek

e s, Chice voun have:
e s it artist and
isvedoped your posers ol
bservamion amd avalysis,
|r.|w1|lg: chffenint racial Eypes

all becore mwer

Jiadows amd Light
‘e fleshe e of o anede
el always b an the
ey ':TFH'H. UKprEcm
Flight sl shachmy

it e armodsy e

s e saving
hat shadoss can e
g anid derng, o

i arsl Erasispanmt,
il thiat Iyhie caim

¢ inteise, direce,

r imdEect We

st alup consider

bt thie woanes wl the
H‘Hﬂy wary l.'":-'p':'lld'il‘l‘:
n the colos
rrkding the fgure.
“his eflect can then be
themuiiegl or ibcnsilied by
arrpunding the Agure with ofher coloes
it contret with it prafile, Therolone, e 3 vzl m e seatng wadel o adifreen
Ligy cobor o3 creatoi kerme af fhe eilumises. i |II|'.;.I“|M e e dhr My il ARy
hroomatic tresmment ol work, and can e UlTren fosd s, ama! outily diple

it tnicslified smed alfiermeed i the dwving dfleresrs fiow el dssial bus of properiien,
TEEFESRES, ATETRINEING, COMMCCIng. of pantciiiiely ay aertw e fire,

rll|=n:..|i.|=_|.'it||__rl gl color,



,,/
BY

A am amadesermivinde fous, from o soarce kioeew o s foday, the sork of ar feoalfy s ino e
ek, Coldd cafeudation, spols that erapt into disordes, muthemancally exar constration—ddear o
reconeclite—loteel or silent droaing, soapidous warkmarship, fanfares of olor er planisone of wide,
Eravequal, brifle sk,
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NUDE FIGURE
CHARCOAL:

72 OUTLINE

lie oatdime o the fimt step the arost ot ke oo e page. I

ponmety of drowang the foomaal grociore of the meode], king
ko aecesing iks it and proporams, & Gaboiel Mo bas done
i e ot Iocrder o nake an adeguate oot it 15 mecesary
o calomlase, cvaluanc, synthesec, skerch, and by w voederscand b
farnay ame artcobited, 1 the catline s nor rendered correctly, it will
bie searly impeesable b cormece the deaang later

- ~

a B I_— — B 1. Thi éinline -.|'||_||.|||.| |-rr||l l;u,'
i 1 maade vearls thee ehick sicle of chae
. 4] L chaveal snek berwesn yonr
1 | tpgers, The Lasic forms of the
| i ""i,.‘_ = fighre sve ovuthined vers
.‘f":" - e :.'r'l'll}H"le'.l"'E" s '|.'|,||| |,‘||J|.1 I.l.'|||'| rlp.-
: ki l:'!u| AT 1!. ST r|l|!_"'\'l_':1;'|'\-‘\-\.
. shosile! o che disinal hoe oiwld
Blend ic inee the paper. In the
’ [ commposiebe, we shoubd keep in

mimel the mohme of the back and
thic '.:igr.l.:,,l,. n||||l_~|;|='t||-|,|n thiat elai
‘l.'_l{"‘- deserile 1 pelatiesn vy the

— by

L, The al oo measare, ersee, and correr the
|].r.11.-.-|'|'|3.'_ R sl Alilulg. ulll.“.I |.ﬂl|‘1' ||'| |l|1|:|.'l I|||.'
-I|.'|'.|.|J.ll|r_\.l_ I!II:‘-«.'! Tikes e mcsdel “.l'hl'n_ l|Ii:|'1 -.|'1.|_"r.|.i
actewipes, we bined the corpect s, tis hoe shisald be
marked a5 3 hard wneision with the poine of e
rharcoal oo twe Faper. sl will allonw Y 1
mindae the fiimares coagour.
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3. Pon't wormy  youhave mo make correcnons. To make a
correct ontine oo the G oy ks 3 oreat deal of
procticez it wosomsctling you wall ichaeve only after minch
deewing. Dlon't use an enser when makemy your oothoe—
a rag will salfice. Anl rencimber ey interesibng

poncinieni can be.

A, The finad mesule of this eserese
o am outhee that captunes the
posture aml amizude of the o,
wathaut ey the corect
proportsaial wlaricisdeips of e
bodye Tl maporiant thing hene »
ta achieve s acoorate, synthetic,
firm conpboar hoae, and o dovwmgg
that dexcan® ger losa in the
detail—anstice how the driaing
whwdzies o Gl foamares, Jands,
anner ditaibs of the g, mven
thi fues,

e st oo
shasuld b maille
wilh the thick
ik ol the
cliarinal arick, to
wiakoe thie lines
fmir amd rmaew
condridlahle,

sdddEsicadssicaiasscsiassalsasiab s annEan



ey with very few fines. There is na 4' 1 'ce per the hunwn body
gosurne that & too complex o be redoe]  EEOetTic

i es. Theerefore, the forsss of the body 4 <l

izl genmetnr shapes that can b ":"'

e, This o, then, micans starting Mk

€ post i a
1 manner, =0 thie l'hh.
mjgs wwe naast draas are the hm‘,&ﬁ
of the shoubders and the ilmlnh
bseth sarmnewhat eleed, We

oval b represens the head, a
roctangle for the torse, and two
mu'ln.p'pi:np; righr Eriam e

o

deSeribes thangular shapes. The
result 5 @ hughly synthetic outline
‘m whicl the pose that the figane
assumics andd ies fBrms are pade
mch o coanprchensible
Seartivag from thie skewh, we
comtinioe 10wl new forms
detailing the solune of the body
and the sillvouete of the himbs
with Eresier precisson.



4. In tHuos Fomal wnage we seo how when
the prohle B rendered wath more anewy
[ies andd the body s modebed wach
hatcling, the promers outline sarts o
chisappear, and o ws place we fndd dhwe
vty ol @ el pooopetisaned e,

Frasancs i g ifvreig e
wird ol el e
frolvgnivg or rifminating
linrs. By dabdviwe dhe
il i [ wialfy o
o siiuse it
phaxreal, sy

whir semr o |
Infercara fowsal
atriil .nl.|h||.il.f|.|'rl'
rffrts.

3, Al dher s necdod mosy o o ||'h|]1'|-|.'|:|.' th

cathne g roosecure the princple hie of
chee figoere, withows detalllng wampoan
F!l!l':lh sl as I.|'||" ﬁnl_r.\-g'rl. |:|- bt l.'.'l'"'l.l o
cany also seait apphyvang batchaygs 31 this
pit, This progess can be done viry
quickly nsing the edpe of & sick of
agrapiate, drvaing with the flal ssaface
af the aick el then sepoabzamg the
resabt watls yoiir laisd, Make s that
thie inclinatioa of e bochy w oorieee
by checking the linves of
shomlders, the breasss, and the
lphone

Frasig: & dravwmg
connpletely is
recenmmerghed

| when we mitend

o COTIECL
ienproperly
sitoated bmes: chas
way, wr bgouew
e of rhe
refimenie pofs
s ahwssldn’t aee,
and at the smme
Bume gl
paresibile misinkes
m thy uathme,



["' sanding poses, the lines of the showlders aod hipbose are rancy

i |:|I1'|'|1!l:'l.'|'|. he 1'I:|'|.:r||:.|| P-lllllll-[ :|1‘|.'|..'|:| e q_'h'l'q."'q.iﬂl'l:. i ||1_;|_..;|_-\.-'i poscs ||-|
e oo shoron here, these s assoime a ullg_l.!:r inchinacion so thar et ol
thie |H::l|:|ll % l!_ll L (Eals Cds THig |:1-H, witile gl ||I||:;I Is ) fesed .HII.I.
JPPeals hiMke res|aned. This Ei it il ok, S Wi lasive: MO, kericawii as
e « CUIITAPOSED O T |'||.'|r| |'l||ii||:||'|_ liere ||'|||‘||-|l_|_| il ]_'|'.|tl|||1|' pri |] ||l|'
£ arlant

DRAWING
STANDING FIGURE:

'« CONTRAPOSTO

1: Befiee ELait g D dEav, wae
shaold make an cfforn oo
wvikerstas the |'\|:H-|_|'!."'h. st
G=imgz A xlnl]'-'ll.'.q,nl:ln-n o A e )]
oy cefine | Thie fiFs step B o
PI.H-;' I|||.' l:n:ll F:ll |:|||.' |||..||| .|u| I||-|'
sreh dew ri|:"l||_il_ thes Backbane. In
the conmraposta posincn, the line
of the dhomlders awml |||p-x .:Il.l.'.-_q_.-.
fle m s directions. The tirst
limass showlel hone a prely
L-l'll'l'\..'llx'l:i-l\. i -\.I.l\."\-: |l|l||l\.|
fnctEm

X, Afre |'\l|.||. Irll-_ H T sl Al |||||;'\.
of the | -\.:-:‘!'n'. i Do cidtesd e o
drww the forms of the aule ] Wi
Begin wirch the bead. on whicl we
widl I'.I.:IL_ :ll:' i of I:‘ll-q_' !;||_'|.I|
Fe=vtuires,, then swork doeswrn o gl
sheauliders = ki l.lll.a; i1 g ¢ | =1
the distance fioan eackh of thea 1
th b L|'H'|I'||' sheaedd B ol RARTIC,
[ 1] '|.'.|Il. fii r||r|1.‘. T|||'II T P ]
the I|1|-?I'-c-||:-l.. whach cile fron thie
backbone at the same poine al
which the Jl.'g-h Bl



In sowin i u,l'r.h- S,
rhr live dissppran o @ mni of
whaiiipesg, i allees

. . e sticrithrss, e aynafmlod
_._.,-r" 1 k. F oendatior e v fuakding

; w .
1 M ., i
' 1 e .
Fi

|:.l' | i lJ ,.-"" I 'L.Isu'.g an eraser we elimimae ihe
i f __,. _'.| structuiml Bines chat we osed a8 a prisde.

F o i The lyght, linear dovawing freain ghe i
e 2 previous stage in the diavang new gives
way tos the mindeling of shadows (which
Teelps ws vndersganc the forms through
ithe -d:_rm.-.'ing:l. Bug befare |:|-|:|i.|q.|: w, éach
of thie hodys vodimyes miost be perfoctly
defined and proportioned in ccdaion w
the res the height of the pectornls, the
armpits, the abdomen, the pubic anea, andd
the knees, Use the reference poants of the

classical law nfpu'ul:nrl:lm 28] ]:ln':q_:-t'rl'g,l
srgte these elements.

=

——

In contraposio
paases, che il ol
the lipes ls wlsn
reflected in the
kriiis, As @
response 1o this
Eilbimge, s of the
1 kmese alams

1 upprars smmey b
higher than the
oiher.




7. FIGURE
FORES —IORTENED

DRAWING FEMHLE NUDE

Tllc' gpplication of the Iawsnlpmpmnm'l ton the buman fignore =
altered when the model is foreshortened-—mcaning, when the
reltianhip berween the bodys messurcmens i modified by the milos
of linear perspe I-'I-1I'-‘-r- e o Hfllhﬁvd earlier several différca wiys of
approsching foreschorrening, o i 1 | miyr i with practice
and by chserving honw {_Hr_}ir Ha1rﬁﬂr{w Ak : e,
{omechorened :rhl e ||1 charcoal, The' t:!-gﬁ_qﬂw__ -
cxercsr o to first ousdine the figae with gmuﬁ-tn‘;._ L
L mipuabe it contours by ::unﬂd:ﬂng s Conne el

|

&

The firss seep is wo estabibsh che outhine af ehe

gure, which we begin with a ur: hite penal. To do
this, we make use of the by oo Eanthar geomerne
ontline. To draw an apprestiaton of the medel’s
profe we desw o sk wour in praphie poncl
Basedd en the previogatline, remembenng thar
becaime the figu Ty im bed wael ber legs closes
to the Giewer, ey will appear larger, The seee of her
head will-be somewhar reduced because it s further
AEY

2. W comtinue tresting the emapty spaces around the
Figure with mow tossd Gelds, A dhis stage it i
necesmary o aphsize the Lght within the darker
aress of the deawving. Using crode chamoal as well as
sk of pressed chancoal, i s posssble w cormbine
anaiig abiel e nrvnr:.'lnE_ vtermty




Fhic darkest parts 6f the Goee are nude = W wnrking wath
!||_|||_' [RIRARLT S g ot UL 3 - charcoal .H‘El.'a.
.o hind the :
I he

i |||1|.'|l|. e
eates creabed by the cha




BUILDING

STAINS

"‘}ll-. ol the 1sesl Mtzactive ways af be anmng A demwng; s by osang
{_ the ik seann o 2o dley sseduiam i stick e, such as stk dor
chalk, Is specerum of woes i broad, but becaose of i color, it looks
il sefier than cliagvoal, and b ighter. Lots see Bor oursetlves thee
|'|'“\...|"||1|| v oesl dlrmvane stk skians |1:| anbsi TVIIE oy Bitmer Olave de
Puags renfers 2 seated froake re wath sharp comtrases bepveen lght
aid sl o

- -
-
I‘e.
1. Lickoie | aaflislinagl Ty
iy, the arisse minkes
sl skivtches, W when we
niake thi line drmaang w
keep anomind the lina
I':‘. sy ||"'II|!.'_ chee Dacklbsemc,

in the sty bosed o
s the lines chait serve
s gnde sty Foo e
|.|r.rl.'-.':|u!_ wall b thie dark
ares, whale the hghe arcas
will B lefe oo,

2. Dragrgrirnz chie bar lemusthodise we et @ thine lime;
by b the cotire waidtly of thie bar scross the
Prigy. WA CIC ALY a ||'IJ.|‘H..JII']'I!. T chias |I|I||||'|.|I.|I|.'|!|
retleots the s of the paper A cormee oo thie
flat bar alless os vo remcher comples fornes in jus 2
P arncnmeenies, Ao v coanosee i gl seape, 1ks Drerest
g purely constructive, The detaib are unbnpertant;
il that matters are the stains and the aremecac
«Lamiindy of the pes

& Fia

5 . __.__'J.l.' s I_'F- 4
= i M':Jgﬁ:-“‘- . "

.la"'.liul'—_.- Sl Vol el gl




: "f':;- _"*l. .,h_":.._“:_.,-‘_ L - "-'.,“'ln.__‘-'«'l.._-*--hﬂ-_ﬁ-_."l._‘ "".I "l.'-;...;"'-‘_l:"-*""‘._-.‘_'“
. ey ¥y iy A :-'; RE T T4 T BES LA TR i e W e O

I.'- H‘: ".I Hq o ‘HI % ] : e '-‘.I"' Hls:l.' h.lj'-H:'- -i"l 'f.'-r'-'rr"--r":‘r'-" -.‘”H‘- a
'-" :1." el 14‘1-.-'- -“J.J" ~ hh"-' e Wi 'l.'"_"':‘ '-1,- "ar""-.h oyt '-:-"':'

nt - - 7 e . & e T ML & Tt e | A e
-‘h‘h.‘_\. ..,"'.._l -.ﬁ"-:,' =" iy -.Ai"".,__ = el Rk " "_.-"-.""..-_"'_.."-r‘ W o
b W Anish comstructng the & I Tt
iuire with tee bength of the o b Sanjguine @ wrslly
- b mor unal ohis poinr vsed ) j Aol 64
s s akl g bl l“r-IWIIi_.',. the M :’ “‘ﬂh-l-l-m?. b=
ramn ol thae pager anc the prosssine I'“-' e e
f o’y hianwd ave the Gpee s £
ones. Depending cn tle force we P
gy tax the sick, we sary the '
wigheness nf the drawvimg, By noe i

g fiwey, the izl profsle of
I l':p.m_- 16 e fined Ty drs
onrst, and e cigpdy spacc or
ackpreund surmounding the
e s represented sath gray
r.'u;rhin|__r..

 With ewry nesy strmke, the
revious bayers of shadowy are
ersafied, | he spiats ans L1|1L~|.-.|..1II!.'
e 1y Che lofi-lancd side of the
aclyr the diarkess shados £l
n the arm, the :|'I'\d-n-n1ﬂ|..:fz
eacl, ad thie ek, At this sape,
a combie thie manooen stin

Atk somae stronger delmang lines,
Biny; the paoint of the stick makes
casier to trace the il bines that
efime the Ggmre’s prodile. In the
rebfinamary shetches, oo

corssary o pay as mach actention
1 the cark areas as wo the parts of
10 bocly weith inpense whites,



BEFECLS

R}
-

Ol'u e the cuichine asd the preliminacy sketeh ore dease, we can o
craminc how wo propeily dhade the fAgure. The first ching we most
take npe scoount when drwing a Bgune with charcaoumre effecs is that
light dees ot envelop the entine body equally Oine part of the body is
expesedd to the ways of Bght, and i is hene ehat the bghted area oceurs,

wilaile the aiher part of the body appears in shadoe To give shape vo chis
iclesi, Cheare Sanchie vl s bornt siennn pustel, which = suffickeintly sof oo
pive w5 hine a pood dedknes agunst colomed papes

E. The sketch of the moded shosdd be complers
bl LS TR Ay TS the |1_s:|'||:|., becavse the shadomvs
shimild b appled on s TH.TFE-G'I:l!l' conrprned hench
Shathonys are distributed voaformly osng; the Bat

sade of the bar to merk off dhe ligghed sufsces,
witliaut applying excessive pressuire, bur all cwing for
sEparatEan Fetvwaeen c:l'un:h: and esabdshing thae
manclelde toaees im the chraswing

2. Al l'I..'-lti.l.'lH hetwesn the flar of dhe |.1-C|r amel Bl
lines, we darken the previons han I1||-.5:_ For a
comparison of the different contrass that sppear on
the paper, we can appreciane the darkest one that
floods the backgronind; che Braghest, whsch s
ILllt‘h-l:IlI.l::I] |_'|:| the o I."Jll:?l |::.|-||||.' [ |I;H|'|-_ il the

titermediate tone, that of the farst, soft lines of tha
firs LI:|-I_'|'



T cvenir acvenis,
we caty sharpen »
rivey of whine
clmlk widi u
cunter, giving the
clalk » i
aitalile fon
l-lrF“'i"J.'. M,

(I e T P
Kipes.

Usang 1l flat of the pascel agam, we knish
eving the ek tones so thae they

o tle Gpare and croate the atrmvphere and
i win offect, The highted arees appear almos
aichicd, the same color & the paper.

T accenuare the brghtea bures of lighe coming
the canidbe, we calar the ]||.r_||.t-|.'|l arca with whane
alk and fhus cinphisies the et of nsliane lggha IF
apply this effect indscrimmately throughout the
v, v can bose the lonunous offect we were
vinig for

The Final resalt shows that chalk can offer 5 greas
wall richnes that stectcles the lonies of protoral
dril.'!.:. Wi luave Fi‘l-*t'n icance b the fnal textone L'rf
N a tortillon to smocth out dy et 0 one
P elges of dhe shadows,



MALE FIGURE

1 this ¢ xeciae we will vwaork r|||-|'|||:_| ran Im; & mali FI!_II:I'I. Erenan gl
[ WaiE I I harcoal and aodmte challe. The combinanon of thes

pan maretials will sl s o sudy the maodocr ol lehe o the oo
anck the .|p|'-'I|.'-:.:|'-|'. of o firet owndelang, albeit o very strotersalsg e, "] i
mighor of dys draoweingg, Fsther Foedrigmez, shows ws bang to rende the
iy aod the pliy of Tighe and aadioy o o o sorso inoa very
effis e, synchserie v warhaun tonal caostiaons, winch cin be af proeal
I I |1.'|_-|||'|I|||I-l_.'l.'|'|.|'\-|!'\-.

WAIST UP

1. Lepan by
clav i
il waih 2

stk kel o b |.|.|_

A bepmg m o mard
the ol o the
sheizubifers apal
lipe
-'"h
i ¢
-] F
- . fi g ;
I y 1
T The tkisteh shoulkl {zive ey b0 [rras ! i
ilbett demtarive, tomal amalyvas with shecdks: o
but before ts s dooe, cach of the demerss | J
of th figire shwiald be perfecty well A B )
defined and proportonaee in relanon mthe 14 M F

N
sl 'i | |

FWith the davwang seoure, we can begin o add the
[ist digkeped wreas, These wall allkee 1s o !.IIJl.':r tha
suarniy mnge deeply sod sccenmiaie the aress that
are cxposed oo Bhs T he lkahe souree j=on the rlg-_'|1|:
|z s, sy e shasadd '.'!l,':\.'!ll'. ilT.I'-'.'l.nj'_ thse ehark amew
o thie lelt wath the charecal sbck bsd |-:'-11||:|Iu:-.'|'.-'
flax 11




Wl gkl wapioistli clee ||:|.l..|'|il|!; e cearpbeG)
- '\-|'||'|!'.I|'|I:I'!:-_ ik the wly I|Il1.l1 \l.ilh LT

grrs, produging arear swaths of wae
wathimgs s o connect diflerent pars o
‘b ather, anel thas achieves a wiiey in thie
e ane] st miodelingy on the relict of die
L{'\.

LT fwmn the s skonels, a e
dg,'-::rl" the mssbeling allowes us 1o ,:mlj-,;l.._-
“Hgre s masculatune Wie diaw the Hgares
e bomes with 5 shick of whice chalk., In

. 'I-“.l:|-'!||I. SfLriann wl fores is l'lll.hll‘ll'ln;'l,l
include I.'\-nl:l'. thie li!.l_]:ll.nl il |J:||L.|'I|I. il
ws and the incermeediane prave as well

e chalk shauld by used :|,1:|1'|:|.;__-|':|-,

LIze the op of the chancoal o maks dasp
= thot defne the fipures probile asd

strast thes hatching of the fce, neck, uni
tomals. The dvvcrion of e Li_r']'ﬂ |..||.:-l|:|-|,i 1_'\-|r
diesed carefully sesthar all shadesss ape

mted opposite the main lght sourcs

W smascedlim gy
a ol

hiee bings, vise
your Hopers to
wary the ideisin
ol the tone




7% PROFILE:

7« IMPORTANCE ., CONTOUR

[n this step-by-step caencise, v wall sec at the hamd
of Marta Hru haow o ese a black Conné pened] w
draw 2 figuie Fom a sceicely linsir point of view, with
o harc hing wlatsoever, The charctesistes of the
L'l'l.' l.|:|l_'|:| ] |J|_-|-|5|-;,' I:I'If CRINECILIE LA Transn B} |I||'
lI.I.!III'.IIﬂ:."-\.l-\. ||f1]||.' |;1|-||1_ 'ill«. l|1;|'|'\-|-|:|;||il':,'I aLirEare lex#ine,
arid sl clanps To do so,all eae mst dois contaol
the widdh arad incesiey of the line on the paper

T,

[~
2
s

-, , F L. As opposed by other exercise in s case sz do not
hY / begin the deagn of the drrsing usasg sisnple peoimetes
shapes. The mght outline o made doecty with the e of
\ﬁ: . the pencil, practcmg 3 contour. Those mtial bocs will b
| d very walt, which allows Tor easy ersure and coastam
) cormctions We must fiest deaw the contours diat ane
£ cisenta] o wwderstauding and ropresesting the oo, e
i i witll dis whateser possile 1o use the fowca lines possibile.
2 J i the prclimbiary stracoe, it B bnpoant woconsides
the rigrag oo desernibed by the body's postre, as we

5 - N =M 1n rl'ﬂ.‘ "\-.I 'l,'trll I}.\H Lia
:
: b 2. Bamod on U provios skietch, wie can construct the

# whaole prodile of the figure hnvary, The trace of the D
) doesn't have o be continmows or hine 2 usiferm oensity
A bne can disappear behimd a curve o be interrupted by
ariot]ac n'.'n.:-n1uur..|'|.|r]:-|.'-'.1§:]'| the true 1.1:11'.1||§:-:'&d'l'2|l:
?‘)'_a__.r" conbow prewades a sanghe laoe vaue, the eprescntason
~

ptitns cxpressiveness i we vary the wideh of dae line,



b We frash deaving e Tines
e antermal coamours that
lescrile the sdvince oF retreat
ol el part and also the
:I.I|1J|_'|_d.|-r |_'|‘|3|1.| T and raceile
ersmtion of the clothing The
nterior lines accenmate the
xpressiveness of the volume and
eirinicHe the three-
lisrenebional qualiny of e

E_1r|1| m rl_']i.l;r.i.1:1| IJlt qu-lht:r nF
hie mcedehing, 1T we use a
vodulated line 1o give the line
lemwarg: the effect of volume, we
houldn foiges thar the shaded
e will have b b eagresod
srth theck, interse liswes, whereas
ighter areas will be supgested by
emos, fine line,

lix seamee Line
drawing: tle
sysiein used e |
represerd Formes
rocalls &
tpapraphic map, &
with differenr
lies: imdbcating; -~
difforant levels .
arud rhars 1 |
representing the f
reiel of Hher fand, ol



CGLOTHED FIGTURE:

FOLDS TEXTURES

'[:n thie allosng step-Ty-step demsang, Mercedes Gaspar shows us lems!
e s i cloghed figure. Charcoal is one of the preferred miedia for
this exervie, boesuse the combination of lings and conal gradaricns thar
ir odfiers LIS che cremses ] wrinkles m |'||;'|1I1:||l_1.'l T :!r.a.u'lnunf
thi |1l_;|| 1%, 13 sl v v ol P.!PI'I_ T B b.|1l|'|-l|.':.|:||.'.'|l:|:~|] E:{, Hoveiels s e
vkl b3 g A0 O o e, thees —dimcrsingal lonk

1. Farsa v make 2 soall, prelismmary shewch of da
imadel. W begin by dosemg che e of dhe backbone
and tha enal of the head, ad aroued this structune
she wall arsent the different parts of the body: Then,
using the loneth of a ploce of white clalk. we
st skt hily tie lighes that gos brightnes mo
thie msochels back.

2. Thee e Hioes on the paper should have asuelcy
comdroctivg omction. We dees the ling of dhe
backbone and the owal il the bead, In s sketchy
namnaer, we nesalve the profile of the bedy and the
plEIa0n of the arins wath livthe fiwore taan o (e and
an oval W e e charcool siick so a5 net to
owendraowe a v conk thear make porreciions ey,




T hoes of the outhine myiaply as we
el o addjene the siecs aof differyng

o it e propurton e cach pact of
¢ body Tothiz and, v haove maackad e
it bime and the crcases i the arms, The
Immtl:i.'.l: the: comtrwr shoubd semain
v, witlwwal comnecring the lines
aiapletehy, w that ir leaves che iy o
urding aair ehe faem by Bt bigeg,

v, .

W e g tlad asl the: sock. Payabi
i o Ehie creses of the mode]s

e T he acverm in whine chalk
||1'|.'h'||||.'r|| the previcnis b Ting,
!.:;I'I|I|."l!II'JI:|!'_l:r'||. R klidre I||||.| t||:'

fumieeric look of the |'|::I|I:||!_l|

Wardkang w1 preater detial i visiegg the
of whe whate challl we remder the degails
the cletlang. Boegall shat s onder o
st the weackume of the chebomge, it s
il W wfe! o Byt iy ws the accents
d thes v cbearly discagaish dlee Tigla ane
each vrekbe T s shaskad pair, The

d el s an excellenr drowing: thoan
Pt sl |:I-.'|1L|||:|5_; aned wormeawdon
e, vlarcsal noeenes the whicle &

dnce] watlh subehe accenes my whige chalk

l'J F‘.._':'“- "

e

B e s ki B e i

Uhiwe thie
cpnboars arg
i, thioss il
willl b
socenbied with
hare lesyg sl
b e aweer
agadnn wil b
charcoal, W aise
2 drtilbon i
ke thicae fesr
hatehmgn and
spremd the

r.lll I.I"'II. l.';HIII'I'III.
o the paper, Iy i
|.1||.||jﬁ_|l ] ru.l ]
sligghely direy
LERTH A P T T P
Buss lglined arcas.




ODELING #e

FIGURE & PASTELS wer CHALK

wtels are eally combined wath other drwing media such

# chalk er charceal, to broaden their tonal specmum.
Becsuse ofits color, o pastel is moch smoother, brighter, and
warmner than chamcoal. In the present exerase, Marts Bermgjo
Teizdor shows us how o builld the flesh tones of 8 meded from
a ek o ::"’I,H.'l“l." ety inaecoa and black claalk, These
thres codor combined wath the wiine of the pager aes mwaore
chan sulficicur for making shewches, soudies, and works thar
requnie a detailed chroniatic expression

1. Just as wwe have doose wunell | 1 I

T thie outhaie i the Gt sepr
an askigs the deawiig, a few
prnera lines in which we groap
together sinyple geocameknc
torms that birtle by himle will
take shape untal they condignare

|

|

the profile of the figure,
l. 2. With snmll pieces of black dsmlk and pistels, we reinforce die
o presicus donsing, hatchmg m the empey spaces that emnedop the
; : Fignare, When'we make hatching with pastel ar chalk, we wnll

| 5 afways bepin wath a Behe touch and merease the pressue
1’-_} _xﬁ: ; b“; +_pracuslly, using the lines of the shetch as 4 puide.

3, These bt raiches of chalk
shedd be added very carefully,
becaase dere 18 o need w0 cover
the paper wathout fiest
corsideriog the delicate play of
lyghit andd shadonw on the Gy,
thim mecading covermg it most
hghted areas. We then Blend each
newy addition of chalk meo e
other colors vsng cur Bngerips,
tr acltieve an even tone and a
mwere pactirial edfec ewverall,

2
b
24




a7

Llgmy an eraser,
we o igp the

: -i.'" shire in the flish
of the figure.
”Llﬂll:p: tha
process of
deawing, we have
E u:ﬂ.dlﬂﬂy irealid
¢ wmmenth layers off
pray s meddi=h
duast thae [sive

v darkenied the

i ke of e paper
The accenls we
make with the

H CEARET |ﬂ'i|ﬂ'.l.l_'|’.|

| the lluden of

! il i the
i

1

i

figgare.

. oy I
. Awwe cambing differont byers of hatching

1 black aad pnasocs; chalk axl pastel, we Hend
ne GOAes, rehkiag % volumetric efec IFwe
hn_w&;.lﬁiﬁg A osbton rag, we schicve 3

’ teffece. The general tone of tie Blended
afrhing is darker than when we use a

wetiilon, Monetheles, st s these first, blendid
archings that we will use to represent the
ididle wmee. The contmsts ol the: Bedy shoulkd
= it progresively, Anding the moenal valoes
Feach plane depending on the light that Glls

1 each oie of them,

The final offect of valume is achioved

sk chatk, wlach creates the sharpest conirasis
stween light and shadew in the lefi-hand
ofile: of the Bocky, and whach we ise to deow
e proqectad shadows on the foor and val

he: dhlffaent smooth traces made with the tip
the clalk sketch the facial festures and
Amguish the profile of the oidine of the

ure e the backprowsd, nost vishdy in the
s, The encd resuic 15 3 drzwnry wath clear
ctoral intensty




hie purposes of & Bne drawing are mainy, and they

vary dependiog on the antst € can be 2 imediom
foer haschang, modeling, and voral salysis or have a
].1l.=rt't=l.' 1!-.'-'-|.'ripl'.'l-'v rule. I the Fﬂ“l:lwmg ERHOTTTS
il sec, ar the hand of Mercedss Gaspar, henas ter nse
a praphite pencil and develop the posibilices of 1he
limse, wwiths i svesttliing wlsatseever. o ke 3 guick
sketch of 3 female nuade figure,

LINE DRAWING

/'« FIGURE

1. The forse st oo fie the oot ggpnifcsnt
contours, e lincs that best caprune the geoeral
mpiernent of the fgure. In a prelimisary sudy, theoe
i oo peed fo trace a poevious sketch—becansse the
sketchy nature of the study makes it unnecesany,
alibasugeh a1 helplol e make 2 meneal caleolation of
thse memsumes axd proporbions of the Bgue,

-

2. Ofters, the desspn of the comsour and the fiesg &
mixdpling lines are sivqulancos, They bodh occur ac .
oery merenil, g0 8 ahaded aria o volurme oo be ) =
vitacle sodid by simply warvong ehe serokes and -‘(‘ %
supgestion of the comtour Tine, 1! - =
i i 9
i & [
'H.'|.|
b=

o
[ ]
i
=




. The general penci] lines are as much a way of
apresany volimne & they are o general mtonation of
Brase which we coun then sccemiane o sgrificint
taces. s we diaw we eel B g volumse slmes: by
nbveticns, applyving sose o bon prossume to the pencl.
Fwe g the peneil filly on the mside of the hond,
ve can conemnl the digection of the Goc and keep it
o bt tod ingense,

4, This drewing, s onesomse Hghy
pencil latching, supgmess the probile of
the figume and the force of the musses,
witheut represerting thens wich sotal
precision. (1 accemtuates the volomes and
relichs of the body while avosling sharp,
chisrgscuag comrasts and elecrving the
hl‘!l.il.k' -nl"r.lu fl"1r|1'|..

When an
abundance of
limpirs 7 itk

T okmmimaer B s
i ouar dravavings,
wo alumild koep
the pgeneml
picidilies froum
getting bt by
wearking them
whseresare Phorn 5
@ fold o vy
alhasdud aren,

e e e
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MODELING
FLESH TONES

In ghe v figire, we encoamnrer all of theYygmblens u-herent}if{
represortipng the flesh, which appears o a faMgg pmiform surfice; its
vedures are g evident, it we must grade then elimis. The
celoring of fleshiywhich ar first glance appears unifookd- throughout,
Contaims a series of nuances that are hard to appreciase by an eye r
nasvasgoated vy the Prn:-]:-hl:bﬁ of colo The le;ﬂ:l.'l i= thercdone to tmmb"{
anar iy aitl i are abile o see cleady where the sohnnes of the b
are produced, and to bring them ot by ising color, just as Esther # 4
de Puig demonstmees in this exerase, f

i

|

1, We muake g sketch wsing S
(RTRT O pu.;:f‘:mﬁfi:ig the s
coFibsE wirl's frm, aecored ;

soroke. The meamment of the G ™ 1
is quise free; ghere is a clear and i ]
intenticnal disproportonalhy {
becween the wpg and bottom pars I.

of ghe h.n:lj-_ oy rencered to
achiieve a preater expresbvee.

2, Uksizug thie: flar oof the paseel we
apply a light pink mone char will
correspond to the maddle mwnes in
the drawing, Thise Frst staims ame
made quickly, bast wigh confident
IR !

3. The greagest difficulry lies in
praading theskin oo the basis of

L'|:||m. I:Iul.'n'm' 1E fcans e st

traredate this onochro surface [
inee: e proncussesd vollges i
sl forias, based on difierer h‘.

chimomese values, It sn't essent

o m e coding SpocTrn 2
mﬁgemd I:I'r' the coder of the

msscel—rather, v cam vise color |
far rempoved fronn: the tuances of

the skin to coeate a dymannic work
through cobor contrst,



IF yoaiw Higeers arc
derty with color
and the nest swep
i Wendmg a light
colow, be saire to
wlean them off

S . B i - b

- i g disrupr the
dges of the fyume The rig of the
puive, the lower breagts) and the pubis aee
ndersoored with wide swaths of naroes so
it s these parts of the fgure do nog
uir i the backpround. We should grade
e fpure’s tones volurmetrically in the cune
#y that we would the curvature of a vase.
Fhen coloring wlsere there s shade, the flesl
e becomes darker with the pressnce of
ues anl rmarooms; where there is Ligha, i
e Brngghiter and warmer thanks to che 1=e
Orariges, plaks, and yellows.,

Aler the hawching process, we sweeten: the
asitions betwesn ones by amoothing the
=chi toes with the [!ﬁhlie- &l our E'inﬁul'l'h:n.,
ang the tip of the pastel, we redmw the lmes
“the face. Once the deawing 1s Analized,

ere is'a viible chroanatic vartety i hoaw we
grest the color and quality of the fgues
iay, as well as o mopal conmas bepween the
eas with shine and ghe darkest shadows.



FIGURE ./» WOMAN ../ GIRL

('-‘J,-'f ."JA{’ B EACH

harcoal is 2 queck, direcr medinm. Ir is alse ameag the micst

Sepoitaneons, becaase by mature, it can b vserd g rrake wide,
uncletarled lines. The wide spectrum of possible tones 15 another one of
i attmacnons. In this demonstration, Mercedes Caspar makes o
coanposition of twr Bgues with proacunced onal effects tat goe a
great expresiveness bo the drowing: It is necesary o pay atzemtion te the
changing directions of the hglas, shadows, and reffections on the face
anel clothing, because these Rutors describe the vohume of the bodies,

1. o dirawr the I‘!q:ld.'!,' ol thee aeluli 'FIEI.II\'I.'. wi sEurt wrth
an imverted cone; for the head, 2 arde, For the body
af the kittle gir, wo drow a circle and come on its side
b corvey the projection of her shadora: We refine on
the conpour, ecnsmngg anad dodzgs ic o if necesmary,
unial we acjust the inital geeanetrc fonms e
prelminary sketch in which we @ already begm
=g the outlime af e adubke Agure.

: _..-::l't'-l-l_""h.._._ >

Charcoal 1 the perfect medinm for Anding the
foaron wathout working oo ary of the detals. With g,
we gan stain the paper and woe the guiding catimes
af the two Bguse: while comparing the propoctions,

angles, and inclinaticns of the body:



W aclirod the
effects of fobds
aml wrinklis in
il wdriiagi s e

= by m -
with the poing of
a il aick

o deyps of Blended

i, Umtg thick hnes, w
with a soft bner off ¢
stionth with cur'f
canirasts of the sl
et obain wefora i
sl g oF hghuuﬂiq'

4. ey Finzh: the skecch of the n&nn
sufficesnt to add scane o intense wone
ogcn Wrme wlinbe areas m I:|'||,T st nrﬂ:
wanves, Wi apply the sofi, dinse 1) ot the
crvnsbling chiarcoa in the @ ;
|:||'nw'u1.g.ﬂ'r ﬂmm ome mw&
Facial features and the creases in the clothing
with shight tona comtmse, The fimshed drawing
b a :||1|pl.|:|H I!l;lﬂ.:] slzd;u.tnu:l: w which the
:I:n:k s Formn ol masses o med;u

g 48




INTERIOR /ot

ATMOSPHERIC FIGURE

he rch spectrum of 1caal values that can be achieved when a fi!_u,. Tie

B =|||:|-.|;-:r.|r.|.k'| G the :||:1|'u'|':|'-|:|'n- that srmonnds it can be entiched
even turther ssug graphate peocis of different handnesses, Even thoasgh
Carlant dmws chis fgnuee i praphite, we might say o has an authenn
paccorial cffect thanks ro the stmesphee created by the grys. With chis
ovubliming, its borms are not closed oot chermsehees, bue insneed reloos ro
amal el 1o dheir '=t|rnl|'||1r.|in|1~5_1'|r:v:ri1'5-_'- & sense of wholeness and 3
urified iotonation i the draw g,

1, The 1|1|ti:.|| |||_||'l. |'r|':|r|_'|_|
with an HE graphite peocd
have an ortentative chamoter:
they s siiniaie the
architermra] fame around the
r'l]_'l.llf I}\.I'«I."'II L III'LhJ'“'lI'h.'_II
lnlr\-\.' the r|-11'+' .:'\.I- r|'||_- u'i::.l!qnh\_
the angle of the wall sl dae
stoite beasch, Chto these tnimal
geoanetric lines we byer those
of the fipure in s corres
rll."-l:l.ll LiLis 1|,'||||,-.||:|.||,'| l|||;

I::'\'|||!|I|.‘|||." -|'\-|'||nnl.'l:hl;.“ l|-'|||F'|
fipuee weit trmispEirent

2. By holding che graphice
pencill herizontally, we can

J q1.|||.'H'=,' create anares with o
uniform tone, with no guading
INGIrKs; Wi i:r.lduu]]g,- il the
maain dack aveas, disregarding
the reliel of the forns or the
puthines of the figure. The goal
15 fox create g chiffuse stan that
shonws the gram of ta paper
umaber et

3. A borrillen will 1:r|.'|[.l s 0 elinrirte any
sernbbance of hoes 1o the hatcliong and
v creare amoath transitons berweeh pone

.
&
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Belzuy artistz gros
ArcnEeed 1o
bt “lurddn.-
pencaly of o cngplis
hardness, sucle w
28 i A, and di
it gxphoit the
prossileilliiies of
1w A variety od
different grades of
p.-uphlu- writhiin
the simw denving,
Thic ot
beewen the e
e af m 211
jraphice pencil
ard che devra,
Mack lnes af a &l
yieldh very
itrctive resulis,

L

s . R I 1 3 - B e e e B S i e o

»Phsing e poent a soli graphate pencil om s side,
s meLaling ok e gr.u|u:|||‘g,- darken the
werbor shadows due contrg wath the cutline of the
e, Most armsts profor oo creae the stnesphene of
i e aning the texture of the paper, prodacing
highly acevanplished gt of omes. [ oreality, by
ieply gy the paper wath the op of the jraphine
o dievelop differeor memees in the hatchingg, Lisng »
radhial Faching, we cam ebtam sofily Hended ol
fiots Ir i also possadde wo sodicn the tones by

ldidng it fisgge i, The spoas. of light oo de

we i the ligore are achieved by opening up swhite
st with a soft crser

- Auddnwang sich we this one con be thoughin ed'as a
sk erlapping geans, each of which beagres in
ark om the paper and makes the next Bper
neather and ticher; the Goal narks accentuae the
malamental fatires of the -EIH'_I.I:IE: ke textire of the
cttning and haar, the lead bars of the window, and
v coifigurason of the hamds,




PORTRAIT Lr;,f’f (r FIGURE

» SILVERPOINT

T-ﬂ gain sme protice wath lne sl g0 demonstrate the valoe of
peatimacnn in doewing, we will reproduce, o the hand of Carlane
and R EIA sl |'-|;:.'i||||: 2 femuale ﬁs_.‘:l.lll.' |:l.l-]|.!|r|.§,' a3 d-::-g_-.’l."hl': 15 A mmeet s
theat aflowes fonr fev corpecions, so i amy mstakes are made, they muost be
recusfied Ly adibiog new limes To do this esencise we need slverpaoine,
svailable a0 amy powelry storne, oo we can insest a copgeer wire in
mechaie peoctl, W well sefece a rynid, fme-grain paper and coser it
with a lser of white sinc prgment or gowache. The first laver we apply
should be dibuted with waiter: the second shamld noi, Onee i pape
drkes, ob i ealy s

. M l‘ll'ﬁ.'ll'- the: l.'ul]'-|.ll.t°~|l.|1.l||.'|| attichy af the mede] I:".'
drawing nsses based om sniple peomeenic shages: an
esal fon the giels head, a circle for e Bead of the
g, and 4 Few maore curves and ellipus to describe
thie bcation of the wther members Afer making a
geometrid cudine, we begin our first appeoach i the
tarms of the wwsdel. This mn‘pll: -:nn:lpn:mhnn.ﬂ and
cutlining exercise shoakd done on 2 sepanare sheet of
papen, becass siverpoint lines cannet be correcned
citey they are on the paper.

2. This prefimmirery woudy will cnsane & more
ehiborate desvwang in which we can clearly distingush
the comrurs of the hgare, IF, warth other media, the
predininany pemncl skotches or outhnes are never
L‘I-:l'uuh-ue. when Rlaiiay; :lhi'l]’.lnl:.i EVEEY 1|.|||,-. W 1].1 i

B pErmIAnent
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LY

e the prelaninary demwing s comiplow, we

racdislly shade in the different pare of the drvang,
aplying seretclics of overlappeng nes. The sharpensd |
Ivee leard s the drawing o very fine, degailed line,
erfiaps the pest delicate of lines pesible i any

riwing rusdiim, Stverpoint lines can be ermed oo

oint if they are mde an an sdeque srfice, but
o't rely on this tos much when dr-;l.u.g'np;_

The progremicn of dark shades depends exchusively -
t the presure we apply o the isstrumens, because

Iverprcant dessn'’t comne in different hardnesses oo

rdaticns lke pencils do, Before Anishing, remember

tat lines madle with 3 silver cuter et dacker over

e Leciame they rust whein they oxidize—when

Y Comee inkn contact with the ar—just o

I\mm d.l.'ﬂ.

|
]
B
i
'
¥
i
h
¥
i
¥
P
i
8
i
i
P
1
i
H
]
i
i
i
i
3
1
i
i
1
[
[
[
u
5
v ‘B
- #r,
=l
e
|’
'= - -
[
- - o
'
n
B
L

Iy i o
scceiiate i
texture amd
alircoiwm ol »
wrnned of bk,
take a blade and
practice addiong
enarlapping layers
ol paimi. The
resuli= will
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